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which never fails to bring good results. 
Studio, Claremont Hall. 288: Broadway. 
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Again in America after an absence of four years 
in Vienna. Professional engagements and a limited 
number of serious pupils accepted 

Studio 403 Carnegie Hall 


Appointments wo and Sat. from 2 to 3 
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N. V. PEAVEY 


Concert Pianist and Teacher and Coach 
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ARTISTIC REPAIRING 
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1268.70 Broadway, New York 


PAULINE SMITH 


0 of SBRICLIA, with JEAN DE RESKE a4 NORDICA 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 














One of the three 
ERE Great Pianos of 


the World 
THE ee iets COMPANY 


CINCINNATI NEW YORK CHICAGO 
Owners ot THE EVERETT PIANO COMPANY, Boston 











THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO, WORK BECAUSE OF ITS 


Steel Angle Rail Artion ( Patented) 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos = a severe test. An ordinary action 
becomes defective within a short time he Gram-Richsteig Steel Angle Rail 


Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of KIMBALL PIANO USED 
these remarkable pianos are now in use by musicians, Let us send you descrip- 

tive literature free. The Gram-Richsteig is an artistic piano in every sense of ; 

the word. 













The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 
Actual use has proved its 
superiority. 


Send for Catalog 


Manufacturers 
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Myrtle 


ELV YN 


Renowned American 


PIANISTE 
Now Booking for American Tour 1913-1914 


Concert Direction, M. H. HANSON 
437 Fifth Ave., New York 

















GRAM-RICHTSTEIG PIANO CO., Milwaukee, Wis 














| CINCINNATI CONSERVATORY of MUSIC 






wRERSLE. a v1 


instructs, 
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Location ideal with respect to home comfort and lux- 
urious surroundings. finest and most completely 
equipped buildings devoted to music in America. Day 
and resident students may enter at any time. Illus 
trated Catalogue FREE. 
IsS CLARA BAUR 

Aighland Ave. Oak St and Burnet Ave. CINCINNATI. ORIO 


AMERICAN ‘CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson 
Public School Music—O. E. Robinson. 
Dramatic Art—Frances Donovan. 

JOHN J. HATTSTAEDT, President. 


Catalogue mailed free. 















Piano—Jchn J. Hattstaedt, Victor Garwood, 
Allen Spencer, Heniot Levy, Silvio Scionti 

Singing—Karleton Hackett, Ragna Linne, Ed- 
ward Clarke, Jennie F. W. Johnson, John 
T. Read, Marie Sidenius Zendt 


Organ—Wilhelm Middelschulte. 
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Direction: ANTONIO SAW YER 
1425 Broadwey New York 


Oratorio & Orohestral Engagements. $896 Wiltes Ave.. Chicage 














NEW YORK CONSERVATORY OF NORTHERN MUSIC 


INGA HOEGSBRO, Director—Head of Pianc Department 


Holger Birkerod, Eminent Danish Baritone, Head of Voice Department 
Lillian Concord Jonasen, Rhythmical Breathing, Dramatic Art and Plastic 


STUDIOS: 276 MADISON AVE., NEW YORK 


pure GADMA NN Pent raging sO Piglet er alg Tn 


A 
Commenced eat Oellien. 1481 Broadway, cor. 41st Street, > - - York City 


HANS MERX — KEYES 


GERMAN LIEDER SINGER 
Management: SUTORIUS & RAPP, | West 34th Street, Hew York CONTRALTO 
CONCERT, ORATORIO and RECITALS 


Management, THE WOLFSOHN MUSICAL BUREAU 
Herbert \ MILLER barton 




















1 West 34th Street, New York 
MARRY CULBERTSON, Fise Arte Sidg., Gbleage 


wassnt IT. ES S| THE STERNBERG 


CONDUCTOR SCHOOL OF MUSIC, Inc. 
Philadelphia, 3 2 Pa, | Fuller Building, 10 South 18th St, Philadelphia 


WILLIAM J. FALK DAN BEDDOE tenor 


Assistant to Ma. Oscar Saunocme 
TEACHER OF SINGING Season 1912-1913 in America 
"Phone, 488: Lenox 124 East od St, New York | Under the Exelesive Masagemest of B. E. JOHNSTON 
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2 ae Ten 
The second week of the Thomas Beecham season of 

grand opera and ballet at Covent Garden brought forward 





the revival of “Elektra” and the reappearance of the bal 
let in a first production in England of “Pétrouchka,” a new 
ballet, the music of which is by Igor Stravinsky. Of this 
new ballet it presents nothing particularly fascinating in 
either story or music. The story, a kind of Punch and 
Judy show, is by no means enhanced in either interest o1 
beauty by the music, which is extremely modern in its 
orchestration, in the worst sense of modernism. Every 
device of modern technic is seemingly utilized and cacoph 
ony runs the whole gamut of ugliness. Of the esthetical 
there is not the shimmer of a suggestion. That the com- 
poser is a first class technician there is no doubt, as thers 
is also seemingly no doubt that he lacks entirely the feel 


ing for the beautiful or artistic in musical composition 
On this same evening two other ballet numbers were pre 
sented, namely, “Thamar” and “Les Sylphides,” the latter 
danced to the orchestration of several Chopin waltzes and 


mazurkas. Though in these Chopin compositions the ar 
rangement for orchestra is very beautifully conceived, the 
innate esthetic beauty of the composition is destroyed to 
provide excellent material for the dancers. In the first 
place the distinctive mark of the Chopin music, the tempo 
rubato, is entirely annihilated in the transformation of the 
art conception into the practical. The Chopin waltzes and 
mazurkas were never meant to be danced to; they are not 
a means to an end, but the means and the end in them 
selves. And in their dress of orchestration they resemble 
dainty Dresden figures decked out in a kind of dowager 
costume, elaborate and perhaps elegant, but not fitting or 
in harmony with the thought dominating and infused into 
the dainty figures by their creator. And, also, that even 
great artists, such as Karsavina and Nijinsky undoubtedly 
are, bring before the eyes the great esthetic principles em 
braced in these compositions in their original form, that 
is, as compositions for the piano, that is a ‘question that 
no unbiased and cultured one will answer in the affirma 
tive. Any one of many other compositions in three-four 
rhythm would suit the character of their dance much bet 
ter than the Chopin compositions, and mean more to the 
spectator than the debasement, for it is nothing more, of 
those chefs-d’ceuvre for piano 
nner 

The cast of the first performance of this season’s “Elek 
tra” was entrusted to experienced and well trained artists 
Madame Mottl-Fassbender as Elektra, though she failed 
throughout the part histrionically, was nevertheless in ex 
cellent vocal form and imparted the sense of legato to all 
she did. The Klytemnestra of Anna Bahr-Mildenburg 
was, as always, a finished piece of acting, and the Chryso 
themis of Louise Petzl-Perard was an interesting and wel! 
sung characterization. Other meinbers of the cast were as 
follows: Orest, Friedrich Brodersen; Aegisth, John 
Albert Chapman; die Aufseherin, Jennie Taggart. The 
traute, Brenda Barnett; die Schleptragerin, Gwen Trevitt; 
ein junger Diener, Denis Bynden-Ayres; ein alter Diener 
Albert Chapman; die Aufseherin, Jennie Taggart. The 
fire maidens were Molly Deane, F. Bailey, Gertrude Blom 
field, Muriel Terry and May Storia 
ducted, and a brilliant and essentially a musically dramati: 


Thomas Beecham con 


version of the score was presented 

nere 
Busoni’s recital at Bechstein Hall, February 6, presented 
the artist in a program of exceeding interest. The Bach 
3usoni chromatic fantasie and fugue opened the progran 
and there is no need to say that it was a masterly reading 
musically and technically Following this came thre 
horal preludes—“Wachet auf,” “In dir ist Freude” and 
“Nun freut Euch lieben Christen,” in which the pianist’s 
wonderful cantilena found most effective expression. After 
the three preludes, the organ adagio and fugue in C fol 
lowed, and here the beauty of tone, and gradation of tone 
dynamically and i. the deeper sense of the colorful, lent 
a charm and grace to the outlining of the great technical 
difficulties that once again stamped Busoni’s interpretation 
Sach as that of the consummate artist And as a con- 


trast of infinite charm came the twenty-four preludes of 
Chopin. To go into detail and analyze each and every on 
f these miniature dramas as presented by Busoni would 
he a work of most agreeable and interesting kind, but then 


perhaps the great and distinguishing musical point of view 
presented by him would be lost sight of. Though perfect 
in detail, the entire set of twenty-four preludes is con- 
ceived by him as one great conception. The sequence in 
which he presents them serves but to emphasize this con 
viction, and the mood series, the contrasts and climax, all 
converge in proper place in the musical narrative. He 
made of the preludes not a series of small pieces, but a 


magnificent impressionistic picture. The two closing num 
bers were the Liszt-Busoni “Mephisto” valse and the “Fig 
aro” fantasie. In both his transcendent technical command 
had full play 
art in itself. The beauty of the mere tone, the ineffable 


The virtuosity of the Busoni technic is an 


charm of the “sound” in itself alone of the scale passages 
the cantilena above referred to, and the klang of the en 











FOUR ADVANCED PUPILS OF THE OSTROVSKY MUSICAI 
INSTITUTE RECENTLY HEARD IN RECITAI 
Evelyn Thompson, Rhoda Simpson, Dora Haman, Kitty Buckley 


emble, all divide honors with the intellectual concepti 


ind profound musical feeling A second recital is at 
nounced for the latter part of this month, when the program 
will be constructed entirely of Liszt compositions, orig! 
il, and of transcriptions 
Rane 
At the sixth symphony concert by the Queen's Hall Or 


hestra, Sir Henry J. Wood, cenductor, the soloist w 
Carl Flesch, who elected to be heard in the Beethover 
violin concerto. There is no criteria that a violinist can 
select for the proper gauging of his merits as a musiciat 


and virtuoso that exceeds the value of the Beethoven con 

















certo, and there are few artists so well prepared to stand 
the test as Herr Flesch. His scholarly musicianship, his 
experience as an interpreter of the classic works for vi 
lin, and his technical equipment, all serve as a means to 
the end of presenting the great underlying truths, musical 

| 

| 

| 

PERCEVAL ALLEN 
Who has bee er as leading seprano for the pi4-191 t 
the Quinlan Grand Opera Company 


nd esthetic, contained in the Beethoven work. His ap 
pearance at the above mentioned concert was not his first 
hefore a London audience In November, rot, he gave 


two orchestral concerts at Queen’s Hall, when he play: 


oncertos by Brahms, Mozart, Joachim and Beethoven 
making a strong impression on press and public alike 
Born in Hungary in 1873, Herr Flesch has had excellent 
training from his earliest days. For three years he studied 
t the Vienna Conservatory, after which he went to Paris 
nd placed himself under Marsick, who was a pupil of 
Joachim. In 1895 he began his concert career, and created 
1 phenomenal success in Berlin, as has been chronicled by 
the Berlin correspondent of THe Musicat Courter. I: 
Berlin he became regarded as an upholder of the broad and 
classical style of the Joachim school of violin playing. He 


was a teacher for five years at the conservatory at Bucha- 
rest, but left Roumania for a tour of Europe. Later he 
became professor of violin at Amsterdam. It is a well 
known fact that he has at his command a repertory cover 
ing almost the entire range of violin literature At his 
concert last week he was most cordially received 
RRR 

Bettina Freeman, the young American soprano, who was 
engaged by the Quinlan Opera Company for the English 
Provinces last year, and who made so great a success as 
Madame Butterfly, Antonia in the “Tales of Hoffmann 


and 


as Aida, is now living in London and doing mu 
concert work, especially throughout the Provinces, whe 
she became so well known while en tour with 
company. Miss Freeman will give a London recital tl 
spring. 
nae 

A very talented violinist is Isolde Menges, the youn 
artist who was heard at Queen’s Hall, February 4, with 
the Brighton Municipal Orchestra, under the conductorship 


f Lyell-Tayler As the program notes stated “Isolde 
Menges comes of a musical family. Her father, Georg: 
Menges, is a well known teacher of the violin, and her 
mother in her youth won gold medals for piano and violin 
plaving The family consists of four children, the tw 
younger show ng great promise tor the future is cellist 


and pianist. Isolde was born in 1894 and her musical gifts 


showed themselves at a very early age, so much so that 
at the age of three and a half years she gave a violin re 


cital, playing pieces from memory. For man 





y years sie 
was trained entirely by her father, under whom she mad 
such progress that in her fourteenth year her playing at 
Wiesbaden attracted great attention and elicited exception 
ally eulogistic criticism. She became a pupil of Prof. Le 

pold Auer in 1909, going to St. Petersburg for the purpose 
where she remained until recently.” Miss Menges, at het 
concert of February 4, was heard in the Tschaikowsky 
oncerto (op. 23 the Lalo concerto, “Espagnol and 


three miscellaneous numbers To begin with, she h i 
' 


very lovely violin, and she is gifted with the capacity to 


aw the firm, resonant tone, colored by a certain wart 


temperament and of exquisite intonation. Her playing 
of the Tschaikowsky proved her gifts in various directions 
ind brought her great applause at its finish. In the I 
work she brought to its interpretation much finish and a 
good conception of style. She has the power to expr 
and in one so young (she is but nineteen) expression is 
not always a strong point, but on the contrary with M 


Menges she displayed much depth of musical feeling and a 
trong dramatic sense Her playing of the three short 
numbers—the Chopin-Auer nocturne in E minor, op 
Kreisler’s “Schén Rosmarin,” and two Hungarian dance 
by Brahms-Joachim—was of great charm and grace of sen 
timent. She should surely take her place among the few 
noted women violinists 
nue 

It will be interesting news to the many friends and ad 
mirers of Perceval Allen to know that she has been et 
gaged as the leading soprano by the Quinlan Opera Com 
pany for the season of 1913-1914. Miss Allen will be heard 


vith the company at the opening performance, April 21, at 


New astle, alter which periormances w ll b given Bir 
mingham, Liverpoo] and Dublin. Then the company will 
leave for South Africa, where performances will be 

n Cape Town and Johannesburg, after which Australi 
will be the object of the company’s itinerary, where the 
Ring” in English will be given for the first time Mi 
Allen has been engaged for the roles of the three Bri 
hildes, Isolde, Eva in “Meistersinger,” Elizabeth and Els 
also for the Countess in “Figar Leonora im Trova 
tore,” Lici in “L’Enfant Prodigue’ (Debussy), and possi 
ly Tosca and Aida The tour will extend over a period 
f eighteen mont! Miss Allen's place in the ranks of 
English sopranos is conceded universally to be among 
those of unquestioned vocal and histrionic merit \ 


oncert singer she has attained to an international reputa 


tion, and as an opera singer she has sung under Hans 
Richter in the Wagnerian operas at Covent Garden, and 
last year was engaged for the principal role n these sare 
peras for the Denhoff Opera Company, which toured t! 
English Provinces 
RnRAe 

At the first f their two concerts er t B r 
Hall, February 3, the Rosé Quartet was heard in tl M 

rt ¢ maior quartet (K V $95); the Bral quartet 
G minor, op. 25, for piar violin, viola and cello; and the 
Reethoven €( n r quartet p. 59 N ; i hi r elient 
organization h n established following in London among 
the discriminating musicians due to the excellence 
vork in the matter of well arranged programs and gener 





perfection of ensemble They were essentially 





n the Mozart quartet, playing with a great finish of tone 
ind phrase, and with much grace and lightness of, mood 


In the Brahms piano quartet the pianist was Mrs. Carl 


Derenberg, wi t i very great degre playe tl ug ut 
the compositior t forte, and without ar ercey 
tion of sensitive tonal gradation. Thig necessarily ruined 
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enberg has good tech- 


e interpretation. Mrs. Der 
] mightier than 


should not be 











Beet quartet the Rosé members 
to their own once again and gave a very dignified 
! nced reading \t their s nd concert, Feb 
ey presented the Schubert a minor quartet, op 
) i juintet in A major, op. 81, with Richard 
t; and Beethoven E flat major quartet, 
nner 
el Me is giving his third violin concert today 
ymphony Opchestra under Landon Ronald 
anne 
ting event of the musical season was the ap 
Neilson-Ter (well known as an 
rt stage as soprano soloist with the 
I Orchest Landon Ronald, conductor 
ry ¢ it the se nd syn ph n neert of the orches 
lar serie Mi Terry sang Felicien David’ 
M vith orchestra and some songs by 
} ld accompanied by the composer. Miss Terry i 
f an attractive voice and she made a very 
ession irally the musical culture, mu 
le nd mand of vocal technic must take 
time leveloping No other culture wil! 
f the « tial musical training. One might 
1 let “So f so good.” She has publicl 
tif p If taking up the study of voice culture 
eemingly there w no particular reason why she 
Id pu ly justify her decisi in that respect. She 
quite to d s she please tut now she must 
! te equiri the broader musical culture which 
iW « le her voice t f son tru legitimatel 
artistic worth and value to her Stars for the concert 
{ nt e re ly be ev ed than stars for th 
lramat tae Both careers mean the serving long 
( p to ne and strange vagaries Once 
e said Miss Ter has a od voice and 
] stage appearance She will need much more for the 
ll l yrotess t rena 
nerRre 
W. J. Bowden writes from Liverpool as follows: “With 
( lable desire f nleasing tastes the committee of 
Phi 1 nic Society has. like the man in the fable 
le t ease evervbody, though students of mod 
n ck ) nt ive 1 reason to mplain At one ot 
De erts S Frederick Cowen'’s place wa 
taken 1 Wil M berg, the celebrated Dutch con 
| y) btained very inter x readings of Strauss’ 
rill Fulenspievel His stvle is free from distracting man 
erist d firm but « ressive heat sery to concrete 
] let rtment At tl neert Elena Gerhardt sang A 
rtnight later Max B h’s ‘J f the Bell’ was sub 
nder the resident ductor with good results 
| the prano r f the choir is not on a pat 
with the other divisi Henry J. Wood, Wassili Safo 








=. Yeatman Griffith “Recras. 
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noff and Fritz Steinbach have also ‘specialized,’ the bril- 
liant Englishman showing all his wonted energy and 
savoir faire in Saint-Saéns’ symphony for orchestra, piano 
The same composer’s violin concerto, with 
was also an effective item. Ri- 


duet and organ. 
Achille Rivarde as soloist, 
varde is a sound player, quite a finished technician, and in 
appearance reminds one of Sarasate. Safonoff’s first visit 
to Liverpool brought a larger audience than usual, and his 
handling. of the instrumentation of Beethoven’s G major 
concerto, with Harold Bauer at the piano, was exceeding 
lv fine. He Tschaikowsky’s E minor sym- 
phony, but 7 was not particularly struck with his view of 
Steinbach’s reputation as a Brahms 
recent concert 


lso directed 
some portions of it 
man demonstrated at the most 
on February 4, the first symphony being the piece de résist- 
The for contralto and male voice choir 
was also heard, the being entrusted to Lula Mysz- 
who not only possesses a rich mezzo soprano but 
how to use it. She was ,very successful in 
as in some of Schumann’s lieder and a trio 
rchestrated songs by Duparc, a French 
‘sere and yellow leaf’ 


was 
ance rhaps« dy 
solo 
(smeiner, 
also knows 
this excerpt, 
of very gracefully « 
I understand, 
It is 


was shown in these 


in the 
a remarkable thing that talent such as 
beautiful songs has been so long 


composer, now, 
of his career. 
three 
ignored on this side, for there can be no question as to 
the wistful charm and masterly harmonies of these speci 
mens of French musical art 

“An event of the season must be chronicled in connec 
tion with the Beethoven recital given by Frederic Lamond, 
the Scottish piano virtuoso, who has not visited the banks 
for many years 
‘Appassionata’ sonata will 
The Catholic 


gave a very go vd 


of the Mersey, in his professional capacity, 


His dignified rendering of the 


remembered by all who heard it. 
under H. P. Allen, 
performance of Beethoven's Mass in C 
Arthur Catterall’s 
employed in the 
been dealt 


Rodewald 


long be 
Philharmonic Society, 
at the same con 
is a_ violinist 
Some very pleasant 


cert, and prowess was 


congenially concerto 


during this session under 
the auspices of the Club, the principal 
Brandon and Josef Greene (pianists), and 
(violinist). The Browsky String Quartet 


Halle Orchestra 


programs have with 
artists 
being Frederic 
Vivien Burrows 
also been in evidence, as wel! as the 
At the concert given by this latter 
a gifted young Hungarian 
‘Em- 


has 
under Michael Balling 


organization, Susanne Morvay, 


pianist, gave a very fine rendering of the solo of the 
The program likewise included the names 


nd Wagner. 


peror’ concerto, 
of Mozart, Berlioz 


‘The appointment of city organist has at last been de- 
cided in favor of Herbert F. Ellingford, of Belfast, who 
has been duly installed at the instrument so long associ- 
ated with the name of W. T. Best.” 


FvetryN KAESMANN 





Marie Hoover Ellis, Pianist. 


\s the following London press opinions attest, Marie 
Hoover Fllis was accorded a most encouraging reception 
on the occasion of her first London recital, given at Bech 
tein Hall, in November last. Miss Hoover-Ellis, who has 
heen studying in Vienna for the last few years with Pro 

r Leschetizky and with Madame Melville-Liszniewska, 
impressed the London musical public with the capabilities 
of her finely developed technic and the charm and warmth 

f her musical feeling and temperamentally conceived 

readings of her well arranged program. She is undouht 
edly a young pianist of whom more will be heard in the 
future: 

She has great dea f technical facility combined with sensitive 

the ymposer's moods The Times, November 09, 1912 

Miss Hoover Ellis, who gave her first piano recital last night at 

Rechstein Hall, is an American artist who has studied with Lesche 


tizky. Her performance of the Liszt arrangement of Bach's fantasia 
and fugue in G minor bad all the virility and breadth of style which 
re featur f the playing of those who have acquired her master’s 
special piano method But she has more than technical brilliancy, 


wr Ch n’s sonata in B minor was given with a keen appreciation 
its external beauty, and in a modified degree with a sense of its 

tic message.—The Standard, November 9, 1912 
Miss Hoover Ellis, who made her debut at the Bechstein Hall last 
ght, is a young pianist with q wood al in her favor \ pupil ot 
Le etizky. she boasts in the first place a brilliant technic which 
enables her to make light of the most formidable difficulties The 
hict played the finale of Chopin's B minor sonata 


way in which she 
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could have been taken alone as conclusive evidence on this point, 
even if Chopin’s work had not been preceded by Liszt's transcrip 


tion of Bach's fantasie and fugue in G minor. In addition she is 
possessed of abundance of that quality which is conveniently, if 
not too felicitously, summed up in the musical jargon of the day 
as temperament. If it is temperament in her case which is not 
quite perfectly controlled at present, there is nothing surprising in 
this, and it is better far to err in this direction than in the oppo- 
Reference has been made already to Miss Ellis’s play 
A test of another kind was provided by 
and both 


site sense. 
ing in Chopin and Bach. 
intermezzo in E flat and 
interpreted—the 


Brahms’ thapsody in G minor, 


were happily inner parts in the intermezzo, with 


its curious and characteristic studies and cross rhythms, being very 
cleverly brought out; while the rhapsody was played in just that 
spirit of sombre passion which the music demanded. Smaller 


Schiitt and Liszt completed the program 
which was, by not merely Miss 
London but her debut in public.— 
November 9, 1912 


Rhéné Baton, 
of an interesting recital, 
Ellis’ 


Westminster Gazette, 


pieces by 
the way, 


first appearance in actual 


The same evening, at Bechstein Hall, Marie Hoover Ellis gave 
and impressed her listeners that she has abilities of 
mecommon order.—Referee, November 10, 1912. 


a piano recital, 





Mention may also be made of Marie Hoover Eliis’ piano recital, 
for the artist displayed more than ordinary technical proficiency 
Miss Ellis’ temperament is also a factor in her successful inter- 
pretations.—The Morning Advertiser, November 11, 1912. 

By vitality and technical brilliance, the piano playing of Miss 
Hoover Ellis at Bechstein Hall last night frequently conveyed a 
definite impression of individuality.—-Morning Post, November 9, 
1gt2. 


Miss Hoover Ellis, an American pianist who gave her first recital 
at Bechstein Hall last night, is a Leschetizky pupil, and has there- 
fore acquired a strong and accurate technic. 


Her performance of Chopin’s B minor sonata was externally bril 


liant, but the inward beauty and poetic feeling were not much in 
evidence,—Daily Express, November 9, 1912. 
—— 
The former of the two was Marie Hoover Ellis, a Leschetizky 


pupil, who began her recital at Bechstein Hall with a robust inter 
pretation of Bach's great organ fantasie and fugue in G minor, as 
this number, as in the 
Chopin B minor sonata, Miss Ellis gave herself up to the pleasur- 
able excitement of overcoming difficulties, Her technic was free 
and she it to dominate her playing. 
plenty of Brahms’ G 
and much 
Carantec,” 

(op. 117) with rare beauty 
vember 9, 1912. 


transcribed for the piano by Liszt. In 


and = brilliant, allowed 
version of 
Rhéné Baton’s “Fileuses 
she gave the Brahms E flat intermezzo 


The Globe, No- 


depth into her 
vivid color into M. 
while 


She put minor 
rhapsodie, 
prés de 
of tone and expression 

Miss Ellis has, 
own, and 


nevertheless, a very distinct temperament of her 
in everything in the program last night, from the Bach- 
thing dlready delightful from a 
Rhéné Baton that temperament was vigorously expressed 


Daily Telegraph, 


Liszt mentioned, to the excerpt 
suite, 


November 9, 1912. 


Another Leschetizky pupil, Miss Hoover Ellis, 
at Bechstein Hall on Friday night, 


who gave a recital 
possesses temperament as well 
4g a resourceful command of the keyboard. Her playing of Liszt’s 


fantasia and fugue in G minor had an ad 
and breadth, 


with earnestness of feeling and an expressive use of color. 


transcription of Bach's 


mirable virility while Chopin's sonata in B minor was 


given 


Sunday Times, November 11, 1912. (Advertsement.) 





MUSIC IN DETROIT. 
Mich., 

The sixth number of Manager DeVoe’s Philharmonic 
Course was given at the Light Guard Armory, Tuesday 
January 28. The attraction was Alice Nielsen 
and associate artists from the Boston Opera Company, who 
gave an interesting program, which, with the exception of 
a group of songs by Miss Nielsen, consisted of excerpts 
from grand opera, and the second act of the 
Seville.” All of the singers except Miss Nielsen were 
strangers to Detroit, but they rendered an excellent account 
of themselves, generously responding to double encores in 
answer to the persistent applause of the large audience 
present. The act from the “Barber of Seville,” given un 
der the most trying conditions, with no curtain, no scenery 
and no orchestra, went in a spirited fashion. A few 
chairs, a table, two screens and a cabinet organ formed 
the stage setting, while a grand piano wheeled to one side 
of the platform and played by Fabio Rimini, musical di- 
rector, furnished the means of the accompaniment. The 
singers apparently entered into the fun of the thing and 
demonstrated what good artists they were by singing and 
acting with a zest that made the audience almost forget 
the inadequate makeshifts the company was compelled to 
endure and be grateful for the slight taste of grand opera 
them With Miss Nielsen were associated 
Jeska Swartz, contralto; Alfredo Ramella, tenor; Rodolfo 
baritone; Jose Mardones, and Luigi Ta- 
hasso buffo. 


Detroit, February 15, 1913 


evening 


“Barber of 


vouchsafed 
Fornari, basso, 
vecchia, 

a ie 


Saturday evening, February 1. brought the Boston Sym 
phony Orchestra to the Armory for the fourth concert of 
the Orchestral Association. Otto Urack, assistant con 
ductor, wielded the haton, and Concertmaster Anton Witek 
was the soloist. The program consisted of the Sibelius 
the Brahms “Academic Festival” 
ture, the Bruch concerto, and the Chabrier “Espana” 
sody 


symphony No. 1, over- 
rhap- 
The young director won instant favor by his mu- 
sicianly reading of the orchestral numbers and by his won- 
derfully sympathetic directing of the accompaniment for 
the concerto. Both Mr. Witek and Mr. Urack had to ac 


knowledge repeated recalls, the latter receiving the some 











what unusual honor of being recalled at the end of a long 
orchestral program. Dr. Newton J. Corey gave the usual 
lecture on the program at the Art Museum, Thursday 
evening. These lectures attract a constantly increasing 
number and are helping to develop a music loving audi- 
ence who shall be able to listen intelligently and discrim- 


inatingly. RRR 

The sixth morning concert of the Tuesday Musicale, 
given at the Century Building, Tuesday, February 4, fur 
nished the club with an exceptionally interesting program, 
not only because of the excellent work of those taking 
part, but for the varied range of compositions presented 
\lice May Harrah sang a group of songs—“Una Stella, 
Mililotti; “Songs,” Charles Rene; “Thoughts at Sunrise,’ 
Cowen. May E. Preston played etude in E major, Cho 
pin; “Vogel als Prophet,” Schumann; “Novelette,” Mac 
Dowell. Mrs. Benjamin F. Mulford sang “Endymion,” by 
Liza Lehmann, and Mary Harrah Waterman followed 
with a dainty group of her own compositions for the pia: 
-“Valse Caprice,” nocturne and “Mosaic.” Marie vo 
Essen, contralto, sang “Ruh, meine Seele,” Strauss; “Mad 
chen mit dem rothen Mundchen,” Franz, and “Lenz,” Hi! 
dach. The program closed with a two piano arrangement 
of “Death and Transfiguration,” Strauss, played by Mar 
garet Mannebach, Gertrude L. Richardson, Mrs M. .D 
Bentley and Marion L. Clark. The number was given un 
der the direction of Clara Koehler-Heberlein, who made 
explanatory remarks during the playing. 

RRR 

Friday evening, February 7, was the date announced for 
the concert at the Armory by Clara Butt and Kennerley 
Rumford, but those who had anticipated hearing the great 
contralto were doomed to disappointment, for her voic« 
was out of commission, owing to a heavy cold. 

Rn ne 

Monday evening, February 10, Burton Colver presented 
Leo Slezak, tenor, in a recital that atracted a fair sized 
audience to the Church of Our Father 
group of songs and encores were insisted upon after 


There were thre: 
every group. A repetition of Mary Turrer Salter’s “Come 
to the Garden, Love,”’ was also demanded. Florence Mc 
Millan added to the enjoyment of the evening by her sym 
pathetic zcccompaniments. She also contributed three piano 
numbers. 
nRe 

The seventh number of Manager DeVoe’s Philharmoni 
Course, which was given Tuesday evening, February 11, 
was a recital by Josef Lhevinne, the Russian pianist, at 
the Church of Our Father 
ed house, many being turned away, because there was not 


He was greeted with a crowd 


even standing room. The program consisted of numbers by 
Bach-Liszt, Beethoven, Brahms, Chopin, Schumann-Tausig 
and Balakireff, played with the clean 
tistic discrimination that have made Lhevinne famous, In 
addition to the regular program he played “Soiree de Vi 
enne,” Schubert-Liszt, and the etude in C major, by Ru 


binstein It was an evening long t ” remembered by 


ut technic and ar 





those who enjoy artistic piano playing 
nner 

Friday evening, February 14, the Haydn String Quartet 
of Detroit gave its second concert in the Ganapol Hall to a 
fair sized audience The quartet was assisted by 
George Shortland Kempton, and Mrs. Edwin S. Sherrill 
pianist. The quartet consists of Henri Matheys, Dr 
Carl S. Oakinan, Henry McCaw and Jacob Holski: 
Che program was as follows: Quartet, op: 18, No. 1, Bee 
thoven; barcarolle, G minor, and “Humoresque,” G major 
Rachmaninoff; concerto for two violins, Gustav Hill 
quintet for piano and strings, op. 39, Hugo Kaun 

Jennie M. Stopparp 





Walter Weatley’s Debut at Bologna. 


Walter Weatley, an American tenor, born in Joplin, Mo 
recently made his debut in Bologna, Italy, in “Walkure 
li Teatro, a paper published in Milan, in its issue of De 
cember 15, 1912, published the following about Mr, Weat 
ley: 

We register with real pleasure the magnificent debut of this 
young tenor at the Theater de Corso at Bologna, in the part of 
Siegmund in “Die Walkire,” with which opera was opened this 
mportant season His most beautiful voice, warm, resonant, ex 
tensive, robust, produced throughout the opera an excellent in 
pression, especially after the “Spring Song,” which he delivered 
with a fullness of voice exceptional, and also with warm feeling 


and force the scene of the sword 





In a word, his was an important 
success, spontaneous and am unting t a great victory be« 
obtained in the most Wagnerian city of Italy. Apart from 

this sympathetic tenor is not new to successes in his active career, 
he having sung with great success in the theaters of Lond 
Boston, Philadelphia, Cincinnati and Chicago 





Rose Leader's Pittsburgh Recital. 

Rose Leader, contralto, a pupil of Frank Milton Hunter, 
the well known teacher of Pittsburgh, gave a recital re- 
cently at Carnegie Hall in that city, assisted by Blanche 
Sanders Walker, pianist. Both Miss Leader and Mrs. 
Walker were well received by the large audience. The 
program was as follows: 

Bute Gee sccscte f Horatio Parker 


Lungi dal caro bene «+++ Secchi 


THE MUSICAL COURIER 


Sapphic Ode ..-Brahms 
Castilian Maid sedvente Lehmann 
Recitative and aria, O Don Fatale, from Don Carlos Verdi 
Waldeinsamkeit ............. Reger 
Mit deinen blauen Augen... i Strauss 
SUE acki cgedvadnees Schumann 
Es muss ein Wunderbares sein... Liszt 
Es war ein Kénig im Thule....... Liszt 
> Rose Leader. 
Piano— 
Valse in E minor.... Chopir 
Three Preludes Chopin 


Staccato Concert Etude Chaminade 


Mrs. Walker 


Invocation to Eros ‘ Jean Pa Kiirsteiner 
The Children’s Prayer . .Reger 
\ Summer Idyll .. Coleridge-Taylor 
rhe Spirit Song.. Haydn 
She Never Told Her Love Haydn 
Norwegian Love Song ( gh-Leighter 


Rose Leader. 





Phyllis Lett, the English Contralto. 

There is no more popular contralto with English choral 
societies than Phyllis Lett, who has had most of the prin 
cipal engagements, if not all, in this season’s cycle o 
The fol 


lowing excerpts from the English press attest to her gre 


works given in the choral centers of England 


success in the various compositions given in a few of the 
larger cities throughout the Provinces: 


LEEDS PHILHARMONIC SOCIETY 





Of the principals it was Phyllis Lett perhaps who ac ieved the 
itstanding success She was in beautiful voice and in arias like 
He ed His Flock” and “He Was Despised” sang with 
wonderful refinement of fee g.—Yorkshire Daily Observe Dece 
ber 20, 1912 oo 
Of the principals, Phyllis Lett was the first to catch the t1 
rit of the work and she infused a fine dept feeling t 





Photo by The Dover Street Studios, Ltd., I lon, W 
PHYLLIS LETT 
Contralto 
< pa H ging of Hi \ D € 
nderful in I Ma s I a ¢ 


December 23, 1912. 


BIRMINGHAM FESTIVAL CHORAL SOCIETY 
t , 


py 





Phyllis Lett never sang better; fr: her f note her pert 
was lifted t a higher lane We have finer nt t nge 
finer artist, either. as t v ¢, temperament ft personal cha 
loes not exist today Birmingham Gazette, December 
Phyllis Lett gave the contralto music with great chart f < 
fervor of expression Her beautiful and pathet singing H 
Was Despised” produced a deep impressior Manchester Evening 
News, December 23, 1912 
—— 
HUDDERSFIELD GLEE AND MADRIGAL SOCIETY 
Phyllis Lett, who was the vocalist of the evening, gave a most 
nterpretation of all she undertook. Her h 
with its remarkable wealth of « ring, rang t effect ly in S 
bert’s ‘““‘Death and the Maiden” and “Ave Maria Swe 
Phyliis Lett has seldom sung with ereater wer Few w 
w deny her right to be placed in the very f t k of I 
ntraltos Miss Lett has never td rely u t ks of alizat 
mechanical exploitations of a phenomer t ge to ga 
s€ Perhaps one need say 1 more t at she was encore 
for singing Handel's largo That in itself was achievement, t 
there are those wh will not soon forget the griy f the maiden 
pplication t leath in Schubert's great song ‘ i rea } 
f Harvey's setting of “Eternal Father Strong to Save Hudde 
Daly Examiner, December 
OMAR KHAYYAM,.” NEW CASTLE CHORAL UNION 
Last evening's performance was conducted by Mr. Bantock, w ; 
me of the comparatively few composers that can conduct € wt 
music to its manifest advantage. He had an excellent cast of prin 
cipals. Phyllis Lett is, in voice and temperament, as w as in 
personality, admirably qualified for the part of “The Beloved.” Her 


oice has a languorous quality that fits the situation perfectly 
She seemed thoroughly at home in the work, and sang it to perfe 
tion She has done nothing better, or indeed quite so well.—Th« 
Yorkshire Post, November 28, 19:2. (Advertisement.) 
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Second American Tour 
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With moving pictures and slides 
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Con 


ercial Trust 8 ling, B'way and 4:st St., New York 
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Ramon Blanchart Scores as Don Giovanni. 

Don Giovanni” given 
3oston Opera House, 
assumed the title role at brief notice and 
Blanchart has always 
of the most satisfying artists of 
confirmed by the appended 


His stage business 





mean that he slavishly carried out 


plausible, effective in 


His Don was the familiar 


ton Herald, February 


of “Don Giovanni.” 





its purely picturesque 


he portraits produced 


‘FALK 


Management: The Welfsehe Musical Burean, New York 
Charles Hollander Falk, Personal Representative, 145] Breadway, New York City 
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Blanchart’s Don Giovanni was the figure of the ancient Spanish 
Without the slightest trace of 
evocation had a chivalric, romantic, fantastic stamp 
in agreement with the Mozartean Don Juan melody. Mr. Blanchart 
in his impersonation recognized what the composer in designing 
recognized, the dramatic seriousness of the libretto, 
rhis artist succeeded in the enormously difficult task of keeping in 
the character of Don Giovanni every moment he was on the stage. 
He did so by never striking off on a false track which he would 
have to abandon presently for a new start. He had a definite idea 
f the character, one which he knew would work from the moment 
when Don Giovanni is first dragged on the scene by Donna Anna 
to the moment when he is finally carried off in the grasp of the 
man of stone, 


legend in appealing poetic guise. 
realism, his 


s themes 


importance of the motive of satire in the 
Slanchart comprehended and pre 
utter futility of the cavalier’s 
was. expressed in the artist’s portrayal throughout. Don 
Ciovanni, whatever social forces he defied, whether those represented 

the Spanish commander's daughter, those by the woman of the 
by the peasant girl from the 


The overwhelming 
lrama was something that Mr. 
ented with consummate skill. The 


pursuit 


middle rank from Burgos, or those 


sunttyside of Seville, was mocked at every step. The satire had 
all the keener edge because Don Giovanni always respected the 
hivalric code and lived according to its letter. Only a humorist 
who understands the humor of the stage of Calderon can cope 


with a character like this one. Mozart found the musical key to 
like that through 
musical key to scene and mood in Ger 
Don 
meaning of the Don 
as a few interpreters of the Schubert songs excel 


haracter in Spanish drama through a sympathy 
which Schubert found the 
poetry. Mr. Blanchart Mozart’s role of 


man comprehends 


Giovanni because he understands the social 
Juan legend, just 
because they know the social values that are measured in the poems 
Expert singing of ‘Finch’ han 
is not worth a zero, as Zerlina would 
an idea of the satiric picture of manners 
intended by the originators of the “Don Juan” drama. Happily on 
Wednesday evening the Don Giovanni's recitatives and 
vocally as well as thoroughly 


work.—Christian Science 


to which Schubert wrote melodies. 
vino” or of “Deh vieni’ 


iy, unless the singer has 


singer of 


irs proved to be finely schooled 


grounded dramatically for his important 


Monitor, February 13, 1913. 


The continued illness of Vann 
Don 
notice that was given the baritone and the fact that he has done 
Boston this 


Marcoux brought Ramon Blanchart 


to the fore as Giovanni last night. Considering the brief 


little singing in season, his Giovanni was remarkably 


good and was much appreciated.—Boston February 13, 


713. 


American, 


—_—— 
Ramon Blanchart is recalled by his 
recent successful appearance as Don Giovanni at the Boston Opera 
King Alfonso XIII of 


rdered special gala performances of opera 


An incident in the career of 
House Spain, in honor of his coronation, 
Ramon Blanchart had 
not at that time been permitted to leave Spain, where he was very 
popular He was summoned to court for an audience with the 
King 
in opera which should be 
“Don 


msisting of the first 


und members of the royal family, who asked him to suggest 
Signor Blanchart 
with a star cast 
Mascagni, the 
King agreed, conditioning that 


fitting to the occasion 


uggested that Giovanni” should be given 


artists in Europe and with 
imous composer, conducting. The 


Mr tlanchart take the title role The rest of the cast was as 
follows: 
Don Ottavio .Alessandro Bonci 


Leporello . Navarinni 





Massetto jutweade -Antonio Baldelli 
SPOS GAN Snc00005 ctxt scveyscacdssvexceenoeeniaeanen Teresa Arkel 
TO: i x dadancddiedi'e< ad eecnnlse> cokeneteeeceaen Regina Picini 
PRU UID ckdeas vi dbp cide sevecctaxsdeusDiaeessoune Eliza Petra 


rhe performances were given at the royal palace in Madrid. The 
King himself ordered the costumes for Don Giovanni to be made 


it his expense These he afterward presented to the famous bari 


tone, and these are the same Signor Blanchart wore in the recent 
King Alfonso paid the artists 


Boston Post. (Advertise- 


erformance of this opera in Boston. 


$1,000 each for the four performances. 


ment.) 





Madame Von Kienner Provides a Treat. 
“Grand Opera” was the subject discussed Tuesday 
afternoon of last week by the New York Theater Club, of 
which Belle de Rivera is president and Katherine Evans 
von Klenner is chairman of music. The grand ballroom of 
the Hotel Astor 


the first that 


was used for the meeting, and this is 
a dramatic or literary club has used 
the larger auditorium for one of its regular days. Over 
1,500 members and guests were entertained and instructed 
by a program arranged by Madame von Klenner and for 


which she later received the profuse thanks of everybody 


time 


The guests of honor for the afternoon were: Madame 
de Vere Sapio, of the Paris, La Scala (Milan) and 
Covent Garden (London) Opera companies; Marianne 


Flahaut, of Minnie 
rracey, American soprano, who has filled several engage 
ments at opera houses in Europe; Baroness Anna Fuech 
ring von Strantz Berlin; Alice Fischer Har 
court, Giorgio Polacco, Dr. Emanuel Baruch, Romualdo 
Sapio, and Sophie Traubmann, for- 
merly with the Metropolitan Opera Company and more re 


the Metropolitan Opera Company ; 


actress, of 


operatic conductor, 
cently identified with opera houses in Europe 

The president made an address of welcome and in pre 
senting the. subject for the day: Madame von Klenner 
chose for her topic, “Dees a Drama Gain or Lose by Being 
Reproduced in Musical Form?” The speakers were Alice 
Harcourt Baruch, Carl Fique, Herwegh von 
Ende and Signor Sapio. 


Fischer, Dr 


The musical offerings of the afternoon were as follows 





Overture, Freischiitz .....-.0.--cceeeececeeeecvenenceees esevors Weber 
Von Ende Violin Choir. 

Kass solo, aria from Macbeth...........-.-.+- Juidueptsieanseane Verdi 
Henry Miller, of Milan. 

fenor aria from Tosca.......... sited cakedeetss'caenevan Puccini 

Theodore J. Burke. 

Overture, Merry Wives of Windsor........ otvavdevenbeues Nicolai 
Von Ende Violin Choir. 

Pleurez, mes yeux, from Le Cid.........ccseceeceeceeeecees Massenet 
Aste from Madame BattetBy i... cccccccvcscwcscicvcsssecesees Puccini 
Dora de Phillippe. 

Accompanied at piano by James C. Bradford 
Overture, Barber of Seville... ...00cccsccrccscccscccccescccece Rossini 
Von Ende Violin Choir. 

Madame von Klenner has won distinction among 


women’s clubs, from Maine to California, for the excellent 
music she has helped to furnish on gala occasions like the 


one held last week. It was due to her influence that music 





MADAME VON KLENNER, 


committees of all literary clubs were stimulated to give 
better programs, and to elevate musical art to a plane 
as high as that enjoyed by literature. Years ago such 
did not this 
The musical progress in these circles is due to 
musicians like Madame von Klenner, who possess the 
cleverness to unfold musical knowledge in such a simple 
manner that it becomes a pleasure to promote study and 


conditions exist among women’s clubs in 


country. 


discussion, 





Three Hundred and Forty-sixth Concert. 

The New York School of Music and Arts, 56-58 West 
Ninety-scventh street (Ralph Leech Sterner, director and 
its 346th concert at the Wal 
February 18, before 


teacher of voice), 


dorf-Astoria last 


gave 
Tuesday evening, 
a large and appreciative audience. Every seat was taken 
and many were standing. The concerts at this school of 
music are particularly interesting from the fact that they 
introduce to the public many pupils who can play, sing 
and demonstrate that they have been correctly instructed 
Among the pupils of whom special mention should be 
made for having accomplished good work on this occasion 
were: Lillian Amend Dove, Joannis Middelkoop, Arline 
E. Felker, Raymond E. Walsh, Ritha Lewis, Martha B 
Ogden, Eleanor Lois Fields, and Rae Henriques Coelho 
Helen Wolverton, as usual, performed the accompaniments 
in a most pleasing manner 


rhe program was as follows: 


Duet, Polonaise Bohm 
Eleanor Lois Fields and Pauline Elizabeth Yates. 
Cavalleria Rusticana, Romanza di Santuzza... weseeeeMascagni 


Belle Rudolph. 
miesévieds R. H. Woodman 
-R. Strauss 


In Arcady 
\llerseelen, op. 10, No. 8 oe ° 
William G. Schwarz. 


Rigoletto Fantasie sgthwestuks< .. Verdi-Liszt 
Jessie Augusta Wright. 
Allah 


Everywhere 


Chadwick 
‘ Bachmann 
Arline Edgerton Felker 
Scherzino, op. 18, No Moszkowski 


Raymond E. Walsh 
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Love Is a Rose......... acid ufos Ae 

Genevieve Yates 

ROMMEG ncccs cassie a yen J. Blamentha 
Joannis Middelkoop 


.Gertrude Sans-Souci 


Prelude, op. 3, No. 2 Rachmaninoti 


Valse, E minor........ ..Chopin 
Ritha Lewis 
Call Me Back cakebees Denza 
Paul Cart 
Rigoletto, Caro Nome -- + Verdi 
Lilliar Amen Db 
Waldesrauschen .. .. Liszt 
Pauline Elizabeth Yates 
Faust, Cavatina, Salut! demeure chaste et pure Gounod 
Frederick Maroc 
Duet, Faust, I! se fait tard Margarita (Faust) Gounod 
Lillian Dove and Joannis Middelkoop 
BOONE  Cseencddicusiac .-André Benoist 
Martha B. Ogden 
La Tosca, Vissi D’Arte, Vissi D'Amore . Puccini 
Lillian Brandon 
Kamennoi-Ostrow, op. 10 a Rubinstein 
Annie Maie Dorsett 
The Rose in the Garden W. H. Neidlinger 
Annie L. Turrentine 
Beyond the Dawn Wilfrid Sanderson 
fessie Cameron Ver Bryck 
SEMETEO, OP. Bho cvccscesccccscccevccccsscceserosecverceveccevce Chopin 
Ele e i s Fields 
Good By Summer : Frank Lynes 
Jessie Millard Stevenson 
Theme and Variations : hens cvccees FSOGR 
Rae Henriques Coelh 
Forever and a Day a tateath aida 6 ame ‘ Spross 
Edna Templi in McCormi nick. 
Duet, Night Hymn at Sea...............++.+..+.-A. Goring Thomas 


Arline E, Felker and William G. Schwarz. 

The 347th concert will be given at the Second Church 
of Christ (Disciples), 595 East 169th street, near Franklin 
avenue, on Friday evening, March 14. Among the faculty 
artists who will assist at this concert are Clarence De- 
Veaux Royer, violinist; Mabel V. Rivers, lecturer, and 
Harold A. Fix, pianist 





Thomas Farmer's Press Notices. 

Thomas Farmer, who has been touring the South with 
Marie Rappold, met with marked success everywhere. H¢: 
has been re-engaged for Madame Rappold’s next tour 
The following notices are only a few of the many he re 


ceived on the trip: 
Mr. Farmer has a big, rich baritone and sings with breadth and 


great beauty of style His first number, the prologue from “Il 
Pagliacci,”” was impressive, and his second number, a group of 
three songs, was sung with an effective restraint and subdued color 
Richmond (Va.) Times Dispatch, February 11, 1913 
Mr. Farmer, the baritone, scored a success. One singer serv 
as a foil for the other Mr, Farmer's dramatic singing, especially of 
the | Pagliacci prologue, being in strong ntrast to 


Richmond Virginian, February 11, 1913 


Mr. Farmer has a beautiful baritone voice full of resonance with 
good tone coloring. His high notes were taken with perfect case 
and in his first number, the prologue to “I Pagliacci,”’ when he 
gradually ascended to G and held the note, he simply captivated 

audience Lynchburg Progress, February 13, 13 

Mr. Farmer possessing a voice { great power i 

low and middle register tones were very good.-Lynchburg Ad 


vance, February 13, 1913 
Both Madame Rappold and Mr, Farmer scored complete triumphs 
with their beautiful voices.—Hagerstown Mail, February 15, 1913. 
Thomas Farmer, the baritone, was accorded a hearty reception 
and was forced to respond with double encores to the applause he 
received.—Frederick (Md.) Ever ¢ Post, February 16, 1913 
Thomas Farmer, baritone, assisting Madame Rappold, displayed 





1 very smooth and beautiful quality in his mezza voce singing 
Frederick (Md.) Daily News, February 16, 1913 


In Thomas Farmer, baritone, the Rappold forces have a singer 
of whom they can justly be proud He is of commanding figure 
He would be a striking character in grand opera. His diction is 


very clear, displaying thoro familiarity with the French and 






German tongues in his vari program. “I Pagliacci” prologue 
by Leoncavallo, most dramatic in character, was exceptionally well 
sung. The aria from “Lakme” by Delibes, displayed the marked 
control Mr. Farmer has of his voice in the upper register. H 
cantabile singing in these two numbers was glorious The “Ocede 
Garten” of Hildach was beautifully sung. His final number, the 
great Francis Korbay’s Hungarian song, “Shepherds, See Thy 
Horses’ Foaming Manes,” a weird number, wag sung with a de 
lightful abandon For an encore he sang “Mother of Mine” by 
Tours, with a wonderful depth of feeling.—Hagerstown Globe, Feb 
ruary 17, 1913. (Advertisement.) 





Max Pauer in Concert and Recital. 

Max Pauer toured last week with the Boston Symphony 
Orchestra, and during this week he is to play with the 
Minneapolis Orchestra, in Minneapolis, and during his 
Western sojourn will give recitals in St. Paul and Duluth 
On Saturday, March 8, Mr. Pauer is to give his second 
New York recital at Aeolian Hail. His program for that 
day will be as follows 


A major, op. 120, No. 1 Schubert 


Variations, F minor ...-Haydn 
Two studies, A major and C major Scariatt 
Andante, F major . Reethoven 
Scherzo, E flat minor, op. 4 Brahms 
Romance, D minor, op. 3 Schumann 
Romance, F sharp ma p @# Schumann 
Toccata, op. 7, C major Schumann 
Nuit d'été Liapounow 
Prelude, F minor Rachmaninoff 
Sonate de Petrarca, N 123 Li«zt 


E flat Bernhard Koehler 





Scherzo, 
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LYRIC SOPRANO of the Metropolitan Opera Co. 


Por terms address Fae 3. 0. genase. Mgr. 
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“Her art is indisputable.”—Philip Hale, in Boston Herald. 
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Management : 
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CA RBON E: 


MASTER IN THE ART OF SINGING 
Has moved his studio from Carnegie Hall to Aeolian Hall, 27 West 42nd St., New York City 


Art of singing trom the first rudiments to the classic “Bel Canto” 


Carbone’s Breath Centroller reeommended by famous singers, teachers and physicians as unique apparatus for breathing 
exercises. Circular sent on application 


THIRTY YEARS’ EXPERIENCE 


HIGHEST REFERENCES 





FOSTER & DAVID, 500 Filth Avenue, New York, Annoance the First American Toar of 


BONARIOS GRI VISON Violinist 
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(Soloist with the New York Philharmonic Society, February 2, 1913) 
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IN AMERICA SEASON 1912-12 
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CARL EDOUARDE 


+++» CONDUCTOR..«.«.« 


Tel. 7529 River 121 West 42nd St., New York 





IN AMERICA ENTIRE SEASON, 1912-13 


QUESNEL Tenor 


Management : WOLFSOHN MUSICAL BUREAU, | West 34th Street, New York City 


CON TRALTO 
ees) Musica! Bureas 
W. 34th St. 
| Peregnal address: 
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Hamlin’s Success in “Jewels of the Madonna.” 
George Hamlin, the well known tenor, and member of 
the Chicago-Philadelphia Opera Company, has achieved 
brilliant success as Gennaro in “The Jewels of the Ma 
donna,” the following press tributes telling their own story 
in this artist’s behalf: 


fhe Auditorium was sold out last night This unusual expres 
sion of interest on the part of the public was occasioned by the 
first appearance of Helen Stanley and George Hamlin, as interpreters 





l to by Matzene, Chicago 
GEORGE HAMLIN AS GENNARO IN “THE JEWELS Ol 
rHE MADONNA.” 


u tenor roles in “The Jewels of the Ma 


s 


nt It is a pleasure to record the success of both artists. 


Mr. Hamlin proved that his command of expressive pose and 


sture rather excelled in taste and significance that employed by 


x 


usual Italian tenor 
In the quieter moments he was able to endow Gennaro’s song 
interpretative refinements learned in the ex 





with many of those 


icting school of the concert stage The duet in the first act and 
the prayer in the second were fine examples of musicianly intelli 
gence warmed by genuine emotional impulse They were finished. 
expressive, finely worked out bits of vocal art The part of Gen 
naro demands sympathy of voice first of all and offers more op 
portunity for those refinements of vocal art which Mr. Hamlin is 
particularly fitted to supply than do most tenor roles in Italian 


opera.—Chicago Tribune, January 12, 1913. 


The results of Mr. Hamlin’s excursion into dramatic music must 
ive surprised his friends and confounded his enemies 

He came not seldom into touch with real histrionic art-as for 
instance in the scene wherein Gennaro, inspired to plunder the Ma 
donna of her jewels in order to win the devotion of Maliella, breath- 
lessly stuffs the jéwel® into his pocket and dashes out int 
night There were other situations, too, which made it evident 
it Mr. Hamlin fits gripped the necessities of operatic interpre 
tation with no uncertain grasp. He must be congratulated upon 
his work.—Chicago Record-Herald, January 12, 1913 


the moon 


George Hamlin essayed the role of Gennaro and impressed for 


fervor and mdsical values, surprising even his friends. He ap- 
rched and &iid over the big moments with credit to himself and 
gave color and freedom to tone that reflected many of the passion- 


tintings of the Wolf-Ferrari score and brought salvos of ap- 
m the farthest heights of the house.—Chicago Daily News, 


uary 13, 1913. 





George Hamlin stepped into the principal tenor role of “The 
once became the subject of acclaim 
Hamlin, in the role of Gennaro, won 


Jewels of the’ Madonna,” and at 


us audience 





sincere commendations. 
In some of the scenes he was better than any of his predecessors, 
He knew the part thoroughly,-he sang it without, flaw, he made a 
of the character, and he indicated very successfully 
he religious bent of the man.—Chicago Journal, January 12, 1913. 


good picture 


The Auditorium was filled with such an audience as is rarely 
seen for any but the gala occasion It was so frank in its approval 


hat the principals and conducttir were dragged out for a half dozen 
curtain calls at the end of }8€ #econd act. 
Mr. Hamlin was the Shinghisie. 


ece of work 


~The second act was a stunning 
Vocally, the fofe has never been sung here with 





such musicianship. But the delineation of this crisis in Gennaro’s 
mind, his horror, his frantic decision and its execution, and his 
unreckoning ecstasy were moods “carried over the footlights” in a 
vividness that fairly made the audience gasp--even those who have 
seen the act many times.-—-Chicago Inter Ocean, January 12, 1913. 
(Advertisement.) 





Copenhagen’s Greeting to Albert Spalding. 

Albert Spalding played in Copenhagen, Denmark, on Jan- 
uary 23, and the American violinist was received by one 
of the most demonstrative audiences ever assembled in that 
interesting city. The following criticisms indicate that 
Spalding achieved an extraordinary success 

\bout this young American violinist, Albert Spalding, who pre 
ented himself yesterday evening, only good things can be said. 
far more than that! For Mr. Spalding is one of the especially 
gifted ones. Young and already superior, of dazzling talents, and 
fortunately as a free lance is he able to devote himself con amore to 
tis art—he is indeed one of those who wins his victory by the 
first stroke of his bow. In Holland he has lately achieved great 
triumphs, and in Hamburg also, he was compared to Kreisler 
rhis comparison is just because he possesses much of this master’s 
style and bearing, his noble tone and technical security. The 
greatest admiration must be felt for Mr, Spalding’s performance 
of Max Reger’s sonata m A minor for solo violin 
teristtic piece was delivered, not only with a rare beauty of tone, 
but he also conquered its technical difficulties with elegance and 
charm. This was an achievement with which very few will be able 
to compete. 

If Mr. Spalding follows up his victory with sufficient energy, he 
will have our capital at his feet. He is a splendid artist, and 
furthermore makes an impression with his sympathetic personality. 

Berlingske Tidende, Copenhagen, January 24, 1913 


This charac 





A young American violinist, Albert Spalding, who made his first 
appearance in this city last evening at the Casino, gained a com- 
plete victory over our usually sophisticated concertgoers—and gained 
his victory quickly and easily. He is a great master and at the 
same time is a warm blooded artist of the masculine type. Manly 
mn his tone, in his rhythmic precision; also in his sentiment, which 
is warm, but which never for a moment drifts into sentimentality. 
Manly ‘n his choice of such music as the Max Reger A minor 

mata, “a hard nut to crack” 
istener. Manly in his entire personality and, therefore, ingratiating 
at a time when so much sentimentality is displayed on the concert 
platform by stringed instrumentalists, by pianists and by singers 


for the player as well as for the 


fhe National Tidende, Copenhagen, Jenuary 24, 1913. 





Those who were present last evening at Albert Spalding's debut 
here appreciated highly and with full right the superior mastery 
A sonata in A 
minor, by Max Reger, he delivered with supreme command and 
bravura, and a group of modern 


and rare clarity of this young violinist’s playing. 
transcriptions of old classics 
became under his hands like a string of genuine violin pearls 
With Wieniawski’s A major polonaise, performed with splendid 
brilliancy he ended the complete conquest of his audience, who 
demanded and received several encores.—Politiken, Copenhagen, 
January 24, 1913. 





fhe American violinist, Albert Spalding, is a young man wh« 
possesses, above all, an unmistakable genius, then proficient tech- 
nic, and last, but not least, a lovely violin. Mr. Spalding played 
Handel's sonata in A major in a masterly way, and thereafter 
Mozart's beautiful G major rondo with genuine musical fervor and 
enthusiasm, but the greatest effect which Mr. Spalding gained was 
Here his 
instrument had full opportunity to manifest its broad, well rounded 
tone, while the artist's performance was filled with heartfelt in- 
tensity The evening closed, before an enchanted audience, with 


n the A minor sonata by Max Reger for solo violin 


Wieniawski’s eternally young polonaise in A major.—-Hovestaden, 


Copenhagen, January 24, 1913 (Advertisement. ) 
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Elena Gerhardt's Recital at Oberlin. 
Oberlin Ohio, February 14, 19:3 
Elena Gerhardt gave the following recital of German 
songs in Finney Memorial Chapel at Oberlin, Ohio, on last 
Monday evening: 


Der Wanderer an den Mond .... ceesccece cess Franz Schubert 
Das Fischermadchen . Franz Schubert 
Vor meiner Wiege . Franz Schubert 
Der Musensohn Franz Schubert 
Schiaflied ....... ..Franz Schubert 
Gretchen am Spinnrad .. Franz Schubert 


Provencalisches Lied 

Wer Machte dich so krank 
Alte Laute ...... 

Der Sandmann 

In's Freie 


Robert Schumann 
Robert Schumann 
Robert Schumann 
Robert Schumann 
Robert Schumann 


Mondnacht ...... Robert Schumann 
Die Kartenlegerin Robert Schumann 
Fréhlingsnacht Robert Schumann 
Gamage Wyte cosccccccvences ..Hugo Wolf 
Die ihr schwebet um diese Balmen ...................... Hugo Wolf 
ONIN | ann Sude ties X64 6a n ci ted pRodckans nevi ddesdadnaas Hugo Wolf 
Morgen -Richard Strauss 
Standchen Richard Strauss 
Meinem Kinde -Richard Strauss 
CRONE ASaccctes Richard Strauss 


In addition to the program numbers Miss Gerhardt was 
compelled to give several extra numbers: “Wohin,” by 
Schubert; “Der Schmied” and “Serenade,” by Brahms, ard a 
very beautiful song by her accompanist, Erich Wolff 
Among her Schumann songs were some not often heard 
on the usual recital program, and it was in this group that 
Miss Gerhardt was at her best. Her interpretation of the 
“Provencalisches Lied” was masterly, while “Wer Machte 
dich so krank” and “Alte Laute” were filled with pathos 
‘and tenderness. Erich Wolff at the piano played sympa- 
thetic accompaniments, bringing out now and again unsus- 
pected beauties in some of the best known of Gerhardt’s 
songs. 
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Leipsic, January 29, 1913 

[he sixteenth Gewandhaus concert under Arthur Nikisch 
was played in the presence of Friedrich August, King of 
Saxony. It was at the same time the third of the all- 
Beethoven programs that Nikisch has been giving. There 
are here only the “Egmont” overture, the G major piano 
overture, and the E flat 
piano concerto, with Eugen d’Albert as soloist. At this 
morning’s public rehearsal, Nikisch began by laying out 
the “Egmont” overture in 


concerto, the “Leonore No. 2” 


so extraordinary power and 
musical quality that he was twice called back to the stand 
to acknowledge the applause. The audiencé greeted d’Al- 
bert warmly and there was some surprise that the enthusi 
asm was not greater at the conclusion of the first movement 
of the G major concerto. However, there was nothing more 
to be desired at the end of the work. So did the public 
recall Nikisch even more stormily for his great giving of 
When the E flat concerto closed 
the concert nobody was disposed to go home, so d' Albert 
played four encores, including the rondo of the lost 
groschen and a scherzo from one of the sonatas. Next 
week’s concert will also be all Beethoven. Between Nik- 
isch’s giving of the fourth and fifth symphonies, the Berlin 
tenor, Felix Senius, will sing the song cycle “An die ferne 
Geliebte.” 


the “Leonore” overture. 


A Russian ballet ensemble of some fifty persons from 
the Imperial operas of Moscow and St. Petersburg occu- 
pied two evenings at the Leipsic City Opera. Their first 
program, of four works, included the choreographic drama, 
“Thamar,” to music by Balakirew; the “romantic dream” 
of “The Sylpide” to seven compositions by Chopin; the 
pantomime ballet “Karneval” to Schumann’s music, and 
the “Polowetzer Dances” 


from “Prince 


The Chopin dances, preludes and nocturnes were 


Borodin’s opera 
Igor.” 
orchestrated by Glazounow, Liadow, Sokolow, Tanieff and 
Stravinsky, Schumann's “Carneval” by Rimsky-Korsakow, 
Liadow, Tscherepnin and Glazounow. 
ing’s entertainment included the ballets “Cleopatra” and 
“Spirit of the Rose,” besides regiving of the “Carneval” 
and the “Polowetzer Dances.” The special conductors were 
Pierre Monteux and Michael Steinmann. The ballet mas- 
ter was M. Fokin. The principal solo dances were by Herr 
Nijinsky and Fraulein Vasilevska, Nijinska, Kyast and 
Pilz. The visitors brought their own elaborate scenic para- 
phernalia for the dramatic and Russian dance scenes. The 
general impression formed of their art was that it is su- 
perlatively fine. In Leipsic, where the especially industrious 
and capable ballet master Emma Grondona has but little 
chance to employ her repertory, except as incident to the 
opera, these works given by the vistors seem extraordi 
narily ambitious and complex and beautiful. The first 
evening's performance was very largely attended, the sec 
ond was sold out, all at increased prices. 


mRe 


A manuscript string quartet in F major, op. 31, by the 
radical young English composer, Cyril Scott, was played 
in Leipsic at the second concert of the Rebner Quartet. 
The program began with Willy Rehberg’s assistance in the 
Mendelssohn piano quartet, op. 3, and closed with the 
Brahms B flat string quartet, op. 67. Though the Scott 
quartet plays for thirty-one minutes, the main impression 
is that it is almost of miniature, and it is at least a very 
gentle, often very beautiful work of high harmonic color. 
It proceeds always in utmost continuity and logic, and the 
instruments are kept in perfect relation, so that the tech- 
nical skill shown is entitled to absolute respect. For an 
understanding of Cyril Scott, musicians may be reminded 
of the cross styles but splendid playing manner of the piano 
sonata and the varicolored piano miniatures which, as far 
as one can guess, were boiled in a common pot containing 
MacDowell, Scriabine, Debussy and other modern French 
Compared with any of those works, the string quartet in- 
dicates certain advancement, for though Wagner, Strauss 
or Debussy may come to the listener's mind during the 
performance, there is no close relation to any one of them. 
The composer has settled just so much more firmly into 
his own voice. The work was admirably played by Rebner 
and his men, in keeping with their real standing as the 
best quartet now before the public. Rehberg was a splen- 
did partner in the Mendelssohn piano quartet, maintaining 
at all times ideal balance with musica] warmth. 

zene 

Fanny Weiland’s own piano recital with the Winderstein 
Orchestra included the Beethoven G major and Liszt A 
major concertos. Winderstein also conducted a Gluck 
“Iphigenie” overture and Julius Weismann’s fine “Dance 
fantaisie,” op. 35. This unusually gifted and satisfying 
pianist, who will not be sixteen years old untll June, has 
been playing in various South German cities and will soon 


The second even 


\LEIPSIC @/ 


play the two concertos of her Leipsic concert in Berlin 
As has been frequently reported in this correspondence oi 
the last five years, nature has given Fanny Wieland pro 
tusely of everything there was to confer on a pianist, and 
a talent of this poise and intensity may appear only once 
in a period of years. Under Teichmiiller in Leipsic, Fanny 
has kept on learning the best modern procedure in piano 
playing, so that there is nothing in her art to arouse regret 
or apprehension. A thousand persons heard her recent 
concert and stormed about for some minutes desiring en 
cores, but she did not play again. In view of all this result 
and the preponderating evidence of extreme accomplish 
ment in high art ideals, the position taken by Mr. Herrmann 
of the Leipziger Tageblatt is all the more noteworthy and 
original. According to his report the Weiland case is a 
very, very ordinary affair, viewed from nearly any point 
The Weismann orchestral fantasie is one of entirely beau 
tiful well sounding music, written for its musical value 
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alone. It plays for fifteen minutes in much fine relief of 


tempo, rhythm and content 
ss ls Bl | 


At a concert in which violinist Gustav 
first Leipsic performance to the Weingartner G major and 
Julius Weismann D minor concertos, the unusually talented 
conductor, Fritz Busch of the Aachener Opera, conducted 
the Winderstein Orchestra in the Brahms E minor sym- 
Phony and the accompaniments to the concertos. It may 


The composer was present 


Havemann gave 


be first reported that Havemann was a very great violinist 
on this occasion. Either of the concertos has musica! char- 
acter and technical difficulties enough to call out every kind 
of art the performer may possess, and here Havemann 
played uninterruptedly in highest imaginable polish and 
surety. 
regardiess of how he went crashing through the greatest 
difficulties. Of the two new concertos played, it is easy to 
rank the Weismann work much higher in musical value, 
yet the Weingartner concerto is still the best practical 
Everywhere there is evi- 


His bow sat firmly and his left hand sat as firmly, 


composition he has turned out 
dence of consistent composing in absolute mastery of the 
musical forms, and of the solo instrument and the orches 
tra, so that in the entire work there is no single phrase 
which does not come out and sound in utmost balance and 
polish. Still every European musician is pretty well aware 
that Weingartner has never yet come to compose in musical 
spirit or content that he could safely call his own, and the 
first movement of this violin concerto fairly swelters in 
Wagnerian mood. The latter movements are much more 
independent, in material about as of old German ballad or 
Saga. The Weismann concerto also begins very old, but 
big and very beautiful spirit of old German or old North- 
ern Saga, with an occasional touch of half ecclesiastic or 








other content in the old modes. There is much brisk play- 
ng in the cadenza and resuming the 
Northern manner to clos« rhe adagio begins just as pro 
nouncedly in 


thereaiter, again 


old song or ballad manner, and though the 
writing takes on color, at times 
intent, 


h seeming programumustic 
it keeps consistently to its general manner for the 
remainder of the movement he last movement pos 
t orchestral tuttis 
[here are 


sesses a truly devilish brusqueness, the 


especially creating a terrible turmoil in tone 


lore programmuustic teatures in evidence, with some very 


original effects, the solo instrument having no lack of hard 
work to do. On the whole it is one of the mest in 
dividual works heard recently, since there is no trace of 
Strauss, symphonic poem or opera im the material, The 


Weingartner concerto plays for twenty-seven minutes, th 


Weismann nine minutes more Mr Busch gave w 


Brahms symphony in very great intensity and with much 


evidence of thoughtful, fine feeling musicianship, so that 


he is a conductor whose career will need to be followed 
aaRe 

Franz von Vecsey’s recital with the Winderstein Orches 

tra included the Mendelssohn, the Beethoven and the Bruch 

(; minor concertos. It was extreme delight to hear how 


much character and relief there are in the Mendelssohn 
concerto, when given out by so fvlly musical a nature as 
Von Vecsey. The Beethoven had much of its real nobility 
and spirit in evidence and the 


mendous 


Bruch was played in tre 


verve with finish and nuance, The artist was 
Within a few weeks Ven Vecse 
starts for his second tour of South America 

nae 


Paul Aron, 


flat major and Liszt A major con 


most heartily acclaimed 


The Berlin pianist, 
played the Mozart | 
certos, and the 


formerly of Leipsic, 


Debussy “Danses sacree et profane,” all 


with the Winderstein Orchestra. But for the very beau 


tiful giving of the Debussy dances, the evening was guided 
} 


vy an unlucky star Phe 
well in the Mocart 


orchestra failed to accompany 


ind took the sleepies possible 


| tempos 


in the Liszt he two Debussy dances play nine minutes 


without wait between them They are of entirely beautiful 


music and full delicacy which be 
liked them 


Lucene | 


Aron gave them in the 
long t then h pu | decidedly 


SIMPSON 


Giorgini Scores as Alfredo in “Traviata.” 


Aristodemo Giorgini, tenor of the Chicago-Philadeiphia 





Opera Company, wh during s brief ociation with 
that organizati already to his credit some re 
markably fine success won thes triumph, this tim 
as Alfredo in “Traviata,” when that opera was performe 
in Philadelphia on February 13 

he following Philadelphia pre notices set torth Mr 
Giorgini’s splendid work 

ihe performance ir ‘ ! the Verd pera La Tra 

ata was one of the best t 1 fashioned work has had in ¢t 
city tor a long time; the addition of Aristoder (iorgini, w t 
beautiful and fluent lyr te i blends so admirab w 
that of the peeriess « ratura the one thing needed to « 
plete the performance and the one ng which is too often lacking 

On yesterday Giorgini was at very best, rhe « t 
formed of him upon the usio { nitial appearar heed 
cia” was more than nfiirmed, f might " 
been suffering under at that r ihe was f v 

jo himself 

His vorce is of rare eautif jua t ond it P 
sccording t r an 

mall wonder that ‘ as beer alled me p 
Caruso and 
may make him t essor great rt, for ( i ‘ 
the advantage of yout He nt gent, @ ser mt af 
with the uncommon natural advantag which he er s it is not 
too much t ext t { ' tha ‘ A € € Cig { eve 
a Caruso The fa e r ! 
that he has acting r 
with such good 1 es as | ren { t r idit 
adelphia Evening Star, Fe 

Giorgini gave the best exhibition f " t areet 
the role of Alfred He a perfect artist whe 
lighter Italian roles and cleverne as an " va 
fully demonstrated in the ene w the elder Ger t in the se 
ond act His voice seer ea} ally sited to the V ' wn 
he gave a pieasing ex! tion of ¥ 4 flex:! t lelic y of n 
flection and modulation of tone The « r and blend were ju 
diciously handled in all his nging He is g gin r wit 
each performar and ne of the most tantial t re the 
Philadeiphia-Chicago Company s ever | Py 

Aristodemo G git making nd uf urance 
heard as Alfredo Dramat y as well as vocally he filled the 
with credit His ‘ yr } : hanting, a 
he was a very worthy i« g man for the f the performance 
Philadelphia Record 

The part of the lover, Alfred was eltectively taken for the first 
time here b Aristoden Giorgin wh es wgreeable ar 
pression as Edgar with the far is pr » donna’s Lucia ¢ other 
evening Both her and heroine were ' we i up 
eir entrance.—-Philadelphia Pu Ledge , 

(norgimi: prove 
North Am an 

Aristodemo Giorgini as A j added ¢ he g 1 nion gained 
by his former appearances He possesses a distinguished atmo 
phere and a manly presence, and an agreeable vy e of good volume 
and dramatic expression He peculiar ted to heroic parts 

niunction with a singer Madame Tetrazzir haracter- 


istics. Philadelphia Item (Advertisement.) 
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AFTER THE DRAMA BY EDMOND ROSTAND 








Vocal Score net $4.00 





ibretto net .35 





















re, finding his inspiration 


romantic sce 





I N Cyrano, Mr, Damrosch has created a noble and 
ring 





in a libretto adapted, with genuine literary taste and 






a fine instinct for dramatic effect, from Rostand’s 






Che French romanticist’s beautiful 







famous drama 
verse translated by Mr. Henderson, have called 
forth from the composer lyric melodies of the ten 






derest and most winning charm; as well as martial 







like that in the first act, which Cyrano sings 


1is duel with de Guiche; and the rousing 










song with chorus, “We are the Gascony Cadets.” 






There are also some capital songs of a humorous 
turn. notably the “Almond Cheese-Cake Song.’ 
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Eleanora de Cisneros as Herodiade. 


Eleanora de Cisneros has had so many triumphs this win- 
ter with the Chicago-Philadelphia Opera Company that her 


admirers will be inclined to be interested in reading th« 
following notices from the Chicago papers telling of her 
great success as Herodiade in Massenet’s opera of that 
title: 

There were many noticeable features about the performance whic! 


ly. Among them were the gorgeous loveli 
eros in the title role and Carolina White 


may be touched only li 
le Cisn 


ness of Eleanora d 
as Salome. It is only seldom that these two handsome women ax 





seen in the same cast The Chicago Grand Opera Company has 
not always made the most of its resources, or it would have placed 
them together more frequently, for their pictorial effect if nothing 
else. 

They did more than add to the picture. Miss White displayed 
a new side to her artistic nature with the delicacy of her singing 
One may always feel reasonably sure of hearing a brilliant and dra 
matic performance from this artist. To the brilliancy she added 
refinement and charm last night, with the result that it is one of 
the best of her roles Madame de Cisneros was as regal in voix 
a8 appearance “Herodiade” will suffer an irreparable loss if 


is given in the future without her in the name part.—Chicag 


Journal 
Madame de Cisneros was convincing at Herodiade She sang ad 
mirably in her long address to Herv the pening act, an it 














ELEANORA DE CISNEROS. 


the third act in Phanuel’s room It is precisely from roles suc! 


as this that the singer could ill be spared.—Chicago Record-Herald 


a 

De Cisneros gives a vivid and highly colored interpretation of 
the Queen in this opera, and sings with unusual taste and musica! 
feeling. She was particularly effective in her plea to Herod in th 
first act Chicago Examiner 


Madame de Cisneros fully shared with Madame White the vocal 
honors of the evening. The part of Herodiade was perfectly suited 


t 


l brilliant upper register 


to her voice and set forth its exceptionally 
in effective fashion. During the present season Madame de Cisneros 
has not sung with such amplitude of vocal means or such convincing 


intensity Chicago Daily Tribune 


Madame de Cisneros richly merited the compliment of applaus 
given her several times during the evening. Her impersonation ot 


the central character was admirable, and her singing sincerely con 





mendable.—Chicago Inter Ocean 


———— 
The cast was excellent, Madame de Cisneros lookinz every ich 
4 queen with such costumes as would befit the wife f Herod 





riental in splendor, yet with no barbaric fondness for gaudy colors, 


for there was such a thing as good taste even in royal courts. Her 
singing was intensely dramatic, yet finely poised, and in voice and 
action she was in the part all the time.—Chicago Evening Post. 





Regal figure of Herodiade A figure of heroic mold, perfectly 
proportioned and graced with aj] the soft colors and flowing, figured 
draperies of an age that lent itself to it as insidiously as the per- 
fume of the pomegranate and the vine, Eleanora de Cisneros was a 
stunning royal personage at Herodiade, a greater than queen in the 
realm of Herod. The dignity and breadth of her singing in the 
first and third acts proclaimed her power and artistry in no uncer- 
tain fashion \s for the true embodiment of the classic heroic, no 
artist in this company equals her. Picture a fat and fussy Herodiade 
im comparison with this regal figure, born to command and garbed 
ever with the strictest taste to make the part wonderfully picturesque 
—Chicago Daily News. 

Madame de Cisneros showed much zeal in her role of Herodiade 
She sang with fervid expression and great volume, as indeed she 
must to the thunderous orchestra that concerns her part.—Chicago 


\merican ( Advertisement.) 





MONTREAL NEWS. 


Montreal, Canada, February 15, 1913 


A recital was given on Monday, February 1o by F. H 
Blair, organist and choirmaster of St. Paul’s Presbyterian 
Church, and professor of piano and organ at McGill Con- 
servatorium of Music, assisted by Mabel Carruthers, 
soprano, of St. Paul’s Presbyterian Church, and Saul 
Brant, violinist, also of McGill. The program contained 
many enjoyable numbers, of which Saul Brant’s playing 
of the Tartini concerto, and fantasia on Scotch airs of 
Max Bruch were features. Miss Carruthers was also 
much appreciated, and Mr. Blair not only proved an able 
accompanist, but added further pleasure by his organ play- 
ing. The program in its entirety is as follows 


Finale from Sonata Guilmant 


Fr. H. Blair 


Variations on qa gavotte by Corelli .Tartim 
Saul Brant 

Ave Maria with violin obbligato... weds ..Coombs 

Miss Carruthers 

Scotch Fantasie ....... cuscecnheksevevu + inden bicknaceets eee 
Saul Brant 

(Andante ; Syatecdh: antattiehiesineuea ...- Hollins 

scherzo wes ~++-...Chauret 
- I H. Blair 

O All Ye that Travel upon the Highway lume & dau ..- Dubois 


Miss Carruthers 


Serenade Melancolique I'schaikowskv 


Saul Brant 
nRre 


Madame Clara Butt, the famous English contralto, wil 
return to Montreal early in March, but will not give het 
recital in St. James Methodist Church as was previously 
announced, Owing to a by-law which subjects a church to 
the same tax as charged a theater for a concert, of this 
kind. Frank A. Veitch, under whose managership Madame 
Butt comes, will have the recital take place at The Monu 
ment National \ capacity audience is assured, judging 
from the tremendous sensation this singer created here a 
few weeks ago 


RnR, 


The second of W. L. Farnam’s organ recitals at Christ 
Church Cathedral attracted a larger audience than last 
Saturday, and the high standard maintained by him on 
previous occasions both in choosing and performing his 
program was fully lived up to. In the face of great diffi 
culties, for the instrument at Christ Church Cathedral has 
many deficiencies and is totally unfit for an organist of Mr 
Farnam’s ability, a magnificent performance was given of 
each number. Once more another of Max Reger’s stu 
pendous fantasias on a German choral (“Ein Feste Burg”) 
proved the climax of the recital. Saul Brant gave muc)) 
pleasure by his delightful playing of Bach’s A minor con- 
certo for the violin. The full program was as follows: 


Choral improvisation in G, Lord Jesu Christ, Unto Us Turn, 


Karg-Elert 
Meditation Elégie (E minor) ie . Borowski 
Concerto in A minor for violin —F" pe cosye & Back 


Offertory. 


Choral in B mino .César Franck 


Prelude to The Blessed Damozel hes ~seeee s+ Dedussy 
The Repose of the Holy Family (from The Childhood of 
Christ) ‘ eceeess + Berlioz 


(D major) Max Reger 
Artuur MacDermot 


Fantasia on choral, Ein ‘feste Burg, op. 





Herbert Sachs-Hirsch to Give Recital. 
Herbert Sachs-Hirsch, the brilliant yuong pianist, will 
give a recital at Aeolian Hall, New York, Saturday af- 
ternoon, March 1. His program will be as follows: 


Thirty-two variations on a theme in C mimor........ . Beethoven 


Sonate, op. 35, in B flat minor evn6sineuaunseed Chopin 
Two preludes, D flat major, B flat minor +. e+.Chopin 
Impromptu, A flat minor war Chopin 
Berceuse .. noveaeseenes Quel 
Iwo etudes, op. 25, in A flat major n C minor Chopin 
Moto Perpetuo Weber 


Song without words, E maj Mendelssohn 


Vogel als Prophet Schumann 
Traumerei (from Stimmungsbilder) . Strauss 
Etude de Concert, F minor a ésvews Liszt 


La Campanella . Paganini- Liszt 
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Press Notices of Riccardo Martin’s Concert Tours. 








Riccardo Martin, the famous tenor of the Metropolitan 
Opera Company, made an extended Western concert tour 
last autumn before the opening of the opera season in 
New York. The following criticisms refer to Mr. Martin’s 
phenomenal success not only as an opera star, but also 
as a concert attraction: 

MARTIN IS A REMARKABLE SINGER. 


Sptenpip Voice Has Wipe Rance. 
Somehow I received the impression at the concert yesterday af 
ternoon that Tamagno, the tenor from Turin, used to sing as Mar 


tin does now. Descriptions I° have read of the vocal art of Ta 





magno seemed to fit the vocal art of Riccardo His tone, which is 
tenor and not baritone, is sustained by an unfaltering chest, from 
which he sings with extraordinary vigor and clarity, and his phrases 
are wrapped in the mantle of a sympathetic understanding. The 


tembre of the voice is so broad and big that the auditor is overcome 
by a sensational surprise when, with unaltered quality, it carries 
up to a high C of splendid ringing beauty I have not heard a 
tenor with as much chest in his tones nor a less “chesty” singer 
Martin's stage manners are modest, sincere and just nervous enough 
to prove his keen interest in his work. He created a furore (I 
hate that word) yesterday afternoon when the Scottish Rite audi 
torium was thrown open for the first concert of the Greenbaum 
season of musical attractions.—San Francisco Call, San Francisco, 
Cal, October 14, 1912. 

Riccardo Martin, who is an American by birth, came very close 
to exploding the superstition that only a European can sing grand 


opera His rendition of “Che Gelida Manina” from “La Boheme’ 
won the house to an appreciation of his powers and when he sang 
“Ridi Pagliacci” there was no doubt of the bigness of the hit he had 
made with the local music lovers.—Evening Post, San Francisco, 


Cal., October 14, 1912. 





BELONGS TO UNITED STATES 


Martin belongs to our own United States His vocal timbre is 
dramatic rather than lyrical, but the quality is a true tenor r 
busto, and never merely baritone. With plenty——-perhaps an exces 
of power, true intonation and a method totally free from vibrato 


he made a success with his very first number.—San Francisex 
Chronicle, San Francisco, Cal., October 14, 19 

He has a voice that is beautifully clear and musical with abun 
dant power.—San Francisco Examiner, October 1), 1912. 


Riccardo Martin shows iby his presence that he is master of the 
cience of singing In tie Serenata’ (Singaglia), “Als die alte 
Mutter” (Dvorak), and “The Year's at the Spring’ (Beach) he 
reached the hearts of his hearers, but the aria Vesta la guibba 


from “Pagliacci” called forth storms cf applause Evening Herald 
Los Angeles, Cal., October 24, 1912 

Mr. Martin was greeted with a spontaneity that must have 
warmed his heart. He stood before the audience for several min 
utes bowing his acknowledgements and at the conclusion of his 
first group of songs was forced to respond to the warm hearted 
audience, he gave a charming little number by Roger Quilter 
“Come Rack,” while in the famous aria from “La Boheme” “Che 
Gelida Manina” Mr. Martin showed that his Italian training has 
given him an insight into Italian music that has placed him in the 
foremost ranks of American tenors capable-of giving an intelligent 
rendering to this class of music. 

It is an exceptionally fine voice capable of any demands made 





on it, which was shown in the great Tosca number “Elucevan le 
Stelle” (Puccini). The “Boheme” number was responsible for a 
double encore when the artist gave “La Donna e Mobile” and 


“Amor ti Vieta’ from the opera “Fedora” by Giordano, while the 
“Tosca” number was 
“Pagliacci,” bringing to a close one of the best « 


responded to with the famous lament from 
werts ever giver 
locally and a concert that was remarkable for the warmth with 
which the artists were received.—Herald, Calgary, Canada, Septem 
ber 30, 1912. 


Riccardo Martin strengthened the favorable impression he creat 
ed last year. He sings with conviction and sincerity, and is an ar 
tist not only of temperament, but intellect, and with the com 
bination of magnetic personality, he carries his audience with him. 

His opening group of songs Saturday night was notable for the 
exquisite treatment he gave to Dvorak’s “Songs My Mother Taught 
Me.” Leoncavallo’s “Mattinata’” was given a spirited rendition, 
and the singer responded to the prolonged applause with a charming 
little song, “Come Back,” by Roger Quilter 

Martin has achieved his greatest triumphs in the Puccini operas, 
and it was only natural that arias from “‘La Boheme” and “Tosca” 
should find a place on his program. 

The aria, “Che Gelida Manina,” from “La Boheme,” was given 
with a warmth of expression which gained such appreciation from 
the audience that they insisted on another number, Mr. Martin 
responding, by request, with the inevitable “La Donna e« Mobile 
Still they wanted more, and the singer generously favored them 
with another number.—Albertan, Calgary, Canada, September 30, 
1912. 





The appearance of Mr. Martin was greeted with a burst of ap 
plause, which lasted several minutes, and was a fine tribute to 
Mr. Martin's popularity. His first group of songs were sung in 
a manner that left nu doubt in the minds of those who had not 
heard him hefore that here, indeed, was an artist who sings as a 
man should sing 
right before you and just sings His tone placing was so true 
and the more delicate passages sung with an case and grace that 


Nothing effeminate about Martin—he stands 


fairly carried the audience by storm At the conclusion of the 
first group they insistently demanded an encore, and Mr. Martin 
responded with “Come Back” (Roger Quilter) 

His next number, the aria from “La Boheme,” “Che gelida 
manina,” was given a very beautiful rendering and the audience 
would not be satisfied with just one number, so Mr. Martin respond 
ed with “La Donna e¢ Mobile” from “Rigoletto.” which was the 








signal for a demonstration on the part of the audience that has 
never before been witnessed in Calgary Mr. Martin repeatedly 








bowed his acknowledgements, but they insisted on another number 
when the artist gave “Amor tie veita’ from Gordano’s “Fedora 
Mr. Martin's first number in the English group was on the pro 
gram as “Before the Dawn,” this was an error and should have 
been, “Oh, Let the Night Speak of Me,” by Chadwick, at the 
conclusion of this group Mr. Martin was given another ovation 
The last number was the famous aria from “Tosca,” “Elucevan le 
Stelie,” Puccini, to which Mr. Martin gave one of the finest ren 
litions that one would desire to listen, and very generously re 
sponded with “Vesta la Giubba,” the famous lament from “I 
Pagliace:.”—News Telegram, Caigary, Canada, September % 1 





In Riceardo Martin Victorians had the pleasure of listerfing to 
the finest dramatic tenor that has ever been heard in the city 

Mr. Martin's training has been altogether along the lines of the 
Italian school; his voice is far forward; his vowels open, the con 
sonants liquid, a voice powerful in carrying quality and too in 
capable of modification to give the finer vibrations necessary to 
ballad nging After hearing him through to the end of the pre 


t sorry that he had been compelled to accord with 











RICCAKDO MARTIN 
As Dick Johnson in “The Girl of the Golden West 


onvention and sing songs at all, as such operatic selections as he 


gave showed the marvelous power and dramatic splendor of his 
voice In one of h encores, “Pagliacci,” he almost startled 
sudience by the dramatic emotionalism which he succeeded in in 


fusing into his voice, while the same quality was heard in the two 
Puccini sclections, “Che Gelida Manina,” from “La Boheme,” and, 


more particularly, the aria from “Tosca,” “Elucevan le Stelle 


The work in these was magnificent and showed the brilliance, 





flexibility and power of the young tenor’s voice, wh 
with an artistic understanding of the part Times, Victoria, B. ¢ 
October 5, 1912 

Martin is a Metropolitan star and an artist of the permanent 
type, and after last night's performance he will always remain an 
artist im the minds of Victorians. Martin is a beautiful tenor 
There are characteristics in his voice that are of a very high order 
It is impossible to hear one great artist without involuntarily com 
paring him with others, and the result is generally one sided for 
the simple reason that knowledge and experience are distinctly 
biased Yet Martin does not suffer at all His place is secure 


There is a peculiarity about him, however, that operates in a mag 


netic way He is an American and while his English is happily 
innationalized it is not exactly his Majesty's. To all artistic in 
tents and purnoses, Martin is a Continental product Europe would 


be proud of his allegiance This charming compromise gave a sort 
4 tremulous expression to his notes that was wholly delightful, 
and the numbers in which he made his greatest hits were pregnant 
with its exercise, He opened his program with a group of for 
eign songs and concluded with a group of English ones The first 
group included Dvordk's “Als Die Alte Mutter” and it was in this 
that he discovered to his audience, the rich, mellow character of 
his tenor The English group consisted of “Before the Dawn,” 
What Is Love,” a charming piece of sentimentalism, and “Morn 
ing Hymn.” He matched his audience's enthusiasm with his ge 
erosity and for one of his recalle sang “I Dreamed I Heard Your 
Voice,” a soft touch of romanticism, with wonderful perception of 
effect. —( mist, Victoria, B. C., October 5, 1912 
7 

Mr. Martin possesses a magnificent robust voice, heard Saturday 
night to the best advantage in Henschel’s “Morning Hymn” and 
‘La Donna ¢ Mobile.” from “Rigoletto.” In “Morning Hymn 


the legato passages were excellently done.—World, Vancouver 
Canada, October 7, 1912. 

Mr. Martin's ce has vast resources of power, havine even 
the highest passages the mellow impression of more eserve. Cer 


tainly the singing, ar Hy the final climax of the first “Mat 





tinata” of Leoncavall yor praisé.-News Advertiser, Var 


couver, Canada, October 6, 191 ( Advertisement.) 
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MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS BRANCHES. 
Tone production, style, diction and repertoire. 
Studie, 30 Eest g7th St.. Cor. g7th St. and Madison Ave., New York. 





| ‘*There are plenty of men and women who can 


fiddte. Some can even make music flow from the 
strings, but there never are more than two or three 
persons in the world at the same time who can work 
the miracle Maud Powell can.”’ 


—From an Editoral in ‘*The Portland Oregonian’’ 
of January 17, 1913 


H. GODFREY TURNER 1402 Broadway, New York 
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Schumann-Heink, Star at Mozart Society Concert. 











Woman's work in the cause of musical advancement in 
this country is a subject which man gladly discusses, that 
is, man who is himself interested in the progress of the 
art. The Mozart Society, one of the youngest of the New 














MADAME SCHUMANN-HEINK 


York clubs in point of age, has already recorded mighty 
musical successes, and another one of these brilliant even 
ings was enjoyed last Wednesday when the society gave its 
midwinter concert in the grand ballroom of the Hotel 
\stor. Mrs. Noble McConnell, the founder and president 
of the club, sat in the large box opposite the stage, as the 
regal queen of the lyrical world, Madame Schumann- 
Heink, sang It was a woman's night all round; the 
choral club of the society is composed of women, and 

woman, Katherine Hoffmann, played Madame Schumann- 





s, New York. 
MRS. NOBLE McCONNELL, 
President of the Mozart Society, New York. 


Photo by Anna Frances Levin 


Heink’s accompaniments. There was a man conductor, to 
be sure, and he was Arthur Claassen; also an orchestra 
consisting of men There were plenty of the sterner 
sex, too, in the crowded auditorium to unite with their 
cousins, aunts and best girls, in applauding 
The program for the night was as 


wives, sisters, 
the musical treats. 
follows: 

Overture, William Tell Gaeawt bie .. Rossini 
Orchestra, 


Soprano solo, Crmcilx ..ccccccccccccccscccccensccoviesccevececs Faure 
Marion Louise Potter, member of Mozart Choral. 
One Morning, Oh So Hatly oi... cccscccccccccesdscscesseses Hawley 


Mozart Society Choral. 


Der Wanderer os bas Winnie a hte 9 hh . Schubert 
Oe NG Sr cin sinininduindeegn ba. tdakevas Uxvnestaneienaaten Schubert 
Traum durch die Daemmerung Strauss 
RU: anus dente pees a necrdadreswrtiesctcdsvers.coedessexpnsaene Strauss 
OS | acs iscdcncdretcdescdseissessatnecte eee Bees 
Spinnerliedchen....... H. Reimann Collection, Seventeenth Century 


Madame Schumann: Heink. 
Metres Trimmed 2... ccccccaccseccesocvccccccsccccsssecess Halvorsen 
Orchestra. 
Baritone solo, Ballad of Lorraine ........... 
Graham McNamee. 
Mozart Choral and Orchestra. 
(verture, Merry Wives of Windsor 
Orchestra. 


-William G. Hammond 


.. Nicolai 
\ Day in Venice jiiha heeded hotenanans ets . Ethelbert Nevin 
Arr. by Charles G. Spross. 
Morning in Saint Mark's Square. 

In the Gondola. 

A Love Song. 


Farewell. 
Mozart Choral and Orchestra 
Whee WROORET cies cceececesaceesccdccseces ’ eens -.».Nevin 
Oh, Let Night wen of Me ? Canesten Chadwick 
Danza ovecese i Ws -». Chadwick 


His Lalieby vavesen divs evwia il C. J. Bond 
Love in a Cottage -Rudolph Ganz 


Madame Schumann-Heink. 


Spinning Song, Flying Dutchman. Wagne 
Mozart Choral and Ore etiet 
Coronation March, Prophet ...... .. Meyerbeer 


Arr. by Alfred. Silver. 
Mozart Choral and Orchestra 

The singing of the club showed considerable improve- 
ment. No reasonable person expects a young musical so- 
ciety only three years old to sing with the perfect en- 
semble of older societies; however, the Mozart is most for- 
tunate in having so many excellent voices, and thus the 
tone quality is fine, and Mr. Claassen has accomplished 
wonders, 

The most enjoyable choral numbers of the night were the 
Nevin-Spross “Day in Venice” and the “Spinning Song” 
from “The Flying Dutchman.” Hammond's “Ballad of 
Lorraine” is well written, but it takes something more than 
good musicianship to make a composition acceptable. How- 
ever, no severe critical attitude should be taken in these 
clubs of the semisocial, semimusical kind. The members 
attend these concerts as much for the sociability that they 
provide as for the music. It is to the great stars who ap 
pear, they to whom the critical look for artistic satisfaction 
and with the glorious Schumann-Heink singing the im 
mortal lieder of Schubert and some very beautiful modern 
songs, the assemblage had abundant reasons for being 
elated. The famous contralto was in superb condition 
She sang with rare beauty of style, alternately thrilling 
her listeners with the noble voice and then revealing to 
them every mood demanded of the songs on her list. For 
her encores Madame Schumann-Heink sang “Irish Love 
Song,” by Lang, and “The Kerry Dance,” by Molloy. She 
had several tremendous ovations during the night. Mrs 
Hoffmann played wonderful accompaniments for the great 
singer. Mr. Spross presided at the organ during the ren- 
dition of “The Rosary,” which Madame Schumann-Heink 
sang by request. 

During the long intermission Mrs, McConnell and the 
other officers of the club held a reception in one of the 
upper corridors. 


William Hinshaw’'s Recital Program. 

William Hinshaw, baritone of the Metropolitan Opera 
Company, will sing the following program of classical 
lieder at his recital in Carnegie Hall, Sunday’ afternoon, 
March 16, accompanied at the piano by Richard Hage- 
man: 





aes sbess Robert Schumann 
-Robert Schumann 
Robert Schumann 
Robert Schumann 

.. Franz Schubert 

Franz Schubert 

.Franz Schubert 

Franz Schubert 


Himmel und Erde ........... 
Die Hitte 

Ihre Stimme 

Ins Freie 

Der Atlas ..... he 

Der Doppelganger 

Fahrt Zum Hades 
Postillion Kronos 


a ‘ Hugo Brickler 
An Wildem Ki:ppenstrande Hugo Briickler 
Lind duftig halt die Maiennacht Hugo Brickler 
Frithlingssegen .............+. we, Hugo Brickler 
Verratts cco cccvcacss Hugo Briéckler 
Hell schmetternd ruft die Lerche Hugo Brickler 
Ausfabrt Adolph Jensen 
Altassyrisch ........ Adolph Jensen 


.Adolph Jensen 
Adolph Jensen 


Die Maulbronner Fuge 
Die Heimkehr 





Lemberg’s opera public enjoyed “Tannhauser,” “Lohen- 
grin,” the “Ring” cycle, “Fidelio,” “Rosenkavalier,” “Mar- 
riage of Figaro,” “Masked Ball,” “Tristan” “Meister- 
singer,” etc. 
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PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
sicaAL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musicac 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


G. Schirmer, New York. 


‘Peasant Soncs or Great Russia” (second series.) Col- 





lected by Eugenie Lineff 

The collector of these folk songs visited the United 
States at the time of the Chicago Exhibition and gave a 
number of concerts with her Russian Choir in New York, 
Boston, Philadelphia and Chicago, including two engage- 
ments at the World’s Fair. On her return to Russia she 
started to collect these folk songs by means of a phono- 
graph, and completed her work after fifteen years. The 
Russian Academy of Science in St. Petersburg approved 
of her work and published it 

The American agents of this volume, G. Schirmer, be- 
lieve there is sufficient interest in Russian music at present 
to warrant them in bringing these songs to the notice of 
the public, especially as these tunes have been transcribed 
by means of the phonograph, which does away with any 
temperamental idiosyncrasies the transcriber might other- 
wise have felt disposed to add to the semi-barbaric orig 
inals. The melodies are published in all the purity of 
nature unadorned after the manner of Petrie’s collection 
of old Irish melodies. They are therefore of value only 
to composers who can harmonize them and to students 
who wish to study genuine Russian melody. Besides, the 
tunes have no English words and are available only to 
those who can read the Russian language. The first half 
of the volume, however, consists of a preface in English. 
“Scuoor. Dances.” Py Melvin Ballou Gilbert 

These simple dances arranged as moderately easy piano 
solos will doubtless prove of much value to the musical 
entertainers of the young. There are eighteen dances, 
divided into three grades, each dance having an explana- 
tory note which describes the steps and movements 


The University Press, Cambridge. 


“Tue Murenntat Hymns or Partey Parker Pratt.” 
Edited and compiled by Samuel Russell. 

This volume really concerns us very little, not that the 
subject is uninteresting or the work poorly done, but be 
cause the interest in this collection lies in the literary and 
not the musical accomplishment The music of these 
hymns is taken from the compositions of Haydn, Hatton, 
Mason, Mendelssohn, Mehul, Wagner, Mozart, Beethoven, 
Dykes, Goss, Rossini, Wesley, Arne, Handel, Schubert and 
others. All the words, however have been written by 
Parley Parker Pratt an enthusiastic evangelist who was 
born in New York State in 1807, and who preached mostly 
in England, but who was thrown into prison in Missouri 
and killed by an assassin in 1857. We find the words full 
of religious fervor and of genuine literary merit. 


Boosey 2 Co., New York and London. 
“Turee Littte Mexican Sones.” Founded on old Mexi- 
can airs. Words by Harold Simpson. Music by Amy 
Wood forde-Finden 

This music is melodious and as pleasing as any that 
Amy Woodforde-Finden has composed, and its value is 
quite independent of any old or new Mexican raw mate- 
rial which may be woven into the warp and woof of the 
finished production. The accompaniments are simple and 
very effective, supporting the voice admirably. The names 
of the three songs are, “Flower of My Heart,” “Sere 
nade,” “Invitation to the Dance.” 
“Tue FraGcrance or Roses.” Song. By Katherine Barry 

This simple and unaffected little song ought to be of 
the greatest utility to teachers of non-professional singers 
who require melodious music set to words that are not 
improper for young ladies to sing at home. The poem 
by Fred G. Bowles is delicate in sentiment and of literary 
excellence 
“Tue Vovacers.” Duet. By Wilfred Saunderson, 

This composer has the satisfaction of knowing that his 
compositions are among the very best sellers in England 


today—his publishers, in fact, claiming that his songs are 
the greatest in demand of any English composer of the 
day. This duet, “The Voyagers,” is a fine example of an 
English ballad for two voices. The words, by Ed. Tesche- 
macher, are especially suitable for musical setting, and the 
composer has taken advantage of the open vowels for a 
number of fine vocal effects which will appeal to singers 
The well written accompaniment materially adds to the 
musical interest of a very musical duet 
“By tHe Brvovac’s Frrrut FiLame.’ A Song With 
words by Walt Whitman. Music by Hamilton Harty 
The composer of this fine song has done more than 
make agreeable music; he has penetrated the inner world 
of the poet’s imagination and has put the atmosphere of 
hardly appeal to 


the everyday amateur, but it is a song that should Ive 


the poem into the music. This song can 


and make an occasional appearance on the programs ot 
great singers for many years to come. The key of I 
in which it is published brings the compass of ‘the song 
within the range of medium voices. Clara Butt has set 
the seal of her approval upon it by singing it 

“I Came to You.” Song. By Ernest Newton, 

This is the conventional sentimental ballad. It is cor 
} hy) } 


rectly written and is a thoroughly singable song which will 


please the average audience The words are not too senti 
mental and can be sung by young ladies without a blush, 
which is more than can be said of some of the erotic 


songs of the present 
“Tue Farry Gren.” Sorg. By Charles Marshall 

There is a pleasing lilt to this song worthy of the com 
poser of so many popular successes. Charles Marshall 
has proved on several cecasions that he has the ability 
to write music which appeals to the great public 
Whether this song will sell like the widely sung “I Hear 
You Calling Me” remains to be seen. We can recom 
mend its easy melody and its charm to lovers of English 
ballads of the best type 

“Out or tHe Nicut.” Song. By C. A. Lidgey. 

This powerful and dramatic setting of W. E. Henley’s 
somewhat pagan and boldly defiant poem may compel ad 
miration, but it can never charm. It is an admirable 
musical interpretation of the words, however, and as such 
must rank as an art song. Its place is among a group of 
contrasted songs on a recital program 
“Tue Stronc Box.” Song. By Kate Coates 

The title of this song is somewhat misleading, for the 
moral of the poem, which is written by a woman, and, con 
sequently, didactic, is that troubles are to be laughed at 


Che music is light and tripping and unable to sustain 


+} 
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interest of the listener if the words are not clearly heard 
“Bonnie Wee Tuna.” Song. By Liza Lehmann 

This highly successful woman composer has written in 
her usual interesting manner a very vocal melody to Burns’ 
tender words. Everything that Liza Lehmann writes is 
above the average of merely popular music, and this new 
song is no exception to her standard 





Carré Engaged for Tenth Year. 

George Carré has signed a contract for another year a 
leading tenor at the Tompkins Avenue Congregational 
Church, Brooklyn, N, Y., beginning April 1 next. This is 
a record that any singer may well be proud of, for it 
shows that his services have been appreciated. The Tomp 
kins Avenue Congregational Church is one of the largest 
in Brooklyn, and there is always a big congregation pres 
ent because of the popularity of the minister, Dr. Waters 
and of the excellence of the music Mr. Carré estimates 
that during the nine years he has been there he has sung 
to nearly one million people. It is not to be wondered at, 
therefore, that he has established himself firmly in the good 
graces of the Brooklynites and that he is always in de 
mand for concerts and recitals, while his class of pupils is 
growing steadily 

On February 14 Mr. Carré was one of the soloists at a 
concert given by the choir and orchestra of the Memorial 
M. E. Church, White Plains, N. Y. On February 10 he 
sang another performance of “The Messiah” with the 
Southern Dutchess Choral Union of Fishkill-on-Hudson 
concerning which the Newburgh Daily Journal said 
**Comfort Ye My People’ he sang superbly. His convine 
ing style and warm voice brought out the fullest meaning 
to the text. His aria ‘Every Valley’ was sung with marked 
excellence Prolonged applause was accorded the singer 
at the conclusion of his aria.” 


Scharwenka Returning to Berlin. 


Xaver Scharwenka, the famous pianist, sailed on the 
steamship Patricia last Saturday for Europe, after having 
ncertized in the United States and Canada since last 


October. His tour extended as far west as St. Paul and 
Minneapolis, where he played one of his own concertos 
with the orchestras of these two cities. Scharwenka 
mong the most widely known pianists and composers of 
the present time and has an enormous following in this 
country. On his return to Berlin he will resume his ac 
tivities in the Klindworth-Scharwenka Conservator 
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INGA ORNER soprano 


Metrepolitan Opera Co. and Royal Cevent Garden 
Address: Metropolitan Opera Co. New York 


Miss Daisy GREEN roots Necomperics 





Ensemble Accompanying 


Hote! Monticello, 36 West 64th Street, New York 
Tel. 1396 Columbus On tour with Lille Ormond for twe years 


AROLIN 


MIHR-HARDY 


206 wear oath t. Naw YORK Telephone 2488 River 








Address: JOHN BELL, Mgr. 


REINALD WERRENRATH 
BARYTONE 

Management, THE WOLFSOHN MUSICAL BUREAU 

i West 24th Street - - New York 


Walter Henry HALL 


Director Choral Musie Columbia University 
Conductor Columbia University ype Chorus 
one, Morning. 7070 








Adress. 49 Claremont Avenue 


COMPOSER PIANIST 
JOHN Sosten 

Reom 1 Metropolitan Opere 
AD AM 1425 Seeman tee York 


WW ALAN FG RRICE. 


CONTRALTO 


CARI HAHN 


VIOLONCELLIST and CONDUCTOR 
Joint Recitals or Singly 


Exclusive Management: 
L. M. GOODSTADT, 1462 Broadway, - - 


ay [MMA LOEFFLER 


DRAMATIC SOPRANO 
Opera and Concert 
Management: HAENSEL & JONES 
Aeollan Hall New York 


LESLEY MARTIN, 21 cant 


STUDIO! 1425 Broadway, e York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Geraldine 
Hutcheson, George emus, George Gillet, John 
Hendricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, Horace Wright, Mabel Wilber, John 
H. Stubbs, Edward oley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 


Philadelphia Orchestra 


1912—Thirteenth Season—1913 
October 11, 1912—April 12, 1913 


LEOPOLD STOKOWSKI 


CONDUCTOR 
Touring - December 98-14 
Weekes - «February 10-15 


Address all c icath to the B Office, 1314 Pennsylvania 
__ Building 


VW I OLIN oes. 


Recognized as the leading Institution ms Viele Playing in this 
Country, where students and teachers receive personal instruction 
from the World Renowned Virtuoso and Professor Ovide Musin 

. The special SYSTEM which he 
employed with splendid success 
during the eleven years in which 
he held the position of Virtuosc 
Professor at the Royal Conserve 
tory of Liege, comprises all the 
essentials to a perfect technic and 
contral of the bow, and greatly 
LESSENS the time ordinarily re 
quired to master them. 

Scientific lessons by correspond- 
ence may be had from Prof 
Musin by Violinists who cannot 
come to him for personal instruction 

Madame Ovide Musin (Annie Louise Tanner) will receive a 
limited number of Vocal pupils. Instruction in technic of the voice, 
proper articulation, diction, style and interpretation, in English, 
French, German and Italian 


Address: OVIDE MUSIN, 51 West 76th Street, New — 


OSCAR SAENGER 


TEACHER OF SINGING 

Teacher of Mme. Josephine Jacoby, Contralto, mse = ty Ane of 

the Conried Grand Opera Co. : 7 Marte ogee 
prano, Metropolitan Opera Co.; p, Soamiee de hg 
Soprano, Metropolitan Opera ~¥ 3 nri G. Scott, Basso, 
Chicago Grand Opera Co.; Allen c Hinckley, Basso, Met- 
opolitan Opera Cog Orville Harrold, Tenor, London Opera 
Bouse: I n Ra R al Opera House, Dresden, Germany 
Rerger. ten R yal Opera, Berli: Mme. Sara Anderson, 
( 1 Oner Australia and Germany; Kathleen Howard, 
irate Darmstadt: M Carolyn Ortman, soprano, Grand Opera, 
( mnitz: 1 nM barit Grand Opera, Italy; Joseph Baern 
Regt s, ( Opera, Germany; Bessie Bowman-Estey, con 
Mar Stoddart-Gayler, soprar Alice Merritt-Cochran, so 
, anra bs, soprano; Florence Hinkle, soprano; Mildred 
ralto: “Ma ne Jennings, contralto; Louise Barnolt, contralto; 
Young, tenor; George Murphy, tenor; Edwin Evans, baritone 

Telephone 687 Lenox 


STUDIO: 6 EAST 8ist STREET, NEW YORK 
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FRIEDA HEMPEL’S CAREER. 














Frieda Hempel, the noted coloratura soprano, and one 
of this season’s reigning sensations at the Metropolitan 
Opera House, New York, is only twenty-seven years old, 
which is very young for a prima donna possessing the 
supreme art and world-wide fame that belong to Miss 
Hempel. And her youth is the more surprising when it 
is considered that for six years the fair German song- 
bird has held in Germany and elsewhere in Europe the 
lofty position so quickly attained in America. 

Leipsic has the distinction of being the birthplace of 
this singer. Frieda Hempel was born with a voice, but 
her father, a successful furniture manufacturer, and her 
mother, took no chances with their child’s vocal chords. 
They would not let the beautiful little blonde sing until 
she was seventeen years old. Her love for music, how 
ver, they encouraged, and trained her ear by having her 
study piano, 

At’ seventeen Frieda began to study for her operatic 
career. She was taken in hand by Selma Nicholas Kemp 
ner at Stern’s Conservatory in Berlin. Soon it was noised 
about all over the German Empire and elsewhere on the 
Continent that a brilliant young coloratura was soon to 
find fame. At the Conservatory the young singer dis 
played not only beautiful tones and great command of her 
veice, but unusual ability as an actress. Those in America 
who have witnessed Miss Hempel’s Violetta in “Travi 
ata” can understand how certain dramatic managers in 
the German capital endeavored to persuade the future pet 
of the Royal Berlin Opera to go in for straight drama in- 
stead of singing. They said she would be the German 
Bernhardt, 

It was at twenty that Frieda Hempel made her debut 
at the Royal Berlin Opera House, singing first the Widow 
Fluth in “The Merry Wives of Windsor,” and then the 


Queen in “Huguenots.” Her success in Berlin set all the 


opera-goers talking. Yet the directors of the Grand Duke 
Frederick Franz’s opera at Schwerin had secured a five 
years’ contract with the new coloratura. Her fame in two 
years had grown to such proportions, however, that Kaiser 
Wilhelm personally requested Grand Duke Frederick 
Franz to permit Miss Hempel to retuen to the Royal Ber- 
lin Opera. It was by special perimssion of the German 
[-mperor that Miss Hempel came over to America. 

Miss Hempel’s fame in her own land is not confined to 
serlin and Mecklenberg Schwerin, nor indeed to Germany 
at all. There is hardly an opera house on the Continent 
of Europe in which she has not sung the leading role in 
some famous opera. Her repertory embraces forty-six 
leading roles and many minor ones. In America, of 
course, she confined herself to coloratura parts. With her 
rare blonde beauty, her graceful figure and marked ability 
as an actress, in addition to her glorious voice, Miss Hem- 
pel occupies a unique position among a galaxy of artists, 
all of whom are more or less unique. 

Of dramatic parts Miss Hempel sings roles like Elsa in 
“Lohengrin” and Eva in “Meistersinger.” Of Italian dra- 
matic roles, Leonora in “Trovatore,” and Aida are her 
best known. 

Incidentally she created in Berlin the part of the Widow 
Gertrude in “Versiegelt.” 

As for lyric soprano roles, Miss Hempel says her 
favorites are Mimi in “‘La Boheme,” Marguerite in 
“Faust,” Martha in “Martha,” Nedda in “Pagliacci” and 
Bertha in “Le Prophete.” 

With the exception of Gilda in “Rigoletto,” Frieda 
Hempel already has delighted the audiences at the Metro- 
politan Opera House with her favorite coloratura roles of 
Violetta in “Traviata,” aa in “The Barber of Se- 
ville,” Olympia, the doll, in “Tales of Hoffmann,” and the 
Queen of the Night in eng ‘Magic Flute.” 





Where Spalding Played in Bergen, Norway. 
During his recent tour of Scandinavia Albert Spalding 
played in Bergen, Norway, the town where Edvard Grieg 
was born The accompanying picture gives a view of 








LOGEN, THE HALL WHERE ALBERT SPALDING PLAYED 
IN BERGEN 


Logen, the hall where all symphony concerts and principal 
recitals in Bergen take place, The distinguished American 
violinist played in Bergen the last week in January under 
the Harmonie Society of that city. 


SEATTLE MUSICAL NEWS. 
Seattle, Wash., February 11, 1913 

The third and last of a series of ensemble concerts by 
Max and Angelica Donner was given at the Y. M. C. A 
auditorium Wednesday evening. The program contained 
the Kreutzer sonata, “In a Persian Garden” (Lehmann), 
by the Pacific Concert Company, consisting of Madame 
Hesse-Sprotte, Grace Gradley-Tallman, Neal Begley 
and Charles Derbyshire, and three numbers for violin 
rhe playing of the Kreutzer sonata was a real treat to the 
Seattle public. The Donners’ playing was excellent and 
the interpretation was proof that the masterpiece had been 
worked out to the smallest detail. 


RRR 


Che past week afforded an opportunity to hear both Nor- 
dica and Sembrich. For both concerts the house was scld 
ut and both artists were received in the most enthusiastic 
manner, 


RRe 


Music teachers are hurrying about in a lively manner 
these days in search of studio accommodations. The Hol 
yoke block, which has been used for this purpose for 
years and has upward of a hundred studios, has been 
leased, and as a result all teachers are compelled to 
vacate. As there are only several buildings in the city 
where music is allowed, many find they are unable to find 
accommodations. Several projects are under way for the 


construction in the near future of buildings containing 
studios and recital halls. 
RRP 
A Mendelssohn program was given by the MacDowell 
Club on Monday evening. The program contained a talk 
on Mendelssohn; the E minor violin concerto played by 
Henry Ruggles; G minor piano concerto played by Carmen 
Frye, and a cantata sung by the MacDowell chorus, Mrs. 
W. B. Ruggles conducting. Of special interest was the 
playing of the piano concerto. Carmen Frye is a child of 
eleven years and shows remarkable talent. Her tone pro- 
duction is extraordinary in the light, delicate passages 
as well as those calling for a heavy attack. In these her 
tone was equal to many matured artists. Her conception 
of the different movements was quite remarkable and 
altogether an unusual performance. 
Rene 
The program of the third Philharmonic concert given 
last Friday evening, John Sparger conducting, contained 
the “Nut Cracker” suite by Tschaikowsky. The soloists 
were Madame Hesse-Sprotte, soprano, and Concertmaster 
Albany Ritchie, who played the “Symphonie Espagnole,” 
by Lalo, in a manner which showed the patrons of the 
Philharmonic concerts that the orchestra has a concert- 
master who is “master” indeed. His playing showed the 
result of a carefully prepared technic together with the 
musicianship and temperament necessary to impart the best 
there is in music. 
RRR 
Adeline Genee is to appear here February 19 under the 
local management of William B. Clayton. Other attrac- 
tions of the Clayton series are Johanna Gadski, Mischa 
Elman and Josef Lhevinne Harry Krinke 





Barrere-Consolo Recital. 


Georges Barrere, the flutist and head of the Barrere En 
semble, and Ernesto Consolo, the Italian pianist, are to 
give a joint recital at the Belasco Theater, New York, Sun- 
day evening, March 2, The program is to include the Bach 
sonata in A major for piano and flute; the Schubert varia- 
tions on a theme from the Schubert song “Trock’ne Blu- 
men”; a sonata by Gabriel Pierne, transcribed by the com- 
poser from his violin and piano sonata, is to complete the 
offerings for the night. 

The Barrere Ensemble will give the next concert in the 
series of chamber music evenings at Cooper Union, under 
the auspices of the People’s Symphony Club. 





Flonzaley Quartet's Program. 


For their third and last subscription concert in Aeolian 
Hall, Monday evening, March 10, the Flonzaley Quartet 
will play the Beethoven quartet in C minor, op. 18, No. 4; 
the Sanmartini “Sonata a tre” for two violins and cello, 
and the Schumann quartet in A major, op. 41, No. 3. 
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Urack Conducts Boston Symphony on Tour. 


With his splendid success as conductor of the Boston 


Symphony Orchestra during its recent Western tour 


fied to by the appended notices, Otto Urack may point 


OTTO URACK 


with pride to the enviable recognition he has won in 
city where he has appeared, which include, beside B 
Providence and Cambridge, etc., Albany, N. Y., Bi 
N. Y.; Cleveland, Ohio; Ann Arbor, Mich.; Detroit, 
and Toronto, Canada h 
almost wholly unknow1 


For a young man whose nam 


in this country to come her 


in the brief space of half a season attain such high a 
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distinction and honor as accorded Mr. Urack is as remark 


able as it is well deserved by its talented recipient 
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that prove him to be a worthy pupil of the two great men 
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and Richard Strauss, with whom he has studied The Mail and 
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Eleanor 


SPENCE 


The Distinguished 
Young American Pianist 
After three successful seasons in Europe, includ- 
ing appearances in London with Nikisch and the 
London Symphony Orchestra, in Berlin with 
Kunwald and the Berlin Philharmonic, in Am- 


sterdam with Mengelberg and the Concert- 
gebouw Orchestra, will make her 


Initial American Tour 
Entire Season 1913-14 


Under the exclasive management of 


Antonia Sawyer, 1425 Broadway, New York 
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MUSICAL SAN ANTONIO. 


San Antonio, Tex., Fet ar 


Charlotte von Skibinsky, recently of Berlin, 5 
piano recital, which was much enjoyed. Madame Sk 
Mus! 


y 


insky also played a short program for the Tuesday 


cal Ciub of this city, and it was a rare treat 














Ottawa and Toronto 
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Clarice Thode, soprano, gave a song recital, recently, at 

the St. Anthony Hotel 
zeRre 

On January 22, two former residents of Sa Anton! 
Carl Hahn, cellist, and Laura Maveric alt 
ippeared under the auspices of tl Tuesday Musical Clu 

nr, 

On February 2, the Press Club of San Antoni red 
its second eat success, when it presente 1 concer 
\lessandr Bone the great tenor, assiste by Martini 
Zatella, coloratura sopran Miss Zatella " her de 
it this concert. Her voice is charming lds great 
promise tor the future B i was cours ull 1 
could be desired He received a veritable ovation w 
he stepped I m the wings He if V 1 
‘Rudolf’s Narrative’ from “La Bohen His p 
was most en! ble fro eginning < Chis 
prising club will | e Frances Alda here t I 
make four artists this sé n, v Bispham N 
together B 1 Alda 

zene 

The Tuesday Mus Auxi ( As - 

rehearsal t i st dire lose de’Acuon 
Mi STA t W ¥R 
Oberndorfer-Fauliiner Nuptials. 

Marx E. Oberndorfer, the pianist, and Anne Shaw vial 
ner, the musical lecturer, were united in marriage I 
Angeles, Cal., Wednesday, February 1 The wedding 
announcements wer: t tt by Mr. and Mr S ] 
Faulkner, parents of tl ride The Oberndorfer-I ner 
ecture-recitals hav been given throughout tl 

1 the ea n be e their 1 ” ye 
ting ew d per 
Marie Rappold to Sail Next Week. 

Marie R pp Id, of the Metr politan Opera ( r 
will sail for Europe next week, where she t 
opera for a limited numb« f app nee Che ! 
donna must " in th try the spring 
eH INS t f fest engage t it Spartanb 
( n Apr She will continue the spring to 
the summer, ending with the S gerftest at Syra 
Y., on June 16 

On her recent t t vith t New Yor PI ur 
Society, Mad Ra l concerts Sh 
had a Southern recital tour, the details of wl ve 
published in Tue Mr ar. rrek last week 

Madame Rappold w bl 1 t ef fer fr 

MARIE RAPPOL! 
the Montreal Opera Company t ng six performan ' 
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2920 Van Buren Place, 
Los Angeles, Cal., January 30, 1913. 


The Lambardi Pacific Coast Grand Opera Company 
closed a four weeks’ engagement at the Auditorium last 
week. While neither the opera management nor L. E. 
Behymer, the local manager, are any richer, each, neverthe- 
less, feels that it was a successful engagement from an edu- 
cational and artistic standpoint. The house was “top- 
heavy” for the most part, the lower floors not being filled 
at any time. But many students, musicians and music 
lovers heard the excellent performances with great profit 
and pleasure. It was another proof that American audi- 
ences require something sensational or a famous star to 
draw out large crowds. For a well balanced company giv- 
ing the best operas at a moderate price, one could scarcely 
ask in justice for anything better than the Lambardi com- 
pany’s uniformly excellent productions, Some of them, 
such as the “Fedora” and “Andrea Chenier” of Giordano, 
and Rossini’s “Barber of Seville,” were notable. Such 
artists as Mesdames Adaberti, Fox and Vicarino, and Sig- 
nors Agostini, Nicoletti, Giovacchini and Martino are away 
outside the mediocre class, and the sterling work of Ma- 
dame and Signor Peneschi, Signor Graziani and Madame 
3ertossi makes possible the well rounded performances 
given here. Chorus and orchestra, while not large, were 
most excellent It is gratifying to know that we shall 
have the company again next fall. Charles R. Baker, ad- 
vance manager, and Signor Gallo manager, promise posi- 
tively a return. The company left for San Francisco 
(where it is a great favorite) to fill a month’s engagement, 
after which it plans an Australian tour. 

RnRe 

The People’s Orchestra is filling many needs. Last Sun- 
day’s program introduced two of the most notable figures 
in the Los Angeles ‘musical colony. Alfredo Jannotta is 
one of the oldest and most respected vocal teachers in the 
city He was born in Capua, Italy, in 1837, and came to 
this country in 1865, He is a fine type of the old school 
gentleman and musician. No local composition has been 
more enjoyed or appreciated than the prelude to his opera, 
“Alidor.” This opera was given its first performance many 
years ago at St. Paul by “The Bostonians.” The music of 
the prelude, played Sunday, is bright and joyous, and has 
great wealth of melody and brilliancy. It is the sort that 
leaves the audience in a healthy and happy mood. The 
love and respect felt for Signor Jannotta was demonstrated 
by the insistent applause that brought him twice before the 
audience and compelled a repetition of his number. The 
soloist was Achille Alberti, the em'nent baritone, who is 
one of the notable artists now making Los Angeles his 
home, and well known to Americans by his years of suc- 
cess on the operatic and concert stage. Although Signor 
\lberti has reached the age when the average singer would 


LOS ANGELES jf / 


be past his singing days, his voice is fresh and smooth, with 
the beauty of tone and diction undimmed, and he has the 
superb finish and poise of the great artist. His stage 
presence is the embodiment of dignity and nobility. The 
house was more demonstrative than it has ever been, with 
one exception, After repeatedly bowing his acknowledg- 
ments, he returned and sang as an encore the aria from 
“Traviata,” “Di Provence,” which he gave with such ten- 
derness and beauty that many were moved to tears. 
nAaRr 

The People’s Orchestra continues to improve, and too 
much credit cannot be given Mr. Lebegott for what he is 
accomplishing with his men. When it is remembered that 
they have but two rehearsals a week, it is nothing short of 
wonderful. I have heard repeated expressions of surprise 
and congratulations from visiting artists and other outsid- 
ers interested in music, when they hear this orchestra and 
begin to comprehend what it is doing and the scope of the 
plans of the Music Teachers’ Association under such en- 
thusiastic leadership as that of Charles Farwell Edeson, 
Fred Ellis, A. D. Hunter and others of the board. On this 
board are some of the most capable and unselfish women 
who are laboring tirelessly for the cause. A _ beautiful 
spirit of harmony and unity prevails in the association. 

Rar 

While Los Angeles has no large woman’s music club 
there are a number of smaller clubs doing excellent work, 
and each of the two very large general clubs (the Ebell 
and the Friday Morning) maintain musical departments 
The Ebell Club is one of the largest and most prosperous 
woman's clubs in this country, They own a commodious 
and beautiful club house, and have a membership of 1,400, 
representative of the best type of the intelligent, aggressive 
and progressive woman of the West. Mrs. E. W. Martin- 
dale, the first vice president of this club, on whose shoulders 
rests the responsibility of all the programs for the year 
(including all departments), is a musician of -ability, who 
was for a long time the curator of the music department 
of the club. It will be of interest to many to know that 
Mrs. Martindale was one of the originatogs of the Thurs- 
day Musical of Minneapolis—in fact, it was founded in her 
home. The Ebell is a study club of many departments, 
holding a general program every Monday, and one pro 
gram each month is musical. This shows the important 
position given music, for the work of the club is like a 
university extension course, covering departments in Par 
liamentary law, expression, Shakespeare, art and travel, 
books and conversation, drama, civics and social science, 
each carrying a line of study under competent instructors. 
Dr. Bruce Gordon Kingsley, an eminent authority, is the 
musical instructor, and Mrs, Harman Ryus is the curator 
Dr. Kingsley is giving a series of lectures upon modern 
operas, which have proved most attractive and instructive 





Wagner Manuscript. 
Che accompanying rare facsimile is taken from an orig 
inal Wagner autographed manuscript in the possession of 


Adolph M. Foerster, the Pittsburgh composer, who very 
kindly placed the illustration at the disposal of THe Mt 
SICAL CouRIER. 
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te the club members. Following is the general musical 
program given for January, and is a type of the high grade 
recitals offered the club members and always eagerly wel- 
comed : 
Sonata for piano and violoncello ....... a ..Grieg 
Mrs, Ryus and Mr. Simonsen 
Aria, Amour viens aider (Samson et Dellila) 
Mrs. Makinson 
Invocation, The Jewels of the Madonna 


Saint-Saéns 


Wolf-Ferrar 


BORNE “Less canmans rear ; Dittersdorf-Kreisler 
RMOOTED: “eccnvccce eaeee Popper 
Mr. Simonsen 
Elegie ..... . ame ; Massenet 
(Cello obbligato by Mr. Simonsen.) 

Als die Alté Mutter ......... ; sesan Dvorak 
Die blauen Friihlings augen ....... = weed Franz Ries 


Die Bekehrte CN RSE Oy Max Stange 

Mrs. Makinson 
Prelude, G sharp mimor ..... ~ ‘ eae Rachmaninoft 
Concert etude ... ‘ ‘ Moszkowsk: 


lis-Ryus.) 





(Dedicated to Celeste Nel 


Mrs. Ryus. 


From the Land of the Sky Blue Water ..Cadman 
The Moon Drops Low akee vousceies -Cadman 
Sweetheart, Thy Lips Are Touched with Flame.. Chadwick 
He Loves Me, Loves Me Not . iueciiean : Mascagn 


Sunbeams Landon Ronald 


Mrs. Makinson 
Emma Porter Makinson is one of the many well 
known musicians now residing in Los Angeles. She was 
for years a figure in the musical world of Pittsburgh, 
being a well known church and concert singer, as well as 
impresario, bringing many great musical attractions to 
Pittsburgh. Mrs. Makinson is settled in a charming home 
is a member of the Ebell Club and is doing considerable 
teaching and concert work. She is possessed of a brilliant 
dramatic voice and a most distinguished personality, as 
well as real’ musicianship. Also appearing on this pro 
gram was Mrs. Ryus, curator of the music department, 
who is a gifted pianist, a pupil of Barth at the Hochschule 
in Berlin, and in Paris with Moszkowski, to whom she 
has returned for instruction three times, and who has dedi 
cated several works to her, one of which she played on 
Monday's program. Mrs. Ryus has had most successful 
tours in France, Germany and England. As enjoyable 
as her solos, and more worthy of comment because more 
rare, was the ensemble work with Mr. Simonsen. The 
Grieg sonata for piano and cello was truly a delight, and 
a most artistic and finished performance. Mr. Simonsen 
is the cellist with the Brahms quintet, which has been so 
often referred to in these columns. Altogether he is one 
of the ablest and most enjoyable cellists I have ever 
heard and as he is still very young surely he has a great 
future. He plays with the finish of a mature artist and 
produces a tone of rare beauty and smoothness 


RmReReR 


The Philharmonic subscribers and those who heard 
Madame Rider-Kelsey and Claude Cunningham Monday 
night are agreed it was a rare treat. The duet work of 
the superb artists is something seldom heard in such per- 
fection. Madame Rider-Kelsey was in superb voice and 
revealed a matchless art as well. Mr. Cunningham, while 
suffering with the cold so prevalent this winter, did not 
betray it in his artistic smoothness and interpretation 
Miss Mayhall’s accompaniments were also a feature 


Ree 


William Conrad Mills, a well known tenor and director 
of Washington, D. C., has come to make his home in 
Los Angeles. 

nur 


Signor De La Cruz, of the Royal Opera House, Copen 
hagen, and his wife, Vera Doria, soprano, will give the 
first of three Wagnerian recitals at the Morosco Theater 
Friday afternoon February 3r. These are looked forward 
to with pleasure, as many have desired to hear Signor 
De La Cruz under more favorable conditions than those 
accompanying his appearance with the Symphony Orches- 
tra. Mile. Doria has not yet been heard, but brings a fine 


reputation as a singer Jane CaTHERWOOD 





Thomas Farmer, the New Baritone. 


Thomas Farmer, a new name in the concert world, 
gives promise of rapid progress toward public recognition 
as a baritone possessing an excellent voice and art. Mr. 
Farmer has just finished a Southern tour with Madame 
Marie Rappold, who gladly consented to engage him as 
soon as she had heard him, and his success warranted this 
decision. Mr. Farmer sings during March for the Tues- 
day Musical Club of Detroit, the Liederkranz of New 
York, the Clef Club of Syracuse, and has two or three 
festival engagements for April and May. 

Mr. Farmer is under the management of the Concert 
Direction M. H. Hanson 


Florence Mulford in New Opera. 

Florence Mulford, contralto of the Metropolitan Opera 
Company, New York, will sing the part of the Mother 
Superior in “Cyrano” at its premiere on February 27. 
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VOLPE SYMPHONY CONCERT. 

The Volpe Symphony Society of New York gave its 
third concert of the season, Tuesday evening, February 18, 
at Carnegie Hall, with Josef Lhevinne, soloist. The or- 
chestra’s many friends were present in large numbers, and 
applauded a delightful program enthusiastically. The of- 
ferings consisted of Mendelssohn’s “Fingal’s Cave” over- 
ture, Haydn’s symphony in G major, two intermezzi from 
“Jewels of the Madonna,” Rubinstein’s concerto in D 
minor, and Liszt’s first “Hungarian” rhapsodie. 

Mr. Lhevinne’s performance of the Rubinstein concert 
was masterly and left nothing to be desired. His interpre- 
tations are always virile and sane. The tremendous groups 
of chords in the first movement were given with wonderful 
power, and yet the musical tone was never lost The deli- 


cate tones were velvety and died away in the softer pianis 


im The andante was played broadly and with complete 
sympathy Che third movement, allegro, full of enormous 
lifficulties, was apparently no effort to Lhevinne That 
is one of the greatest effects of his playing—the listener 
never feels that the technic is supreme He is such an 
artist that technic is only secondary, and the interpretation 
of the composer's thought is the real object The orches 
tra accompanied him satisfactorily The applause at the 


completion of the concerto was deafening, and after + 
peated recalls Lhevinne played an encore 

The work of the orchestra was excellen Arnold 
Volpe is sincere in his interpretations always, and he di 
rects entirely without notes, a big feat of memory ‘Fit 
gal’s Cave” was rendered with coloring. In the symphony 


the largo was especially noticeable, all the beautifu 
thoughtful mood of it being effectively brought out, and t! 
last movement went with spirit and delica 

The intermezzi were received with much applause, and 


the second one had to be repeated The orchestra played 


both with splendid rhythmical effect and col 


On the whole, the Volpe Society has reason for con 

gratulation on its concert of Tuesday of last weel 
Southern Girls Impress Artist. 

Arthur Fischer, who is touring in the South with Jules 
Falk, is keen to impressions, and upon his arrival recently 
it Pensacola, Fla., he was asked what he thought of the 
South, and he summed up his impression in four words 
‘The wonderful looking girls!” 


The first time a Northerner visits the South he experi 


ences just this impression The many delightful sensa- 
tions he experiences are primarily due to ignorance of con 
ditions in the South, which are so radically different from 
those Nort! It is an experience well worth having, not 
nly becau it broadens one’s visior but be 
cause it gives a true insight into life and customs 

neerning which he can gain no adequate idea either from 
hearsay or from book There are so mat new and 


strange sights which afford delightful recreation and plea 
int diversion to the traveler. 





Of all the special features that which invariably creates 
the deepest impression is the women, whose beauty, gra 
ind charm never fail to win admiration. The South is f 

us for its female colleg: vell as for the beauty of 
the young ladies who attend them, and th who have 
been privileged to visit of f these institutions carry 
home an indelible mental picture Whil Tennessee 
Messrs. Fischer and Falk had occasion to give a recital at 
ne of these colleges, and it being Mr. Fischer's first ap 
pearance before such a galaxy of feminine loveliness, } 
experienced an exciting sensation which he described 1 
part as follows: “The recital started at seven o'clock sharp 
The dinner was an experie Just think of eati n tl 
ume room with one hundred and twenty-five girls, most 

good looking, and then after dinner having them all 
rowd around you. It was quite wonderful! It has been 

ne continuc 1 f nle to d very best u 
fer these condit 

Alice Preston Praised. 
Alice Preston, sopran¢ ussociated this season in re 


citals with Tohn McCormack, has been winning compli 





mentary criticisn m the press wherever he ha if 
peared. The Philadelpl Press said of her “A new 
tar 1 sisen in the musical Sw , 
to tal her ri h t foremost s 4 
the public.’ Two New York paper the Herald and 
World mmented resnectivels “Mi Preston he 
beaut \ ‘ } } ses w kill and ir 
tellioe nd Mics Prest ha a me ce th 
i « 1 range and rich and sympathe lity.” 
The ( wwo Daily Tribune says that M Preston ha 
“a voice of much power and ample range,” and the Chicag: 
Examiner added that M Preston “has a very fine 
pran ice, particularly in the middle register.” The 
St. Louis Post-Dispatch observed that Miss Preston had 
‘a beautiful, lyric soprar ice,” and the Ne N. J 


Evening News stated that she had “a fine lyric sopran 
which has been carefully trained.” while the Brookly: 





Daily Citizen commented 
and appreciation of artistic values.” 


on her “exquisite timbre, taste 
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THOMAS ORCHESTRA CHANGES NAME, 


(By Telegraph.) 
Chicago, IL, February 25, 1913 
Musical Courier, New York: 

Trustees announce change in name of Theodore 
Thomas Orchestra to Chicago Symphony Orches- 
tra, founded by Theodore Thomas. Also decision 
to prevent any other musical organization adopting 
the name Chicago Symphony Orchestra. 

RENE DevRIES. 

A WHOLE week has passed without the report of 
a matrimonial engagement among the celebrated 
singers, 

Ssheeaieniaecs 

AN anxious inquirer asks if Mozart’s opera, 
“Cosi fan tutte,” is the Italian version of “Every- 
body’s doing it.” 


a 
~ > 


Latest European advices report the serious ill- 
ness of Jan Kubelik. All his concerts have been 
cancelled for several months ahead. 

o——_ 

PADEREWSKI has given recitals in Nice—Saal de 
Jetées—and at Monte Carlo, and will be the leading 
spirit at this year’s Vevay festival, which will be a 
Saint-Saéns festival 





ELBERFELD and Leipsic announce “Parisfal” for 
January, 1914; so does Paris Grand Opera. Ham- 
burg announces it with Heinrich Hensel as Parsifal. 
Hensel has sung the role in Bayreuth. 

a 

At the Metropolitan Opera House benefit for the 
emergency fund of that institution, $11,000 was 
taken in, according to the Tribune, while the World 
fixes the amount at $9,000, What is the answer? 


SCHRFECKER’S new opera, “Der Ferne Klang,” 
playing with much success at the opera houses of 
Germany and Austria, may be heard in America 
next season, probably at Chicago and later in Phila- 
delphia and New York. 

ee a 

Oscar Hatcn Haw ey, manager of the Cincin- 
nati Symphony Orchestra, resigned from __ that 
position and left the organization February 15. He 
will become manager of the St. Paul Symphony 
Orchestra at the end of the present season, 

THe new opera of Eugen d’Albert, “Die totem 
Augen”—The Dead Eyes—text by Marc Henry and 
Hans Heinz Ewers, has been secured by the Co- 
logne Opera for production next spring. The title 
“Dick Deadeye.” 


reminds us of “Pinafore’s” 


Apetina Part told a representative of the New 
York American, who interviewed her in Paris last 
week, that she expected to sing at the Verdi festival 
in Rome, Italy, during the month of May; at the 
same time the diva said that this would positively 
be her last public appearance. She admitted that 
her career owed much to the genius of Giuseppe 
Verdi. Patti was seventy years old on February 10 
(she was born in 1843). According to reports 
from Europe she is in good voice. 


Two reforms are demanded at concerts and re- 
citals in New York; first and foremost, encores 
should be prohibited, and, second, women should be 
compelled to remove their large hats, afternoons as 
well as evenings. ‘THe Musicat Courter has re- 
cently received a number of protests from intelli- 
gent persons who declare they are frequently de- 
nied the pleasure of seeing a pianist’s hands be- 
cause the view is obstructed by a willow plume or a 
bird of paradise. Music may have “charms, etc.,’ 
but evidently all members of the fair sex are not 
sufficiently charmed to be polite. As for encores, 


they are a nuisance, of course, and foolishly pro- 


vincial as well. It is only in the case of the greatest 
artists where the majority of persons in the audi- 
torium desire more numbers than the published 
program holds. Very often, too, the published 
programs are too long. 

—..-—_————_ 

Dr. Orro Nerrzev’s opera “Barbarina” was pro- 
duced at the Cologne Opera House on Sunday, l*eb- 
ruary 9, and received a great welcome. Conductor 

3recher directed the work, and, after the second act 

and subsequently, Dr. Neitzel was frequentlv called 
upon the stage and overwhelmed with applause and 
floral tributes. The opera is a representative pro- 
gressive work, which will receive full attention in 
these columns as soon as it can be witnessed by one 
of the staff of THe Musicat Courter. 








Two hundred and twenty-eight years ago Sun- 
day (February 23) Georg Friedrich Handel was 
horn at Halle, Germany, This composer, whose 
nature partook of both lion and lamb like qualities, 
died in London, April 14, 1759. England, so fre- 
quently declared to be an unmusical nation, must be 
given credit for prolonging Handel’s fame and for 
popularizing his oratorios among the masses. In 
America “The Messiah” is sung more than any 
Airs from other Handel oratorios 
and operas are found on many programs, and, as a 
rule, are sung in English. 


other oratorio. 


siatininalendiniie 

In the Reflections printed in this issue of THe 
MusicaL Courter, the opinions of the members of 
the German Reichstag who participated in the de- 
bate on the extension of the copyright privileges of 
Parsifal” will be read with interest, because of the 
diversity of views and opinions; in fact, it is self 
explanatory. “Parsifal” will sweep all over Europe 
now, beginning very soon, and there will be consid- 
erable money in it for those who are interested in 
the publication and in the material, and there will 
be no diminution of attendance at Bayreuth, for the 
very simple reason that people who hear it any- 
where will be stimulated to go, if possible, to Bay- 
reuth, to listen to that performance . 


A DECISION was handed down last week by Sur- 
rogate Fowler, denying the application of the New 
York Philharmonic Society for an order directing 
the executors of the estate of Joseph Pulitzer to pay 
over to the organization $500,000 on account of the 
$1,000,000 bequeathed to it by the late owner of 
the New York World. The Surrogate’s denial is 
based solely upon his belief that the executors of 
the estate have not taken upon themselves the re- 
sponsibility directed by the will in reference to the 
Philharmonic bequest. “The will directs,” accord- 
ing to the Surrogate, “that the executors must be 
satisfied that all of the provisions of the will have 
been complied with before the money is paid. The 
executors, the decision says, have not complied with 
the provisions of the will, but, instead, have left the 
responsibility with the Surrogate. This responsi- 
bility the Surrogate refuses to assume. A serious 
attempt was made on the part of the Philharmonic 
Society to meet the conditions imposed by the will. 
The resolution adopted by the executors on Novem- 
ber 8, 1912, in regard to the establishing to the 
satisfaction of the Surrogate’s Court or the Supreme 
Court of a compliance by the society with the pro- 
visions of the will did not relieve the executors from 
making the determination on their own responsi- 
bility and judgment whether or not the society had 
complied with the conditions imposed by said codicil. 
In the absence of such express and unconditional 
approval by the executors the society is in no con- 
dition to maintain this proceeding to compel the 
payment of the legacy, and its application must be 
denied.” The decision of the Surrogate by no 
means deprives the Philharmonic Society of the 
Pulitzer bequest, but merely causes delay in its pay- 
ment. 
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BY THE EDITOR 











Paris, February 14, 19 


What we, in America, would call the Minority Re 
port of a legislative assembl brought before the 
German Reichstag on the proposition to prolong 
the rights of “Parsifal” in Germany is herewith 
produced, the translation being our own. = It will 
be seen that this report was tabled, which means 
indefinitely postponed, which again means, defeated 
It will also be seen that no Government representa 
tive participated in the debate and this was, no 
doubt, due to the fact that the popular petition to 
the Reichstag, asking for an extension of rights and 
ownership, was headed by the German Crown Prince 
and Crown Princess, and hence the courtesy of s1 
lence was observed, especially as there seemed not 
the slightest prospect of carrying the Minority Re 
port. One of the most convincing arguments 
against the report was the production of the evi 
dence that surrounding Countries would produce 
“Parsifal” and that the Germans would patronize 
those performances if the German houses were pre 
vented from giving the Festspiel. 

(Translated by Tue Mustcat Courter.) 
The Protection of ‘“Parsifal.” 
(The Report.) 

The petition committee of the Reichstag has to 
day, as already reported, discussed the petition ask 
ing for an additional clause to article 29 of the 
copyright law, as a special protection of “Parsifal.”’ 


The speaker, Dr. Kerschensteiner, after a short re 


view of the petition, continued as follows: 

“In the ‘Parsifal’ question the German nation 1s 
divided into two parties; a small one, including n 
self, who desire a prolongation of the protection 
and a big party, which is of a different opinion 
Practical objections against a prolongation can lé 
based upon the Berne Convention, which stipulates 
a period of fifty years, in general. However, Get 
many, Japan and Switzerland have a thirty years 


\ustria, the 


United States and 
Therefore 


protection, while 
Russia have not joined the Convention. 
as the principle of reciprocity, taking the minimum 
period, applies to all countries, a prolongation of the 
protection in Germany would by no means protect 
the work abroad. This objection is, of course, 
formally correct. 

“But the decision of the German people must be 
guided by their obligation towards a national artist 
to fulfil his special wish, and there is no doubt that 
it was a special wish of Wagner to limit the produc 
tion of ‘Parsifal.’ 


fied as, owing to the peculiar character of this work, 


all 


His desire is all the more justi 


the performance of the same outside of Bayreuth 
would surely damage and spoil its most valuable 
esthetical and religious points. This demand of 
Richard Wagner 
letter to King Ludwig II., in which he says that in 


is also strongly expressed in his 


the future ‘Parsifal’ should be produced exclusively 
in Bayreuth, and he was always deeply moved when 


he mentioned the fact that his request had been 
granted. The considerate king therefore abandoned 


at once all projects to have ‘Parsifal’ performed 


anywhere else. The great value attributed to the 





limitation of ‘Parsifal’ to Bayreuth by Wagner is 


also shown by his prompt refusal of a million marks 
for the production right, Quite in contrast to ce! 

tain new composers, who exhibit considerable finan 

cial ability, Wagner readily sacrificed everything to 
his one great ambition, the limitation of ‘Parsifal’ to 
Bayreuth. 

“In accordance with this principle, the family of 
Wagener, after his death, has never wanted to get 
any additional income out of ‘Parsifal’ and has al 
ways endeavored to prevent the publication of the 
full score A special clause has been added to the 
scores, containing distinct conditions, and it has 
been an utter surprise to the Wagner family that 
later the so-called small scores were published, in 
which this clause was omitted This caused the 
well known lawsuit of Frau Cosima Wagner against 
the Austro-American Conried. In later years Frau 
Cosima Wagner has again refused an offer of a 
million marks. I myself, like many others, consider 
the creations of Richard Wagner to be of extraor 


dinary ethical value It required a hard struggle 


first to win the favor of the German people, then 
followed the other nations, and today there is no 
civilized country in which these works are not 
treated with the highest estcem Bavreuth has al 
most become a sacred place for the pilgru age of 
millions? of people from all parts of the glol c For 
the discriminate observer there is an enormous dif- 
ference between the frivolous Pp sition towards the 
great problems of mankind, exhibited nowadays on 
so many stages, and the conception of Wagner, who 
treats these problems with all his vehemence and 
the utmost moral earnestness, An art work can 
only produce an effect upon men if it is given in a 

inner corresponding with the intentions of the 
artist Otherwise it is apt to do more harm than 
good This is also the opinion of such authorities 
Possart has indicated that 


as Possart and Speidel 


a production of ‘Parsifal’ in Munich is impracti 
cable, because it could not have the proper environ 


SD idel also opp ised the re le ase 


nent in that city. 
if ‘Parsifal,’ and so did the Count von Huelsen, the 
intendant of the Berlin Opera. Furthermore, I wish 
to recall the words of the late Emperor Frederick 
ind of Carl Schurz; the latter was deeply moved 
by the Bavreuth performance of ‘Parsifal.’ Of 
particular interest is the viewpoint of the Italian 
Puccini? who declared it as the greatest crime 
against Richard Wagner to profane his work by 
producing it anywhere else. A theatrical perform 
ince of ‘Parsifal’ would mean a great disregard of 


These 


h he is no Wagnerian, An article in the 


the master are the expressions of Puecini, 
ilth ig 
rankfurter Zeitung about the recent performance 
in Monte Carlo shows clearly enough what can be 
expected if the work is released. (Another n ember 
of the committee: ‘But the performances in Monte 
Carlo are not discontinued!) “If others trample 
down our German art works, it does not mean that 


We must expect the worst 


—@& 


of the speculative spirit of our theatrical managers. 
lust think of the scene of the flower girls, which a 
speculative manager would at once use as a first 
class leg-show. Remember the scene in ‘Orpheus 
in der Unterwelt’ or in the ‘Schoene Helena,’ which 
n the version by Reinhardt, also presents such an 
obscene picture. No one who knows the methods 
four theatrical managers will doubt for a moment 
that the prestige of ‘Parsifal’ would indeed be ter 
ribly damaged by any performance that is not given 
in the serious and highly moral spirit in which the 
work is written. I am also of the opinion that the 
masses should not be deprived of our art works, 
but in the case of ‘Parsifal’ this is a mere phrase; 
two things are essential for the enjoyment of an art 
work, first the artistic education necessary for an 
understanding of the work, and next, in order to 
appreciate a great drama, the hearer must have a 
certain susceptibility for the spirit of the drama. A 
man who is not impressed bv the religious character 
ft ‘Parsifal’ will never be moved by the work.’ 


Many other works of the constructive art are vis- 


ible only at one place. (Call from the committee: 
There are copies, prints, reproductions!’) This is 
mly a substitute of little consequence \lready a 


so called simplified score has been published, which 
makes it possible to-give ‘Parsifal’ at any small the 
ite! \ town like Elberfeld is already announcing 
the production of ‘Parsifal.’ If we consider, how 
ever, the amount of material which is necessary for 
a good performance, we must indeed be prepared 
for the worst There is still another way of pre 
senting ‘Parsifal’ to the public at large, and that is 
for the Reichstag to vote a few million marks for 
the purpose of sending a number of qualified artists 
to Bavreuth Regarding the ecclesiastic objections 
igainst‘the unadmussible use of the church in the 


plot of ‘Parsifal,’ these objections are raised princi 


pally by the Protestant clergy Prince Bishop 


Cardinal Kopp, for instance, has only a few days 


ago expressed the opinion that the* author’s wish 
should also be respected after his death, as other 
wise the work would be in danger of profanation 
Che same view has been expressed by the big Cath 
olic papers Phere are no objections on the part of 
the Catholic Church. Lately there has also been a 
in the attitude of the Protestants, whose re 
{ 


change 
ligion is, indeed, more involved in this work than 
any other religion, as, for instance, in the Last Sup 
per scene, which might possibly hurt the religious 


feelings of the Protestant people ne 

Dhe speaker finally requests the committee to 
recommend the petition to the Government for con 
sideration The second speaker, Dr. Pfeiffer, says 
the following 


“As a matter of fact, ‘Parsifal’ has so far beer 


inaccessible to the great masses. The ticket specu 


4 
lators are frequently a direct nuisance The whole 
r 


business in Bayreuth 1s frequently scandalous it 


is also not correct that the public in Bayreuth rep 


I N f . 

Wag W ag M ¢ i 

essar ‘ { semitic disda See Nietzsche 
Ed. M. C.) 
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resents a selection of those who have a better un- 
It must at least be doubt- 
sJayreuth would 
Vagner. The situation has 
changed considerably. Besides, the limitation of 
‘Parsifal’ to Bayreuth had been urged upon Wag- 
ner by Ludwig II. What shall become of the work 
the moment its correct representation is no longer 
controlled by the Wagner family and by the Kapell- 
meister Richter. At that time the Bayreuth Festi 
vals shall probably not deserve a protection any 
A fifty years protection is impossible with 
It is not 


derstanding of Wagner. 
ful if the present conditions in 


seem desirable to 


more. 
in the frame of international agreements. 
advisable to create a special law for the German 
Empire, to cover this question If the work is 
marred at any particular theater the public will fin 
ish it soon enough In addition to that, the re- 
production of the scenery offers so many difficulties 
that it is almost impossible to give ‘Parsifal’ on a 
small or medium sized stage. There are hardly 
six tenors in Germany who are able to sing the part 
of Parsifal.”® Dr. Pfeiffer concludes with a mo- 
tion to pass over to the order of the day. 

The commissioner of the Government’s board 
first gives some explanations concerning article 29 
of the copyright law and says that considerable 
difficulty lies in the fact that the periods of protec- 
tion are not the same in the different countries. 
Switzerland, for instance, figures the term of pro- 
tection from the day of the author’s death, while 
Germany figures it from the end of the year in 
which he died. Consequently ‘Parsifal’ is free for 
Switzerland on the 13th of February. 
with its new copyright law of July 1, 1912, provided 
a protection of fifty vears, but there is a possi 
hility of obtaining a compulsory license, which per- 


England, 


mits the performance before the end of this period, 
This question has not been discussed by the differ- 
ent governments since the cancelling of the law of 
May 22, 1910. Therefore the commissioner cannot 
make any statement regarding the position taken by 
the various governments. concerned in this question 

A representative of the Social-Democrats, in op 
posing the motion of the first speaker, says the fol 
lowing: 

“With all due consideration for the genius, T cannot 
erant the author any rights of such a far reaching 
nature, for it is not the genius alone which produces 
the art work, but also the past upon which the 
The art work also grows 


genius builds his works 


out of the respective art period. Therefore, even 
if the artist’s wish were correctly transmitted, it 
cannot be accepted as authoritative in a case where 
it is in contradiction with the justified demands of 
the civilized world.* Tt is a fact that under the 
present conditions only wealthy people can afford 
to see ‘Parsifal.’ As artists from other theaters are 
engaged for the Bavreuth festivals, this shows that 
a performance outside of Bayreuth is also possible. 
In former vears it was also considered impossible to 
give ‘Tristan,’ for instance,in Karlsruhe. Later expe 
rience has shown that this was verv well possible. A 
good art work cannot be injured to any extent by 
1 bad performance. The best works offer enough 
good points, even under the most miserable condi 
tions. Therefore, we need not fear anv injury to 
the work itself by its release A comparison with 
‘Orpheus in der Unterwelt’ or with the ‘Schoene 
Helena’ is not justified. A theatrical manager who 
would give the flower girl scene the wav the first 


ker has pictured it, would simply make himself 


me 
mpossible Anvhow, all protective measures would 
be of no avail, as the prohibition of ‘Parsifal’ in 
Germany would just be the best advertisement for 
the theatrical enterprises Tf we 
‘Parsifal’ forever for Bavreuth, 


in other countries 


wanted to reserve 
this would give us no guarantee for the correctness 


of the performances after the decease of Cosima 
N t i \ en 
MThie S < epeak make , ful ppeal he a 
‘ M. C.J 
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Wagner. It may even result in the necessity to 
withdraw ‘Parsifal’ from the stage in Bayreuth, in 
the interest of art. My party and myself therefore 
ask the committee to proceed with the order of the 
day.” 

A member of the National Liberal party declares 
the proposed law to be a legal monstrosity and in 
contradiction to the whole spirit of our legislature, 
concerning our international relations as well as our 
internal laws. It certainly would be extremely risky 
to confer the exclusive production rights upon the 
legal successors, 2s they may have no artistic feel- 
ing whatever, and then handle their property as an 
object of business speculation. The petition would 
not have the slightest chance of being accepted by 
the Reichstag. It would be useless to go into de- 
tails. Our international legal situation would make 
the law ineffective. It would create the intolerable 
condition of excluding the German theaters, while 
‘Parsifal’ would appear all around our country, in 
Vienna, Prag, Bruenn, Pasel, Zuerich. 

A Conservative speaker thinks that the petition 
contains some good fundamental ideas. He would 
be glad if the committee could succeed in*securing 
a prolongation of the protection period for Bay- 
reuth. But the agrarian party is not in the habit 
of fighting for something that is impossible, and it 
is out of the question to create a law of that kind 
until December 31. He could not recommend the 
acceptance of the petition, as that would mean that 
he agrees with the same in all its parts, which is not 
the case. However, he believes that the principle 
of the petition is worthy of consideration. There- 
fore, he proposes to remit the petition for consider- 
ation and to present in this manner the precise prin- 
cipal ideas to the Government for extrication. 

\ member of the Popular party explains that his 
friends do not agree with the first speaker and that 
they would vote for the continuation of the order 
of the day. The result of the ballot was the refusal 
of the motion for transfer of the petition with rec- 
ommendation, against two votes, a refusal of the 
motion for consideration, against five votes, and 
the acceptance of the motion to pass over to the or- 
der of the day, with all against five votes. 

That concluded the debate forever. 


Hammerstein in London. 


rhe following article as news has not any spe- 
cific value, but the information contained in it justi- 
fies its reproduction, particularly as the figures are 
official. It is from the London Daily News of four 
or five davs ago: 
£1,000 FOR OPERA SUPPER 
Mr. Hi1AMMERSTEIN AND His Losses 
\ dispute Vallandri, the 
French operatic singer, and Oscar Hammerstein, 
f the London Opera House, came before Mr 


between Madame 


Justice Pickford and a special jury yesterday 

Madame Vallandri is the artiste who created 
“Louise” at the Opéra-Comique. She was claim- 
ing damages for breach of contract 

In June, 1911, said Mr. Lattel, her counsel, Mr. 
Hammerstein came to Paris and heard her sing 
\ contract was then drawn up in French, by which 
she was engaged ‘to sing at the Opera House for 
five months, beginning in the following Novem- 
ber. Her salary was to be £220 a month. She was 
to sing in concerts, and on Sundays if required. 

Chere was a clause in the contract which ter- 
minated it in the event of the theater being closed 
n account of insufficiency of receipts. It was on 
the point of insufficiency of receipts, said counsel, 
that Mr. Hammerstein based his defense. 

\fter Madame Vallandri had been singing for 
three and a half months, Mr. Hammerstein asked 
her to cancel her contract for the sum of £100 
Madame Vallandri, he 
said, was now claiming for the whole five months, 


This she refused to do 


the operatic “year,” in accordance with her rights 
as laid down by the custom of the profession 

By means of an interpreter, Madame Vallandri 
told the Court that she is the wife of M. Andri 
veau, of Paris. She laughed merrily when she was 
asked about her interview with Mr. Hammerstein 
He spoke enough French, she said, to make her 





understand that he offered her £100 to cancel her 
contract. 

Mr. Compton, opening the defense, said that the 
theater was closed because the receipts did not 
balance the expenses. 

Mr. Butt, Mr. Hammerstein’s general manager, 
gave evidence, and was asked by counsel: “What 
was the result of the season from November to 
March?” “A great financial failure,” replied Mr. 
Butt. 

Mr. Dunn, chartered accountant, said that for 
the sixteen weeks ending March 2 the financial 
statement showed: 


Box Ciice FeCCGts ow. cc ccccewccs £31,866 
Subscriptions, €6¢. .......scccsses 1,648 
Ti RE. 253 ors tidahewneds 33,514 
Total expenditure ...........0.... 53,000 


The opening supper cost over £1,000. 
The jury without leaving the box found for 
the defendant. Judgment accordingly, with costs. 


It will be seen that this artist, who sings here in 
Paris at the Opera Comique, had a contract to sing 
in London for $1100 a month, including concerts. 
She sang probably, or was to sing, about ten per- 
formances a month, or let us say nine performances 
a month, something like $125 a performance. The 
same artist would ask no less than $500 a perform- 
ance to sing in an opera in America, if not more, 
and as the contracts that Mr. Hammerstein made 
for the London Opera House were on this basis, 
we need not be surprised at the low figures shown 
in the receipts in the box-office and subscriptions. 
When opera singers and musicians and others 
charge comparatively small prices as the above, evi- 
dence shows, it is not possible to get from the public 
larger or much larger relative contributions. Let 
us look at this thing a moment. 

The total receipts for the season November to 
March, five months, twenty weeks, were about 
$167,000, less than $2000 a performance. As the 
salaries must have been very low on the average as 
shown in this one case, for this singer was one of 
the leading singers, and the other expenses rela- 
tively low, the receipts necessarily could not be high. 
There is always a fitness of things, even in the opera 
business, and people in England will not go to opera, 
they will not patronize it, unless there are big stars. 
In England and America it is not the opera, it is 
not the performance even; in England and America 
the opera is a question of singing, of individual per- 
formances, vocal pyrotechnics, agility of voice, per- 
sonality, advertising strength, sensational proceed- 
ings off and on the stage, and unless these factors, 
or some of them are associated with opera, the opera 
will not receive patronage sufficient to maintain it. 
Hammerstein’s case in London is not the only one 
to prove it; opera history proves it, and even here 
in France they want stars, and if it is not the direct 
governmental subsidy and subscription, it is main- 
tained as a very dubious speculation; even with the 
subsidy it is dubious. 

Hammerstein is said to have received about £10,- 
000 from Lord Howard de Walden for the produc- 
tion of Holbrooke’s “Children of Don,” and _ this 
does not appear in the statement of the receipts. 
The subscriptions were about $8000, and at the time 
when the boxes were supposed to have been sold to 
subscribers, the London papers were full of stories 
about the rapid sale of these boxes, which, it now 
appears, did not take place. The expenses were 
$100,000 more than the receipts, and Mr. Hammer- 
stein should be satisfied with that result, because he 
has received $100,000 worth of advertising at least 
through the London Opera House. If, as he claims, 
Mr. Stotesbury gave him $40,000 and received that 
much advertising from the fact that Mr. Hammer- 
stein made a speech, complimenting Mr. Stotesbury, 
from the stage of his Philadelphia Opera House, if 
that speech was worth $40,000 to Mr, Stotesbury, 
the London venture of Mr. Hammerstein, as an ad- 
vertisement, was worth at least $100,000 to Mr. 


Hammerstein. Mr. Hammerstein’s point of view 


in the Stotesbury case cannot very well be main- 
tained if he does not permit the application of the 
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same principle to himself. In other words, there 
was no loss, because $100,000 is no price for such 
an advertisement; it is a bargain. The value of the 
advertisement received by Mr. Hammerstein in 
London, although he could not have lost $100,000 as 
he was doing business with Lord Howard de Wal- 
den and others, that must have been profitable the 
value, therefore, of the advertisement must be con 
sidered as an asset, and I| believe it will be demon- 
strated that it was an asset, because it seems that 
Mr. Hammerstein after all will enter into the op 
eratic field again in New York. The scheme of the 
twenty or forty opera houses in various cities in the 
United States, heralded by the daily press as an 
accomplished fact when it was not even a developed 
lea and had no basis—that scheme has gone, like 
so many newspaper schemes, up in the air, far out 
of the oxygen region, and therefore Mr. Hammer 
New York, which he no 


as the contract that | 


go ahead in 


stein must 
doubt will do, he has with the 
Metropolitan Opera House, like all contracts, is sub 
ject to his interpretation. 

New York at 
prices like his London prices, there is no reason 


If he could get artists to go to 
why he should not succeed again as he did in the 
past; but in New York, he knows, nothing can b 
done unless he has stars of magnitude, and nothing 
could be done anyway in the American cities with- 
out stars of magnitude, as this paper at the time 
stated, and Mr. Hammerstein could not offer those 
stars to the cities, as a good many stars are pre 
empted. Nearly all the tenors of any consequence 
are unavailable, and the big sopranos are nearly all 
gone, so far as contracts are concerned, and there 1s 
a scarcity of great baritones, outside of those that 
have gone to America, and the opening of the The 
atre des Champs Elysees in Paris is going to keep 
a good many artists over here, because it will in 
crease competition also and will compel the other 
opera houses here to pay attention to things which 
they have treated with indifference in the past 
BLUMENBERG 


Mrs. Humpury Warp, the novelist, has written 
an open letter suggesting, as a solution of the wo 
man suffrage, a referendum Chis is the torm ot 


the referendum: 





Are you in favor of votes f I . 


women on the same conditions as 
men? 
Should women who vote in munici 


pal elections also vote for Members 
‘f Parliament? 











Mark with a cross X in the 
“No” to 


white space accordingly as 


you answer. “Yes” or these questions 


\ celebrated woman composer and a militant suf 
fragist gives her opinion in the following letter: 
To the Editor of The Daily Mail 

Srr—As Mr 
zon and 


Asquith himself, interviewed by Lord Cur 


other “antis,” dismissed the notion of the refer 
endum as solving this matter for the reason that no known 
body of Suffragists would accept it, had not lesser lights 
better give up trailing this red herring up and down the 
columns of the press 

Exposure to the air will not increase its pungency 


Erne. Smytu, Mus. Doc 


Salzburg. 


Jupcinc from the many song programs sent to 
this office, American composers are beginning to 
make a little hay on their lyrical compositions. 
Some of the foreign singers are adding these songs 
to their lists, and this is a hopeful sign of national 
musical growth 


Wituin forty-eight hours this week New York 
ers will be asked to register their verdicts on two 
new operas. When it comes to novelties in our 
present operatic annals, it appears to be either a 


feast or a famine. 





SUGGESTIONS FOR MUSIC CONGRESS. 


ris paper is in receipt of the attached commu 


nmicauion : 


Pho Afy } 
£10 if AlUSWAI LOMTtEr 


The undersigned respecttully submits for your valued 


consideration the enclosed suggestions for a 


musical congress at the Panama Expositio 
Opinions of such a plan are heartily solicited. Further 
suggestions and modifications of the plan are further 


solicited. 


The matter has been submitted to the director and board 





ot managers of the Panama Exposition. Due action wil 
no doubt be taken by the Exposition authorities if inter 
st on the part of the press and musicians of the country 
is aroused 
rhe time has come when concerted act should b 
taken if the aus¢ \mer in m 1 ca irt s 
ser y considered Acknowledgi to the fullest the 
eficacy of all past movements making tor t ppreciahio 
t the America IPO st nd | works t writ 
rought to t alizat that the « 1 p ty at 
tending such a gathering of workers and itertainers at 
the approaching great Exposition would prove a valuable 
neentive t he movement for American musk 
The pl 1s, Of course, embryonic. It is offered mere 
the spirit of suggestion rather than to bring about a 
congress on exact or undeviating lines. 
rrusting the music reviewers and the m | iniza 
t Sol t try may be me interest ind 1Ors¢ 
sucl 1 ement remail 
Most ncerely 
CHARLES WaAKI CADMAD 


Mr 


mere prope sal, 


Cadman does not confine his suggestion to a 
but submits also some practical plans 


for an American congress of music, and they not 


only show some thought on his part but also are 


considered carefully by all thos 


wi uld 


Mr. Cadman, his schem« 


being 


4 


worthy of 
and benefit 


take th 


whom such a 
\s outlined by 


orm: 


congress interest 


THe Onyec 


1. To show America and the world at large the progress 
f American musical creative art, its struggles and achieve 
ments, its present scope, and its pos ible futur 


2. To aid the cause of the American composer and to 


secure a hearing for the best of his work through the un 


doubted prominence f a musical congress held at the 


Panama Exposition in San Francisco 


Tue PLAN 


\ three day congre with morning, afternoon and even 
ng sessions 

1. Morning sessions giver er to vocally an nstru 
mentally illustrated talks lectures on the musical strug 
gles, progress and future f musical « my ition in Amer 
ica. This could include discussion of the theories and the 
results of composition based upon folk themes indigenous 


o American soil 


2. Afternoon sessions would exploit chamber music by 
American writers. It would also present a series of vocal 


with music conceived in the days following the 


recitals 


American Revolution, down through the ante-bellum days 
through minstrelsy arriving at the present heterogeneous 
expression chosen by American writers of mus 





3. The evening sessions would exploit serious orches 

tral and choral works of American composers 
Nott 

i | —_ shane : ld > well 

ror exampie, the morning sessions could preser well 
known educators, musical historians 1 analysists with 
the assistance f capable vocalists and instrumentalist 
chosen from a wide field It could also present those 


laboring for the preservation, the exploitation and the 
amalgamation of Indian, negro, creole or other American 


folk themes in relation to composition 


The aftern n sessions could bring forth irrent Amer 
can I umber musi and von al com| { t 1 t mani 
fold forms with famous interprete f these branches 
One program could comprise the best of the Stephen 
Foster melodies with other ng f that period, given in 
costume and with simple stag etting hen again. a 
program Negro sp rituals given by Afr Americans 
together with certain creole songs done y those who 


get 


have retained them might make up a program of interest 


to the musical public out of touch 

A program of idealized and unidealized Indian music 
could be heard. This could nsis f the untouched 
themes themselv« upplied 1 rigine vith the idé 
ization of Indian melodies in the har f artistic calist 
and instrumentalists. Native musical instrument Id be 
shown and their relation to the primitive music disclosed 

The evening sessions uld feature serious orchestral 
and choral music drawn from the work of deceased and 


\mericat rchestra could be en 


extant 











gaged at San uncisco and a chorus organized under 
local leadershiy (he chamber music interpreters should 
e chosen wisely f lifferent parts of the country, like 
wise the soloists and the speakers that the gathering may 
as representative as possible \ high standard of effi 


ency should govern the selection of such men and 


men 


Ihere cou board of managers consisting of an 


xctive council and an honorary or advisory council 
The adv ry council should comprise the names of those 


} 
men and women prominently espousing the 
and his works Chis council 


uncil in outlining the p 


American com 


poser would have a voice 


with an active ¢ icy of the con 


gress and would assist in the propaganda and moral sup 
rt of the enterprise 
he act council should have the initiative and th 
] ver 1 ca in 1 he determined policy, co-operat 
ng far as sible with the exposition authorities 


OPERA IN EUROPE. 


tlowing performances were scheduled for 
February 13 

Bamberg, “Siegtried 

Barmen, “Walkure.” 

Lasle, “Tristan und Isolde.’ 

Berlin, “Tristan und Isolde.” 

Bonn, “Faust.” 

Brunswick, “Flying Dutchman.” 


Crefeld, “Me 


stersinger.”’ 
Darmstadt, ‘‘Freischitz.” 
Isolde.” 


Isolde.” 


Dessau, “Tristan und 
Dortmund, “Tristan und 
Dresden, “Meistersinger 
Duisburg, “La Bell 
Essen, “Walktire 

Gotha, 


Halle, 


“Lohengrin.” 
Meistersinge1 
Hamburg, “Rheingold 
Hannover, “Meistersinge 
Chabert 


‘ j 1 
{ o1onel 


| if idelberg, 


“Gotterdammert ng 


Karlsruhe, 
Kassel, “Siegfried.” 
\Miannheim, “Rienzi 

Metz, “Meistersinger 
Muhlhausen, “Tristan und Isolde 


Munich, “Tristan und Isolde.” 





Nurnberg lo in Maschera.” 
Stettin, “Tristan und Isolde 

Stuttgart, “Rosenkavalier 
rier, 
W ie 


Wurzburg, 


Lohengrin.” 
baden, “Tristan und Isolde 


Siegfried.” 


Zurich, Meistersinger.” 

Paris (Grand Opera), “Walkiire.’ 

Paris (Opera Comique), 102d performance: f 
Don Juan.” 


(,aite, “Barber of Seville.” 


[his is an extraordinary exhibit of the vo 


Richard Wagner on the {( ontinent, tor it shows 1n 


thirty-four cities on one night the overw 
g 


prep nderance of twent six works of Waener a 


i¢ of Mozart. one of Gounod. one of Ro 


igainst o1 
Offenbach, one of a 
ung unknown, one of Richard Strauss, and on 
vorks of Wagner on 
given in eight cith 
ities, “Siegfried” in 
same number. 

on that 


Strauss opera 


(,erman cities Cone ert 


stersinger 
Chis make t thirty-five itn vith twenty-seven 
rks of Wagner and the leistersinger n seve! 
cities on one night 
[he record is not complete, but is a very fair a 


erage—especially of Germany and German Switzer 
nd 
— a 
[uere are three creat B’s in mus and this win 
ter the hre reat in the piano doings of 
r loca eason—Schelling Scharwenka and 
Schnitzer 
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ENVIRONMENT. 

Charles Kingsley in one of his Miscellanies tells 
of the advantage that Shakespeare had of Burns, 
which suggests to us a few thoughts on music and 
musicians. Having stated that among modern men 
the four faces of the supremest beauty are those of 
Shakespeare, Raffaello, Goethe and Burns, our au- 
thor proceeds to consider the genius and works of 
Robert Burns. In the course of his remarks he 
points out one enormous advantage Shakespeare 
had which was denied to Burns. He says: 

“But one thing Burns wanted, and of that one 
thing his age helped to deprive him—the education 
which comes by reverence. Looking round in such 
a time, with his keen power of insight, his keen 
sense of humor, what was there to worship? The 
author of the review in the Edinburgh says dis 
paragingly that Burns had as much education as 
Shakespeare. So he very probably had, if educa 
tion means book learning. Burns may have 
had more under his good father than Shakespeare 
under his But let that be as it may, Burns 
was not born into an Elizabethan age. He did no 
see around him Raleighs and Sidneys, Cecils and 
Hookers, Drakes and Frobishers, Spensers and 
Jonsons, Southamptons and Willoughbys with an 
Elizabeth guiding and moulding the great whole, 
a crowned Titaness, terrible and strong and wise. 

That was the secret of Shakespeare's 
power. Heroic himself, he was born in an age of 
heroes. . Not so with Burns. One feels 
painfully in his poems the want of great charac- 
ters; and still more painfully that he has not drawn 
them, simply because they were not there to draw. 

He saw around him and above him, as weil 
as below him, an average of men and things dishon 
est, sensual, ungodly, shallow, ridiculous by reason 
of their own lusts and passions, and he will not ap 
ply to shams of dignity and worth, the words which 
were meant for their realities.” 

We have quoted enough for our present purpose, 
which is to call attention to the incalculable influ- 
ence of environment. If surroundings can have so 
much effect on men of the highest genius, what 
must they have on lesser men of talent or of aver- 
age ability ? 

What has environment to do with the develop 
ment of a composer, for instance? We speak of 
Beethoven as a master mind in music, a genius 
unique and unapproachable. In fact he has been 
called almost divine by some of his rapt admirers 

more than human, a kind of demigod in human 
shape. But what were the boy Beethoven's envi 
Musically he had Gluck, Haydn and 
Mozart. He also lived in the age of Napoleon. The 


ronments ? 


indirect influence of Napoleon must have had a 
very great deal to do with the formation and 
strengthening of his character. Where is the man 
who can witness without emotion the invasion of his 
native land and the humiliation of fellow country 
men? France rode roughshod over prostrate Ger 
many The prestige of Prussian arms developed 
under the military genius of Frederick the Great 
was Shattered by the defeat at Jena, and the whole 
of Germany was fairly in the grip of Napoleon. 
Not long after Jena, 1806, the French under Na 
poleon crushed the Austrians at the battle-of Wa 
gram in 1809. What more did Beethoven require 
as an emotional stimulant? 

lt is all very well to talk about Beethoven's 
genius, but what would he have composed if he had 
lived in Arizona or the Canadian northwest, with 
cattle, winds, snow and the eternal silence of the 
hills to lull him? For all we know to the con 
trary the brain of a Beethoven, Bach, or Brahms 
may have perished in just such environments as 
these. Gray was by no means uttering extravagant 
nonsense when he wrote: 

“Perhaps in-this neglected spot is laid 

Some heart once pregnant with celestial fire: 
Hands that the rod of empire might have swayed, 
Or waked to ecstasy the living lyre; * * * 


“Some village Hampden that, with dauntless breast, 
The little tyrant of his fields withstood, 

Some mute inglorious Milton here may rest, 
Some Cromwell guiltless of his country’s blood.” 

It is a moral certainty that Beethoven’s living 
lyre was waked to its ecstasy by the stormy times 
in which he lived. He would have been a different 
man in another age. Whimsical as it may seem, it 
is reasonable to think that the innovator, Joseph 
Haydn, might be writing Strauss and Reger sym- 
phonic poems if his birth had occurred an hun- 
dred and fifty years later. The environment of 
the period made Purcell what he was. His un- 
doubted genius could not break away from it. He 
might have worn with majesty the mantle that fe] 
from Wagner’s shoulders if the stars, or Provi- 
dence, or blind luck, or the caprice of the stork had 
so ordained that he was to appear two centuries 
later than he did. 

What are the environments for a musical genius 
in the United States today? The result hinges on 
that; for human intelligence is about the same 
throughout the civilized world. Let us suppose 
two boys with the same natural ability born into 
the world during the same period. The difference 
between them is that one is born in Germany and 
the other in the United States. Is it not a fore- 
gone conclusion that the German boy will surpass 
the American boy in musical composition? As age 
and natural ability are equal, it must be, in fact it 
can only be the difference in environment that gives 
the German boy the advantage over the American. 

We mean environment pure and simple, not 
teaching. For the teachers in America today are 
not surpassed anywhere in the world. 

In one respect at least the American composers 
and executants have a decided advantage over 
German, French and British musicians, namely, the 
patriotic enthusiasm of the public for native pro- 
ductions. Time and again we have attended con- 
certs where composers and performers have been 
applauded to the echo who would hardly have had 
a hand if they were foreign artists. This national 
enthusiasm is a very good thing in its way, and 
should be fostered. This cry of neglect which so 
many disappointed ones raise is universal. The 
American composer who cannot gain recognition 
at home should go abroad to find other composers 
who are as well neglected as himself. 

There have been times when the Germans were 
in a fever of Teutonic patriotism which extended 
even to music Beethoven, for instance, when 
France was galling Germany beyond endurance, 
decided to called his sonatas no longer pianoforte 
sonatas, but hammerclavier sonatas. One of them, 
in fact, got that distinguishing name, which means 
nothing other than that Beethoven was affected by 
the great German wave of national patriotism. 
In Germany today, however, no musical work is 
applauded merely because it is German. The Ger- 
man composer has no such audience as the Ameri- 
can composer has, which shows enthusiasm for 
works of home manufacture in particular—though 
not always. During the period of George III in 
i:ngland there was plenty of enthusiasm for any 
native song which promised a great and exterminat- 
ing victory of the English over the French with 
whom the English were then contending till the 
French catastrophe at Waterloo. Today there 1s 
little enthusiasm in England for English musical 
works. The American composer gets a better re- 
ception at home than the English composer gets, 
other things being equal. 

Of course this enthusiasm for native products, 
while it encourages the musician, has a tendency 
to keep the standard from rising. Very few artists 
of any description are likely to consider carefully 
the way to improve themselves so long as the audi- 
ences they write for and sing and play for mani- 
fest so much satisfaction with them as they are. 

It is to us a matter of deep regret that environ- 
ments are so difficult and slow to change. It is 


easy enough to get another teacher, and the book- 
learning of the art and science of music is avail- 
able for all. But how can the child of a merchant 
move in a musical atmosphere at home? Who is 
going to alter that atmosphere and lead a dozen 
great men across the obscure path of the student? 

It is impossible to account for the extraordinary 
list of men of genius who were born and brought 
up in the small Italian city of Florence if environ- 
ment is not taken into consideration. Everybody 
in that city thought and talked of art and litera- 
ture, not commerce. The environment of a youth 
in industrial and commercial America is industry 
and commerce. Is it any wonder then that Ameri- 
cans are supreme in commerce? 

If Burns, then, had been born in ancient Athens 
among the glorious sights of that unrivalled city 
of beauty and could have spent his days among the 
groves on the hillsides and talked with Pericles, 
Plato, Socrates, Euripides, Themistocles or Alci- 
biades, with a mind quickened to activity by intel- 
lectual environment and stimulated by the ever 
present dread of Persian invasion, what might he 
not have become! His writings would have influ- 
enced the entire thought of the civilized world for 
two thousand years. Let us imagine Beethoven in 
the London of dissolute Charles II with all the de- 
bauchery and unheroic environment that Henry 
Purcell had. Could he have written his C minor 
symphony there? 

Let us honor these great men as before, but not 
forgetting that circumstances over which they had 
not the slightest control had as much to do with 
their achievements as their genius had. 

—-- 


ORCHESTRAL ODDS AND ENDS. 


Sunday afternoon, February 23, the New York 
Philharmonic Society gave the first of a series of 
four extra Sunday concerts. Ysaye was the solo- 
ist; a review of the concert will be found elsewhere 
in this issue of THe Musicat Courter. Sunday 
afternoon, March 2, the orchestral offerings will 
be: Overture to “Cosi fan tutte” (Mozart); sixth 
symphony by Beethoven; “Vision,’ by Rheinbegger, 
orchestrated by A. Walter Kramer; “Kamenoi Os- 
trow” (Rubinstein) ; overture, “Solennelle” (Leo 
Schulz). For March 9 the program is to be opened 
with Mendelssohn’s “Melusina” overture; other 
works include tone poem from “Bohemia’s Woods 
and Fields” (Smetana), Tschaikowsky’s symphony 
“Pathetique,” and “Love Scene” from “Feuersnot,” 
by Richard Strauss. At the closing concert of the 
series, on March 30, a Wagner program will be 
offered, with the ‘Flying Dutchman” overture; 
“Tannhauser’s Pilgrimage”; the “Lohengrin” pre- 
lude; “Entrance of the Gods into Walhalla,” from 
“Das Rheingold”; “Ride of the Valkyries,” from 
“Die Walkiire”; prelude to “Die Meistersinger” ; 
prelude and “Liebestod,” from “Tristan and 
Isolde” ; “Waldweben,” from “Siegfried” ; “Funeral 
March,” from “Gétterdimmerung”; “Good Friday 
Spell,” from “Parsifal,” and the “Rienzi” overture. 
Ysaye was the soloist at the first concert, playing 
the Vivaldi concerto and Bruch’s “Scottish” fan- 
tasie. Rudolph Ganz is to be the soloist at the sec- 
ond concert and the Swiss pianist is to play Liszt’s 
A major concerto. 

Portland, Ore., has a symphony orchestra which 
not long ago gave a concert at the State Hospital 
for the Insane. Local papers say that the inmates 
applauded and insisted upon encores, a circum- 
stance which puts supposedly sane concert audiences 
in a new light. 

For the pair of concerts which the New York 
Philharmonic Society is to give at Carnegie Hall, 
New York, this week (Thursday evening and Fri- 
day afternoon), the orchestra will play Schumann's 
“Manfred” overture, the third symphony of 
Brahms, Cesar Franck’s tone poem, “The Wild 
Huntsman,” and the prelude to “Die Meister- 
singer.” 
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(GRAND OPERA IN NEW YORK 


METROPOLITAN OPERA HOUSE. 
Gala Performance, February 18 (Matinee). 


Acts from four operas were presented at the special 
matinee on Tuesday afternoon of last week for the benetit 
of the Opera Emergency Fund. 
[he bill was opened with the first act from “Hoffmann’s 


Metropolitan Company 


Tales,” sung by Frieda Hempel, Jeanne Maubourg, Um 


Lerto Macnez, Adamo Didur, Albert Reiss and Andrea de 
Segurola. Giorgio Polacco conducted. 
Joheme” followed, with Frances Alda, 


Martin and Mr. 


The third act of “ 
Lenora Sparkes, 
Mr. Polacco 

Johanna Gadski, Bella Alten, Carl Jérn, Putnam Gris 
wold, Willy Buers, William Hinshaw, Julius 
Basil Ruysdael, with Mr 
second act from “Tannhauser.” 


Riccardo Reschighian 


conducted 


Bayer and 
Hertz conducting, united in the 
Amato, with 
Messrs. Bada and Reschiglian, closed this gala afternoon 


Lucrezia Bori, Enrico Caruso, Pasquale 


with the first act from “Pagliacci.” Ihe house held a 
record breaking audience, and each of the principal singers 
was honored with ovations. Mr. Sturani directed the act 
from the Leoncavallo opera. It is 
fit added $11,000 to the fund. 


“Thais,” February 18 (Evening). 

For its fourth visit to New York this season, 
delphia-Chicago Opera Company on last 
gave “Thais” 


Athanael ° . 
Nicias .. . “* 4 


Palemon 


reported that the bene 


the Phila- 
Tuesday evening 


with the appended cast: 
Hector Dufranne 
Harries Da mores 


Gustave Huberdeau 


A Servant Constantin Nicolay 
Thais .. , Mary Garden 
Crobyle . Marie Cavan 
Myrtale . Minme Egener 
Albine Louise Berat 


Musical director, Cleofonte Campanin 


Massenet’s popularity as a composer took a bound for 


ward in this country when his opera “Thais” was first 


sung at tl 
merstein 
ure Was p 
happened 
York, S 


Philadelphia-Chicago Company has given it every season 


at the Met 
ind is not 


neath the surface 


and is infi 
with imagi 
ind Alexar 
tlan era 


novel, evel 
} 


noves with 


ie Manhattan Opera House, under Oscar 


udience to the 


Ham 
This was another French opera for which faii 


evening 
wuditerium 
redicted, but we all know that just the reverse where tl 
he opera has had many presentations in New lost at tin 


ince Hammerstein retired 


ropolitan. he music is undeniably charming, first and ten 
lacking in depth for those who penetrate b behind the 


story acking 


The score admirably depicts th 
| 


C 
ised with Eastern atmosphere that, to a listener = stagecraft 


nation, suggests the scenes and tim Thebes 


idria, Egypt—in the early period of the Chris in charge 


As a theme the re 


s as old as the hills, but in this opera the treatment is __ by her state 


thing f won 
the languor of the East, and although daring 


1 fascinating. There is no agony; ever 


artian stvl 


Campanini was called out 


Mozart's el 
multitude of 
Magic Flute,” 


from the field, the’ in the altitu 


demption of a scarlet woman Frieda Hen 


derful 


25 
with the 


principals after the 


“ Magic Flute,” February 19. 


chanting and sparkling melodies, covering a 
ins on the part of the absurd book of “The 
attracted a good sized but not a capacity 


Metropolitan O; 


py 

< 

> 
4 


opera is seen to l 





man New York’s enormous temple of opera, 

ailed orchestra and spoken dialogue are quite 
those seated in the back rows and far up 
sections of the house However, the 

xX Stage settings-——tour scene in the 

en the second act—call for ample space 
i this respect there 1s nothing 

part of the Metropolitan establishment. The 
ted in the lavish scenery of “The Magic 
nts splendid testimonial in behalf of those 

it end e | l tio 

pel struck joy to the hearts of her auditors 
wearing as Queen of the Night and a display 
loratura resources den ed by this Mo 

In t recitative “O zitt re micht, mein lheber 


as a story the unfolding of the plot uplifts the audiences Sohn,” and t 1 I n 1 auserkoren,” 
Mary Garden reappeared as the fair Alexandrian w ung when cturnal queen is seat pon her starry 
enticed men, and this prima donna was seen once more im _ throne in the sé d scet f the first act, Mi Hempel! 
4 part in which she is unique She sang rather better gave an exhibition of v | technic and lovely tone produ 
than usual, although in the dramatic scenes she seemed to tion that elicited ible applause \¢ in the secor 
lack tonal volum« However, as a picture, her impersona ict, Miss Hempel precipitated a volley of plat t tl 
tion is very interesting. Charles Dalmores has too little conclusion e difficult Der Holle R t in 
to do as the rich patron, Nicias, but he always looks well, meiner Her vh he rtuosa display of st iti 
ind on this night sang most artistically The Athanael of complete) shed Frie Hiempel’s fame as a great 
Hector Dufranne proved a careful delineation, but mem istress of coveted art of loratur ngin 
ries Of Maurice Renaud could not be effaced Dufranne Carl Br { las Sara i the t time i 
ppears to be wanting in subtlety, and while his voice has New York gave an impressively sincere portrayal of 


body, it 1s 
ceded him 


sang with 


skinned ser 


Minnie Ege 
il d ear, al d 


White Sister 





as the 


not used with the skill of the singer who pre- the role of 
Monk. Gustave Huberdeau as Palemon _ trionically 
dignity, and Constanin Nicolay as_ the 
vant was very effective Marie Cavan and the cavatir 


Myrtale, delighted eye 


Bera the Mother Superior of the usual dist 
was admirabl Campanini’s conducting well, E1 
ing factor in the performance The orches mina Puts 
uperb form, and was obliged to repeat “The s the pric 
he house was large and enthusiastic Mr icature f the 


dark out superbly 


Sacrea Walls 


High Priest of Isis, both vocally and his 


rganlike ss voice of Mr. Braun rolled 
© | a O and his rendition of 


In dies eil'gen Halles (“Within These 


W is ft t him i ru 
Carl n sang and acted Tamino v« 
t ( ‘ ta i { trayal By; 
; vol g d laved h u 
echer ‘ ! De me An. impor 
era tl { rie ! \ ] Nn 
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Miss. THAIS’ COSTUME 
RECALLED A wElt xwown 
BIBLICAL REFERENCE — 





ENTRANCE OF THE 
ABOUT AIS PM 


AM 


METROPOLIT 





“THAIS.” 














{1 1. Vera Curtis as the First Lady, 
Florence Mulford as the Second Lady, and Lila Robeson 
as the Third Lady made a comely and excellent singing 
trio Phe ame may be said in behalf of Lenora Sparkes 
the First Boy, Anna Case as the Second Boy, and Marie 
fattfeld as the Third Boy. Lambert Murphy’s sweet tenor 
VOICE unded to advantage in the role of the First Priest 
Otto Goritz as Papageno, Bella Alten as Papagena, and 
\lbert Reiss as the dusky skinned Monostatos, provided 
many moments of comedy 
Hertz conducted with due regard for the delicate 
and poetic episodes abounding in this thoroughly musical 


“Gétterdammerung.” February 20 (Matinee). 
Last Thursday afternoon the special matinee perform 
ce of the “Ring’ cycle terminated in a magnificent ex 


position of the closing drama of the Nibelungen series 
Gotterdammerung” has been given on previous occasions 
this season at the Metropolitan Opera House, but this last 
week’s performance transcended them all. The cast this 
time was as follows: 
egiried .. Jacques Urlus 
Gunther William Hinshaw 
Hagen i Carl Sraun 
Alberich Otto Goritz 
Briinnhilde Olive Fremstad 
Gutrune -Rita Fornia 
Walt ite Margarete Matzenauer 
Woglinde Lenora Sparkes 
Wellgunde Bella Alten 
I le Margarete Matzenauer 
Conductor, Alfred Hertz 

Jacques | added more laurels to his reputation as a 
Wagterian singer and actor by a finished delivery of the 
impetuous hero Siegfried. William Hinshaw effected his 


initial appearance as Gunther, and after witnessing his ar 
tistic conception of the Gibichung hero, one is inclined to 
wonder why this valued member of the Metropolitan force 
has not been seen and heard before in thig role, which his 
fine baritone voice and stature so well befit. Mr. Hinshaw, 
by the way, sang the part of Gunther last year in Graz, 
Austria, and met with pronounced success 


Carl Brun made his first “Gotterdammerung”’ appearance 
as the cruel hearted Hagen, and immediately won the en 
tire approval of the huge audience that crowded the build- 
ing to standing room. The malignant episodes of Hagen 
vere informed with a terrifying spirit, and the round, full 

isso equipment of Mr. Brauns rang out gloriously above 
horus and orchestra Here is a Hagen to be reckoned 
with, and the Metropolitan management is to be congratu 
lated for having added Carl Braun to its roster of German 

ngers 


Olive Fremstad gave her well known performance of 
Margaret Matzenauer in the roles of Wal 


traute and Flosshilde revealed the glories of her rich con 


Brunnhild 


tralto voice. In the scene between Briinnhidde and Wal 
traute, the Matzenauer art stood forth in matchless splen- 
dor. Rita Fornia repeated her successful interpretation of 
Gutrune, which she depicts with feminine charm and a 
lovely voice. Lenora Sparkes and Bella Alten, together 
with Madame Matzenauer, formed a group of Rhine maid 
ns endowed with adequate voices and good appearance 

Alfred Hertz conducted with vigor, but not at the sacri 
fice of the demands of this colossal score. It was a “Gétter- 
ammerung” seance | mg to be remembered 


“Madame Butterfly,” February 20 (Evening). 
No one is so wise that he can predict the future fate 
f an opera like Puccini's “Madame Butterfly.” At the 
present time this is one of the works that is popular with 
the opera going masses. The same singers again appeared 
n the repetition at the Metropolitan Opera House Thurs- 
| t week, and with Toscanini directing 


e performance, everything went as it should. It is only 


y evening of las 


n spots where the orchestral volume seems more power 
ful than the voices, but with the Italian maestro in control 
ingers, even in these vehement passages, were easily 
Geraldine Farrar, as the trustful little Japanese 
repeated her former excellent impersonation, Vocally 


nor f the night were earned by Riccardo Martin; 
sang with wonderful beauty and he 


gre y improved his acting as Pinkerton, the Amer 

n naval officer. Antonio Scotti reappeared as Sharpless 
American consul at Nagasaki. Rita Fornia, as the 
thful S ki, displayed fine art, and, as heretofore, gave 

in intelligent account of her powers as an actress. Angelo 
Bada, as Gor und Bernard Begue as Ronzo, were other 
t f e cast who are worthy of mention. As a 


é Butterfly” wears less well than “Boheme,” but the 
' Oriental life make their appeal. 
“The Girl of the Golden West,” February 21. 


Puccini's treatment of David Belasco’s drama dealing 


et tor na icws ot 


vith the ‘49 gold fever days in the California mining 
umps, up in the majestic Sierra Nevada Mountains, has 
previous discussion in the columns of Tae Musrcat 
rrer, and after each hearing of this opera we see no 

to change our opinion formed when “The Girl of 
Goklen West” was given its premiere performance, on 


ge, two years ago at the Metropolitan Opera House 
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The music seems to lack inspiration, taken as a whole, and 
the rough and ready action of the pioneer days in the 
great State of California is hardly a satisfactory vehicle 
for presentation upon the grand opera stage. The familiar 
cast appeared, including Enrico Caruso as Dick Johnson; 
Emmy Destinn as Minnie, The Girl; Pasquale Amato as 
Jack Rance, the Sheriff and Gambler; Adamo Didur as 
Ashby, Wells, Fargo & Co. agent; Albert Reiss as Nick 
the bartender; Dinh Gilly as Sonora; Andrea de Segurola 
as Jake Wallace, a minstrel; Lambert Murphy as Joe; 
Antonio Pini-Corsi as Happy, and Marie Mattfeld as 
Wowkle, the squaw. Arturo Toscanini bestowed his usual 
care upon this melodramatic work, conducting with pains- 
taking fidelity that might be expended, seemingly, in behalf 
of a better cause. The last act, from a scenic standpoint, 
is a fine representation of the grand forests and lofty peaks 
of the high Sierra Nevada range that forms the eastern 
boundary of northern California. This scene evidently is 
laid on the western slope of the mountains overlooking the 
vast and productive Sacramento Valley. The stage and 


mechanical departments of the big opera house always 
merit special praise for the rigid attention paid to details, 
including the handling of the lighting effects and every- 
thing pertaining to the business and operations behind the 
curtain line. 


“Barber of Seville,” February 22 (Matinee). 

“Sweetheart” and “Time’s Money” were the English in- 
terpolations which delighted and convulsed the large audi- 
ence at the Metropoiitan Opera House on the afternoon 
of Washington's Birthday, when Rossini’s comic opera was 
repeated in the original Italian version. The jolly, plump 
little basso, Antonio Pini-Corsi (as Dr. Jartolo) brought 
down the house when he addressed his vivacious ward, 
Rosina, as “sweetheart” in the second act. In the third, 
when Bartolo attempts to defer the shaving scene, Amato 
(as Figaro the Barber) exclaimed, “Time’s money.” This 
again brought down the house with roars of laughter. A 
pity such a splendid performance could not have been 
heard in a smaller auditorium. However, it proved one 
of the most enjoyable performances of Rossini’s immortal 
lyrical comedy ever witnessed in New York. The acting 
vas delicious because in no case exaggerated. As for the 
inging, it was simply glorious, and proved abundantly that 
the art of bel conto is not dead. Frieda Hempel, now 
ully accustomed to her American surroundings, repre- 
sented herself as a wonderful singer and charming come 
dienne. Her Rosina is fascinating. Her singing of the 
air, “Una voce poco fa’ was distinguished for finished 
vocal technic and rare beauty of voice. In the lesson 
scene Madame Hempel sang “I! Bacio” (kiss waltz), by 
Arditi. She was rewarded with a prolonged ovation and 
compelled to repeat the waltz. Pasquale Amato, as 
Figaro was a host in himself. He delivered the celebrated 
air in the first act (where the barber tells of his manifold 
duties) with marvelous effect; cheers rent the building and 
the enthusiasm halted the performance for some time. 
Amato’s Figaro has been added to his galaxy of fascinat 
ing portrayals. Umberto Macnez, as Count Almaviva; 
Andrea de Segurola as Don Basilio; Marie Mattfeld as the 
old housekeeper, and Messrs. Bada and Audisio as officials 
completed the excellent cast. Sturani conducted. 


“Trovatore,” February 22 (Evening). 

Lovers of melody again filled the Metropolitan Opera 
House last Saturday night to hear Verdi's “Il Trovatore.”’ 
Madame Gadski was the Leonora; Madame Homer the 
Azucena; Riccardo Martin the Manrico; Dinh Gilly the 
Count di Luna, and Giulio Rossi the Ferrando. The fa- 
miliar arias were strongly applauded. Martin’s singing of 
the serenade in the first act and the “Di quella pira” in the 
third act, and Gilly’s singing of “Il Balen” were among 
the distinguishing features of the night. Mr. Sturina was 
the conductor. 


“Le Donne Curiose,” February 24. 

Judging from the placid reception accorded the perform- 
ance of “Le Donne Curiose,” Monday evening of this 
week, Wolf-Ferrari’s Venetian opera is not to enjoy many 
presentations, The score is pretty and graceful and the 
scenic effects beautiful, but these are not sufficient to sat- 
isfy the longing that craves grand opera pulsating with 
rich harmonies and stories that move. Men should not 
live on heavy diet every day, but they would soon starve if 
they attempted to thrive on dainties. No one attended the 
performance Monday night but the regular subscribers 
ind their attitude was listless. The same cast as hereto 
fore appeared, and with Toscanini conducting, it proved 
a pleasing event. The principal singers were Mesdames 
Farrar, Maubourg, Fornia and Alten, and the Messrs 
Didur, Macnez, Pini-Corsi, Scotti and de Segurola. The 
plot of “Le Donne Curiose” is one of the simplest on 
record. Four inquisite women design to find out what 
their husbands, fathers and sweethearts do at their club; 
the ladies succeed in satisfying their curiosity and it all 
ends in a case of “much ado about nothing.” There 
were less than fifty standees on Monday night, and that 
of itself indicates that the opera does not appeal to the 
public, hungry for operatic entertainment. 





Can a Baritone Change to Tenor? 


By Cartes NorMAN GRANVILLE. 

The writer recently read an article by one of our most 
prominent operatic baritones in which he spoke of chang- 
ing his voice to tenor and singing robust tenor roles in 
three or four years, which leads me to say that it is easier 
said than done. The ability to sing two, or even three, 
tones higher than the average baritone does not prove that 
one can sing tenor. Battistini, De Luca, Ruffo and Sam- 
marco all are baritones of our present time who can sing 
as high as most tenors. But this does not make them 
tenors, even though their voices take on a decided tenor 
quality in the extreme upper part of the range, due to the 
great tension of the vocal organs and the condensing of 
the air within the resonator. It is just this point that 
deceives many and leaves them uncertain as to what voice 
they should sing in. After three solid years of experi- 
menting along this line with the most careful, patient and, 
I believe, intelligent thought, I am forced to conclude that 
it is a great mistake for high baritones to attempt chang- 
ing to tenors. It is quite true that there have been some 
successful experiments in making baritones sing high and 
sustain in the tenor range of voice. But in most cases 
the voice gives the impression of being forced, hard and 
unnatural in quality. There are few, very few, exceptions 
to this rule, and these, I should say, always were tenors 
who sang in a wrong way and are therefore not to be con- 
sidered. The extreme ease with which I could sing high A 
flat, A natural, or even B flat, led me to believe that I must 
be a tenor. It was just about this time I had the good for- 
tune to meet the renowned Victor Maurel, who upon hear- 
ing me sing evinced considerable interest and commented 
upon the beautiful quality and ease with which I sang the 
high tones. I told him I thought I should sing tenor and, 
after a long discussion, we decided to make the experiment. 
[ desire to give this experience to the singing public, and 
especially to young students, with the hope that they may 
benefit from my experience and avoid the doubts and un- 
certainties which arise with so many. 

Making such a change meant hours, days, weeks and 
months of the most careful and patient work. My first 
object was to gain, if possible, a lighter quality of tone. 
I therefore began by letting the breath flow freely through 
the larynx with that organ a little’ more open than is usual 
in singing. This, of course, made the tone breathy but 
light in quality, and I found I could sustain in this way 
without any strain as long as I sang softly. The moment 
I tried to increase the power, the larynx would close auto- 
matically and I found the higher I went the greater was the 
resistance in the larynx and the palate. The difficulty 
seemed to lie there, and our object was to try to retain 
the tenor quality and, at the same time, sing with an 
elasticity of the whole vocal instrument. We next turned 
our attention to certain combinations of vowels and con- 
sonants so arranged that the organs would be exercised 
naturally, hoping thereby to gain the freedom and supple- 
ness with a less amount of resistance. After two years 
of work I found I could “get through” the tenor aria 
“Celeste Aida” from “Aida,” but not without feeling 
fatigued in both the larynx and organs above. I was also 
quite hoarse after these attempts. This condition I rea- 
soned out as follows: Over contraction of the larynx and 
all the parts above, the natural result of which was— 
fatigue. The hoarseness was, of course, due to a feverish 
condition of the walls of the throat, brought about by the 
over amount of blood rushing to these parts, and the heat 
generated by this process caused the dryness of the mu- 
cous membrane and consequent hoarseness. The next 
thing, therefore, was to try and sustain without so much 
resistance, 

One thing militated strongly against me, and that was a 
terrible dread of not being able to sustain easily in the high 
range. This fear was in itself—tension. Still undaunted, 
I tried to eliminate the fear. After six months of ex- 
perimental psychology I found I could actually sustain 
two arias and was not fatigued. But the next day I felt 
very tired. And so the experiment continued. One day 
I could sustain and the mext day I could not. At last, 
after many “ups and downs” it suddenly occurred to me 
to try my baritone voice. I forthwith selected an aria— 
I believe it was the prologue to “Pagliacci”—and sang it 
through. The voice felt so relieved in the lower tessitura 
and so much more natural, warm and rich in quality that 
I was delighted and sang for over an hour. I needed 
no further proof that this was the tessitura for me and 
I decided to carry the experiment no further, but to sing 
in the voice that felt easy and natural. One thing con- 
soled me. I had worked so carefully that my quality was 
greatly improved and the voice was freer than it had ever 
heen before. I returned to the concert platform last April 
and have sung in many concerts since then, having met with 
favor from public and press. I had faith from the beginning 
that I could become a tenor. Nothing is accomplished 
without that, and it was only after exhausting every means 
that I decided to remain a baritone, a matter which I 
do not regret in the least, as one can be just as great 
artistically, no matter what the voice may be: 
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METROPOLITAN OPERA HOUSE. 
“Noel” and “Pagliacci,” February 10. 


Monday night gave Philadelphia its premiere perform 
ance of the French opera “Noel,” by Frederic d’Erlanger 
“Noel” is the pathetic oft-told tale of the girl who has 
With her child in her 
arms she appeals for assistance at the home of her for 
getful lover, only to learn that he has formed other 


loved “not wisely but too well.” 





tachmenis. Harshly repulsed by his mother Madeleine 
joins the crowd of those who ar 
making their way to the village church to attend the mid 


night Christmas mass. 


turns silently away and 


The curtain next rises on the scene at the service 
Kneeling at the sound of the altar bell, the congregation 
solemnly sings the ancient “Adeste Fideles” and then slow 
ly passes from the church, leaving Madeleine and het 
child alone. In desperation Madeleine substitutes her child 
for the waxen image of the infant Christ and hurriedly 
departs. The next scene shows the young mother breath 
ing her last on a hospital cot. In her delirium she sings 
a Christmas carol and before her child can be brought to 
her side she has passed away. Blanche, now a bride, an- 
nounces that she and Jacques will bring the child up as 
their own. 

More touching tale has hardly been set to music, Yet 
the work, like “Conchita,” Mr 
week, has few of the elements that make for an instant 
and widespread popularity 3oth works will undoubtedly 
have their more or less enthusiastic clientele of admirers; 


Dippel’s novelty of last 


and both works will fail in a general popular appeal for 
very different reasons. “Conchita” must be much heard 
to be liked, and on account of its highly impressionistic 
character there will always remain a diminishing group of 
persons who will decry it. “Noel,” on the other hand, is 
set to, music which is ofttimes pleasing but always con 
ventional; pretty, but inclined to be superficial; in fact 
lacking in the vital quality which the great favorites in 
variably possess. 

The cast included Minnie Saltzman-Stevens as Made 
leine, Warnery as Jacques, Marie Cavan as Blanche, Mar- 
garet Keyes, Mabel Riegelman, 
Daddi. Philadelphians are coming more and more to ap 
preciate the art of Saltzman-Stevens 
pearance here as Isolde early last season her popularity 
has steadily increased until she is at present one of the 
biggest drawing cards under Mr. Dippel’s management. A 
cast including Helen Stanley, Leon Campagnola, Mario 
Sammarco, Armand Crabbe and Elilio 
vigorous presentation of 
the program 


Ruby Heyl and Francesco 


Since her first ap 


Venturini, gave a 

Pagliacci” as the second half of 

Campanini conducted “Noel,” and Perosio 

“Pagliacci.” 

“ Traviata” (Matinee) and “Tosca,” February 12 
(Evening). 

Seldom has Mary Garden sung in this country roles 
which have been tried and made famous by other artists 
of the first rank 
her best energies in such roles as Louise and Jean, which 
she had herself created. Only twice has she departed 
from this custom for Philadelphia audiences; the first was 
Carmen, and it will be remembered she added new laurels 


She has heretofore chosen to expend 


to her name; the second was Marguerite, in which she was 
equally successful; last night it was Tosca. Miss Gar 
den could apparently no longer resist this colorful work 
As might have been expected she did the role justice 

Miss Garden puts into her Tosca more that is thrilling 
than pathetic. 
third act. Her voice has seldom been better than in this 
performance of Tosca 


Probably on this account she is best in the 


Luisa Tetrazzini appeared in the afternoon in the char- 
acter in which Oscar Hammerstein introduced her to 
American audiences 
true histrionic spirit than to any other 


Tetrazzini imparts to this role more 
[he performance 
remains one of the finest in her repertory. As Violetta 
she sang gloriously. 

Grorgimi proved a romantic Alfredo and Rdssi filled the 
conventional requirements as the elder Germont. Mention 
should be made of the magnificent support rendered Miss 
Garden in the evening performance of “Tosca,” 
Campagnola as Mario, Mario Sammarco as Scarpia, and 
Mr. Campanini in the conductor's chair 


“Walkure,” February 13. 
“Lohengrin” last week and “Walkie” this week both 
attracted record breaking crowds to the Metropolitan 


by Leon 


Opeta Howse. The cast which appeared in “Walkure’ 
Thursday evening included: 

Siegtinde Minnie Saltzman-Stevens 
Fricka Eleanora de Cisneros 
srannhilde Julia Clausser 





Siegmund ..... — , . Kurt Schoenert 


Hur x Henri S t 
Wotan ( \ Huber 
Valk « M e ke Ruby He I Je y Di 





( tor, Arnold Winte@nitz 

Julia Claussen realized in Brinnhilde all the promis« 

tor the role held out by her appearance last week in 
‘Lohengrin.” Both from a vocal and histrionic standpoint 
she portrayed the part in a style far above the ordinary 
nd in the Valkyri | ficent heig 


ry s rose to magi 


Kurt Schoenert, who replaced Charles Dalmores as Sieg 


nund confirmed the favorable impression he made last 
Saturday evening in “Lohengrin.” The Sieglinde of Min 
nie Saltzman-Stevens was tender and impassioned, and 


she sang and acted with the freedom of the truly great 
artist. Eleanora de Cisneros made an impressive Fricka, 
ind Henri Scott an entirely worthy Hunding Arnold 
Winternitz persisted, much to the despair of the greater 
vart of his audience, in the German idea of slow tempo in 


the Wagner music dramas 


“Thais” (Matinee) and “Faust” (Evening) February 15 
One of the largest audiences*of the season crowded into 
the Metropolitan Opera House, Saturday afternoon, to 


hear the only presentation of “Thais” of the year, and to 
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greet Mary Garden in her third and farewell app« 


in the strength of her conheds 





f the season. She rose me 
today and gave her entranced audience a hardened, pol 
ished portrayal of her favorite role which must remanr 
lassic as long as the opera survives Thais was the 

le in which Oscar Hammerstein in his managerial wis 
lom chose that she could conquer Amer Fs t 


ver 


day to this her deserved popularity in the past has 


waned, Hector Dufranne was the Athanael. Charles Dal 


mores the Nicias. Huberdeau, Cavan, Berat and genet 
filled the auxiliary roles with excellent effect 
“Faust” was most creditably presented at popular price 
n the evening. Henri Scott was substituted for Huberde 
as Mephistopheles Alice Zeppilli proved a charming 
; 


Marguerite, and Warnery a capable Faust. Other mber 
of the cast were: Crabbe, Minnie Egener and Louise Berat 
Charlier conducted 


“Boheme,” February 17. 








Presented by a cast which included no bright particular 
tar, in fact, accompanied by none of the things tl 
are usually nsidered necessary for a br t $ 
last Monday night’s performance proved a fine ‘ Phe 
singers were Maggie Teyte, Mabe! Riegelman, Leon Cam 
pag! a nd Art and Crabbe 


“Conchita,” February 19. 


The wnobtrusive beauties of “Conchita” were more fully 


and more deeply realized by the large audience which at 
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tenced its second performance on Wednesday evening than 
n the occasion of its premiere Tin udience was pat 


i 
examination of both book and 


wuughout as though determine: 


o 
ently inspired to a closer 


re, and listened thr 


4 


ccurately to weigh the most significant novelty of the sea 


n. A wider appreciation of this extraordinary w 
in hardly come except as concomitant to a wider appr 
ciation of the difference between opera and music drama 

Tarquinia Tarquini and Charles Dalmores again dist 


guished themselves in the 


tw leading roles They were 


ly supported by Helen Stanley, Ruby Heyl, Minnie 
Louise Berat, Preisch, Daddi, Nicolay and Vet 


“A Lovers’ Quarrel” and “Crispino e la Comare,” 
February 20. 





"Kal e la Comare not seen here since January 
1909, ng Hammerstein's first season, won high favor 
the Metropolitan on Thursday evening. It was first t 
innate merit of the work; secondly, Tetrazzini, and finally 
the newly revealed comedy of Trevisan, that lifted th 
performance out of the ordinary 


As a comedienne Luisa Tetrazzini is remarkably cleve 


he experiences of the aspiring Annetta were throughout 
the performance a source of innocent and genuine merri 
ment A skilltul mrade in the cause” was Vittor 
lrevisan Ilis comedy was decidedly effective ind 
numerous bits of isiness’ contributed in no smal! fash 
ion to the success of the whok 

letrazzini sang Sir Julius Benedict's variations the 
‘Carnival of Venice,” much to the delight of ver 
florid song in the audience. Both in this selection and in 
the extremely florid music of the opera she ing fault 
lessly. Other members of the cast wer 
Crispino Vittorio I 
\nnetta Luisa 7 az 
Fabriz Mar S ' 
Mirabolan ‘ " vin Nic 
Del | En Ven 
D Asdr s ! 

La ¢ ' Rut Hey 
I b> det P 
A Le (Quarre ! ‘ { t t 

ast 
R aura \ 
| r q demo uin 
Fulger M » Sammare 
Ange 4 I e | at 
Parelli’s little work wears admirably It has grace 
felicity and melodies of an appealing sentiment. It is or 
chestrated in a « larly n ner and has consistent 
sprightliness that accounts to a great extent for its wid 
popular appeal. The quartet was extremely well balanced 
last night, and Zeppilli iria and th luet i the lover 


were also well done 


“Le Ranz des Vaches,” February 21. 








The third operatic novelty of the season was presented 
by Mr. Dippel in a special non-subscription performar 
last Friday evening It was Keinzl’ Le Ran le 
Vaches,” produced here r the first tine America 

rhe locale of the work Paris right at tl utbreak of 
the French Revolut Che opening ene reveals Swin 

Idiers in the barra f St. Hon rest nder at 

rder of the local thorities prohibiting them from sings 
ing their nationa ng. One f theit mber, Prim 
Thaler, regardless of the order, leads tr i 
singing the hymn and " rdingly t to | ' 
Under sentence f death, he is saved by the interce 
Blanchet Wile of tl Marqui lle se her d realize 
that she i t f his fine ream idl 
mre hi t t ma ne but m the threak f tl 
Ire h Re lut re? a t ey 

i peril, t ew try with | 

Her husband has already en guillotine 1 she he 

lf is « it leat when Thaler llow t 
prison a plea f her ‘ Bla efle 

t, howeve get her pride; and sh es to t I 

tine bid r lover think in h neiy f le 

r Bla I 
It is the ile tale the high t adly the 
ebeian ie the t is simple AS 1¥al i va 
r heard t ‘ ti tage Keinzl ha i iu 
thing ] Na V ache | tranK 
i em d { ing tseit int om car 
1 single performance, and s Op m t 
umming its principal themes. In the orchestration ther: 

nothing one whit more pretent s than in the finer m 

ca med The charming prelude to tl second act 

the form of a nmnuet Friday evening, under Ve 

killful bator f Campanim, it was rendered with a quiet 
g e that ar ed an enthusiasm whi manded 

Se ed a repetition 

“"Scenically the work offers unbounded materials. The 

er roughout are consistently bolstered up with 

martial ensembles the brass which aré n 

but by no means hackneyed Done in a mple 

popular sty t the severest classic principles, 
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the work will probably meet a greater popular success than 
either of the other two novelties of the season. 

Keinzl is an Austrian, born in 1857. His training has 
been almost entirely German and at one period of his life 
he was a devout student and friend of Wagner. The 
libretto of the present work was devised by Richard Batka 
novel, “Le Petit Blanchefleur.” 


from Gartsch’s 
Earnest and ever effective, Charles Dalmores illuminated 
| Wherever placed Mr. Dal 


mores seems almost equally effective, and last night was 


the role of Primus Thaler 


but an added demonstration of the perfection of his art 
Dalmores’ acting was deeper, and his singing finer from 
purely technical standpoint than anything he has done in 
Philadelphia this year. In every situation Dalmores found an 
star in Helen Stanley. Miss Stanley was wonder 
fully lavish in tone and perfect in control, in every meas 
ire of her part. Her playful acting in the second act was 
lagnificenily done It afforded marked contrast to her 
Miss Stanley 
imbued the role with her own personality that some 


methods in the prison scene of the last act 


thing of her own character remains permanently asso 
tate th the character of Blanchefleur 

Le Ranz an @Casy work to sing Hence it offered 
few difficulties to the proficient host of subsidiaries, which 


included Mascal, Dufranne, Cisneros and Huberdeau. 


“Lucia,” February 22 (Matinee). 


Lucia with Tetrazzini in the title role, attracted a 
mg to the Metropolitan Opera House Saturday 
ian ever before in the history of the institu 





tio! | 4,000 persons saw the performance, many 
tanding the while It is estimated that at least 600 
persons were refused admittance at the door This was 


the second and last performance of the work for the cur 
rent season. Tetrazzini, of course, excelled in the role of 
the ill fated bride Aristodemo Georgini made, in many 


respects, a truly magnificent Edgardo; Henri Scott and 


Emilio Venturini capably sustained the parts of Raimundo 
and Arturo. Georges Mascal, the new French baritone, 
who made his debut here in “Le Ranz,” was an able 
Enrico 


“The Jewels of the Madonna,” February 22 (Evening). 


“The Jewels of the Madonna” also attracted a_ well 
filled house in the evening for the final popular priced of 
fering of the season. Wolf-Ferrari’s little work is rapidly 
becoming a favorite in Philadelphia. Saturday's audience 
was well pleased with the splendid assumption of the role 
of Maliella by Helen Stanley. This was Miss Stanley's 


first appearance here in this role, and her creditable im 


i 
pression, before an audience which is exceptionally famil 
iar with the opera, is only additional tribute to the creator 
Harotp P. QuiICKSALL 


of the role of Blanchefleur 


CAMPANINI'S DENIAL. 
Philadelphia, February 24, 1913 
To The Musical Courier 
Permit me to call your attention to a paragraph in the 
last issue of Tue Musicat Courier from which your 


fer that my powers and privileges as gen 


readers might in 
eral musical director of the Chicago Grand Opera Com 


pany have been curtailed. Knowing that you would not 


vittingly do me an injustice I hope you will give this the 


most emphatic denial in a prominent place in your next 


issue, for there is not a word of truth in it. My authority 
over the musical directors, orchestra and in other direc 
tions remains intact. Thanking you in advance, 
fe 

Yours very truly, 


(LEOFONTE "AMPANINI 


When We Sing English. 


j if j 
I ite wiusticae ¢ uric? 


In America and England the musical directors, mana- 
e! artists and journalists will find that in advocating 

necessa*y step the writer is not their enemy, but their 
friend. In general, our men are not interested in music, 
und in thousands of homes where the mother and daugh- 
ter practice this art, the father and son seek their dis- 
tractions in other fields. We need to have our language 
sung to make music loved and a national art Adequate 


translations will be forthcoming if they are demanded, 


and music likewis« No prizes will have to be given as 
an incentive New works must first be known in the 
land of their birth; their value, later, makes them inter- 
national Chis is alike in all branches of art. We will 


not care whether man or woman does the work, but judge 
it according to its merit, independent of the individual, 
and the unjust barrier of sex will, likewise, be abolished 
This is but justice toward our composer, poet and public. 
Our operas and concerts will be better patronized than 
ever, and this elevating art—music—will be widespread 
throughout English speaking countries, as in other lands, 
and it will not be necessary to add: “Be that you seem, 


E. E. F, 


truly your country’s friend.” 





GRAND OPERA IN BOSTON | 
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BOSTON OPERA HOUSE. 
“Jewels of the Madonna,” February 17. 

A performance of “The Jewels” for the Monday night 
subscribers brought Louise Edvina for a farewell appear- 
ance as Maliella. Magame Edvina, passing through Boston 
m her way back from Canada, stopped off to participate 
in this performance before sailing for Europe the follow- 
ing day. It was a pleasure again to hear and see this 
charming artist, and her impersonation of the heartless and 
reckless Neapolitan girl bore all the distinguishing marks 
of her versatile talent. 

Mr. Polese made his first appearance in the role of 
Raffaele and presented a logically conceived and effective 
picture as the bully. His singing of the part, too, was all 
that could be required, and his stage business and action 
showed very little of the unfamiliarity associated with a 
new role, 

The dominating character of the performance, however, 
was again Mr. Zenatello, whose Gennaro, a most sympa- 
thetic and impressive figure, may be counted high in the list 
of the popular tenor’s artistic achievements. The work of 
the orchestra under Mr. Caplet was deserving of warm 
praise throughout the performance. 


“Carmen,” January 19. 

Mary Garden was the Carmen of the occasion and pre- 
sented her highly original and in many respects admirable 
impersonation of the much impersonated cigarette girl. 
Miss Garden always compels interest in whatever role she 
essays. Not the least element of this interest, however, is 
the varied argument and discussion which her conceptions 
invariably provoke, and without which, it is said, art would 
grow stagnant and wearisome. 

About Mr. Zenatello’s Don Jose, though, there can be 
no two opinions, his superb vocal characterization of the 
role matching its splendid dramatic aspect in a degree of 
artistic ensemble wholly admirable. 

Outside of the two chief figures in the drama Miss 
Fisher’s Micaela stands out as all that could be desired 
vocally and histrionically, while Mr. Mardones’ magnificent 
bass voice never fails to impress in the music of the 
loreador. 

“Girl of the Golden West,” February 21. 

Puccini's opera, resurrected for the first time this sea- 
son, afforded interest by reason of its splendid presentation 
by the appended cast, with Mr. Moranzoni conducting: 


Minnie . oavebes ....-Madame Melis 
Johnson Mr. Zenatello 
he Sheriff ae aie ; ..Mr. Polese 
Nick ‘ ..-Mr. Cilla 
Sonora ; ; , .Mr. Blanchart 
Ashby ; : Mr. Sampieri 
Billy , , ‘ Mr. Tavecchia 
Wowkie ..Miss Leveroni 
Wallace : Mr, Mardones 
PUM 0 c0cte cvere'sesss task eerceaiteccrsdécscehaetsebeedue Mr. Devaux 


Mr. Zenatello, singing for the third consecutive per- 
formance this week, called forth fresh wonder and admira- 
tion for his remarkable vitality of voice, which shows not 
the slightest vestige of fatigue, despite his having borne 
the lion’s share in almost every performance for several 
weeks past. Truly an ideal tenor, the like of whom would 
be hard to find in any opera house of the country. 

Madame Melis is at her best in the role of Minnie, 
which gives ample scope for her emotional and dramatic 
talents. Mr. Polese, too, is excellent as the Sheriff in 
more ways than those of make-up and appearance. His 
fine resonant baritone is always heard with pleasure. Some 
of the minor parts, though not distinctive in themselves, 
were made so by the artist’s impersonating them, this being 
particularly true of Mr. Blanchart’s Sonora and Miss 


Leveroni’s Indian Squaw 


“ Aida,” February 22 (Matinee). 

A large audience witnessed the holiday matinee perform- 
ance with Wetngartner conducting, Madame Weingartner 
in the title role, Mr. Zenatello as Radames, Madame Gay 
as Amneris, and Mr. Polese as Amonasro. The only un 
familiar figure in this cast was Madame Weingartner’s 
\ida, an impersonation that has been warmly received in 
European cities. Her singing of Verdi's music, though a 
tritle marred at times by imperfect intonation, was for th 
most part admirabie—the rare natural beauty of her voice, 
combined with her constantly increasing gifts of imagina- 
tive intelligence, making a responsive instrument for the 
portrayal of the Abyssinian princess serving maid. Par- 
ticularly notable was her singing of the music of the Nile 
scene in which she mirrored the expression of Aida’s vary 
ing emotions. 


Superb in every way was Mr. Zenatello’s Radames, an 
impersonation which, though familiar, never fails to arouse 
the hearer to the keenest pitch of enthusiasm, such are its 
wonderful qualities both vocally and dramatically. Madame 


Gay’s Amneris, too, is a gorgeously sung and regally im- 
pressive characterization, while Mr. Polese’s Amonasro is 
always uniformly excellent. 

Towering above all the individual merits of the cast, 
however, was Mr. Weingartner’s reading of the orchestral 
score, a truly memorable and inspired one, in its master- 
fulness and comprehension, beauty and finesse. 


“Louise,” February 22 (Evening). 

Another crowded auditorium greeted Mary Garden’s first 
appearance as Louise at the Boston Opera House. Part- 
nering her were Mr. Lafitte as Julien, Mr. Marcoux as 
the Father, and Madame Gay as the Mother. 

Mr. Marcoux, warmly welcomed upon his first appear- 
ance since his recent accident, made of the Father a most 
humanly convincing and realistic figure. In no role is the 
wonder of his art more impressive and it is well-nigh in- 
conceivable to believe one is watching an impersonation, so 
marvelously lifelike and real is his portrayal. Of almost 
equal realism and conviction is Madame Gay’s Mother, 
which is indeed high praise. 

Mr. Lafitte as Julien lent interest and distinction to the 
most uninteresting figure, in the opera, both by the beauty 
of his singing and the straightforward manliness of his 
action. 

The lesser parts, admirably taken as before, merit addi- 
tional words of praise for Miss Barnes’ Irma, Miss Lever- 
oni’s Gertrude, and Miss Gauthier’s Apprentice. There 
were scenes of unusual enthusiasm on the part of the 
audience, particularly at the close of the last act, which 
resulted in innumerable curtain calls for Miss Garden, 
Madame Gay and Mr. Marcoux, amid cries of “bravo” and 


thunderous applause. BLANCHE FREEDMAN. 





Carolina White's Pueblo Notices. 

Carolina White's success on her concert tour has been 
brilliant. Appended are some additional press notices 
concerning the prima donna of the Chicago-Philadelphia 
Opera Company: 

Madame White came to Denver last Friday evening for the first 
time in her career, electrified and so enthused the people of that 
city by her wonderful voice that a movement has been started to 
have her take the leading role in the season of grand opera to be 
sung in Denver next spring 

Madame Whité’s reputation as a singer was known before she 
appeared in Denver, for ali of the large Eastern papers have given 
her unlimited space in the criticism printed about the operas in 
which she has appeared; and while this rival for the honors older 
singers have held was known, yet Madame White so completely 
“took Denver” as to start an immediate movement to have her 
made prima donna in grand opera which is being arranged for 
next April and May. It is given out that if the Denver dates do 
not conflict with other engagements already made that Madame 
White will again appear in Colorado's capital city.—Pueblo, Colo., 
Star-Journal, 


Following close on the wonderful concert given last Thursday 
night by Marcella Sembrich came Carolina White at the Grand 
last night. The prima donna of the Chicago-Philadelphia Grand 
Opera Company made upon music lovers of Pueblo as emphatic an 
impression as she has throughout the east this season. 

A singer of wonderful voice and of striking personality, Madame 
White's triumph has been more spontaneous than that of any other 
comparatively new candidate for first honors. Those who heard this 
famous vocalist last night will long remember the event with plea- 
sure. 

It is a joy of the highest type to see and hear Madame White, 
for she makes an extremely pleasing stage picture and sings with 
an air of wonderful ease. Her voice is of the robust prima donna 
order, rich and clear and full of quality and timbre, with sweet 
delicacy in the higher notes. In some of the operatic roles it has 
seldom had an equal and never fails to satisfy by its strength and 
richness 

The program last night was expected to reveal those qualities 
which have done much to make Madame White the musical sen- 
sation of eastern operatic circles From the opening Leoncavallo 
selection from “Pagliacci” to Victor Herbert’s “Spring Song” from 
“Natoma” tt included nine numbers and few could tell one which 
gratified better than another. 

The gem of the evening probably was the “Spring Song” from 
“Natoma,” unless the selections from the singer's favorite opera 
“The Jewels of the Madonna” be admitted to first favor, In ad- 
dition to these were Campbell-Tipton’s “A Spirit Flower,” Mac- 
Fadyen'’s “Love Is the Wind” and a group of Italian songs which 
included De Curtis’ ever beautiful “Torna a Sorrento.” 

Members of musical circles were gratified to note last night the 
large audience which heard Madame White. The house was filled 
almost to capacity and it is pleasing to note that Puebloans are 
rapidly becoming enthusiastic supporters of great artists in the mu- 
sical world, assurance that the city before long will occupy a prom- 
nent place on the maps of operatic singers.—Pueblo Chieftain, Jan- 


wary 16, rorg. (Advertisement.) 





Julia Culp Recitals. 

Julia Culp gave her second recital in Jordan Hall, Bos- 
ton, on Monday, February 24. Her program consisted of 
numbers by Beethoven, Tschaikowsky, Liszt, Loewe, Jen- 
sen and Hugo Wolf, Tuesday evening, February 25, she 
sang in Buffalo; Thursday afternoon, February 27, at 
three o'clock, she gives her third New York recital in Car- 
negie Hall; Friday afternoon, she sings at the Peabody 
Institute, Baltimore, Md. 
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All artists appearing in Vienna that desire mention 
in this letter will Kindly see that ticHets are sent to 
this office. 


Piaristengasse, 46, 
Vienna, VIII, January 3 1913 


The shining light of our last week’s concert productions 
was without a doubt the appearance of Teresa Carreno 
The old “Marche Militaire’ (Schubert) was there in all 
its glory, and although assuming last position on the list 
was by no means backward in claiming first in point of 
favor. Other offerings were the Beethoven E flat sonata, 
op. 31; a Chopin group comprising opus numbers 48, 60, 
64 and 53; the Schumann fantasie in C major, op. 17, and 
a MacDowell group. Upon the manifold qualities of this 
foremost of woman pianists it is useless to enlarge. Onc 
can but ask, “What more could be desired 
received a hearty ovation from the large audience. Ma 


Che artist 


dame Carreno 'eft Vienna the next morning for Bukarest 
where her next concert will be given 
mre 
An extra symphony concert given under the auspices of 
the 


Volksschulreform Kommittee” of Austria, was held 
in the Grosser Music-Vereins Saal with Director Bernhard 
rittel and the Tonkunstler Orchestra, Royal Violinist Prot 
Arnold Rosé and Marie Tauszky, pianist. The Beethoven 
fifth symphony (C minor) op. 37 was given a very fine 
reading under Tittel’s conducting and the orchestra also 
accompanied with utmost fidelity in the two other Beetho- 
ven numbers given. The piano soloist played the third 
concerto, C minor, op. 37, in which she showed herself 
a most agreeable and noteworthy pianist. Her intuition 
and rightful conceptions enabled her to give an extraor- 
dinary interpretation of this work of the master. Rosé 
played the F major romanze, op. 50, with his original 
quantity and quality of virtuoso ability The audience 
begged without avail for an extra number because the 
professor had need to hurry in order to make the after- 
noon appearance with his quartet which was playing in the 
Bosendorfer Saal. 
RRR 

At the violin recital given by Mary Dickenson-Auner in 
Bésendorfer Saal, a Brahms sonata, Mozart concerto, the 
Bruch “Scotch Fantasie” and two smaller numbers by the 
soloist were played. Madame Auner did not play in her 
best style, which portrays a true artistic spirit and an 
understanding of the real depths of violin playing. The 
two numbers of the soloist’s own composition were very 
well received and a necessary repetition of them was 
given 
friends and pupils of the soloist, who is a very successful 
teacher here in Vienna. 


The hall was the scene of the gathering of many 


ss 

The second Chopin Abend given by Ignaz Friedmann 
comprised the B minor sonata, a group of twelve etudes, 
a D major nocturne, scherzo op. 20, impromptu op. 36, two 
mazurkas, two preludes, and the “Andante spianato” and 
polonaise from op. 22. Friedmann was not in his best 
form and fell short of his real standard. Nevertheless 
the Viennese rated him at his full worth and allowed him 
the credit that is rightfully due him. His tone coloring 
can again be mentioned as being extraordinary in its pos- 
session of such rich varieties and the exceeding flexibility 
which sometimes | fear that the artist abuses to the extent 
of insincerity. 

RRR 

The last Sunday morning symphony concert given by the 
Tonkunstler Orchestra (in the Theater an die Wien) 
brought forth the Beethoven seventh symphony, three 
mixed choruses with orchestra by Dr. Richard Stéhr (the 
Prinzehnlinden Choral Society participating), and the 
Saint-Saéns G minor concerto for piano played by the 
successful soloist and teacher, Edwin Hughes, of Munich 
Mr. Hughes’ interpretation was full of artistic beauty as 
he possesses many qualities 


bined with a flowing technic and a clear intuition. The 


of genuine musicianship com 


symphony under Maria Wallner’s direction received a very 
favorable reading and the three choruses with the con- 
sistent and artistic work of the Dreizehnlinden Choir 
brought to full view the beauty and value of the Stohr 
numbers. 
neRReR 

The beautiful and charming studio rooms in the Lich- 
tenstein Palace Gardens of the 
painter, Meisterin Reis, are weekly scenes of very interest- 
ing Sunday morning musical receptions 


Russian sculptress and 


Madame Reis is 
a favorite in the society circles of Vienna and these affairs 
are looked upon as being of the very essence of Viennese 
social life. At one of these Marguerite Melville-Liszniew- 
ski, the concert pianist and a popular understudy of Pro- 
fessor Leschetizky, with Fri. Otty Reiniger, violinist, were 
the participating artists. Madame Liszniewski played a 





\P VIENNA ff 


Debussy group, Chopin impromptu in F sharp and a Polish 


by Moniuszo-Melcer. She pos 


sesses many of the virtuoso qualities and plays in a most 


folksong (“La Sileuse 


agreeable manner. The artist is having a very successful 
season here in Vienna with her many pupils and frequent 
concert appearances of which the next will be a joint re 
cital with Casals, the cellist. in Grosser Musikverein Saal 
Miss Reiniger played several short numbers in her usual 
gratifying manner 
nue 

The Russian pianist, Hans Ebe gave his first Boses 
dorfer Saal concert this season, beginning h program 
with the Schumann “Symphonic Etudes” and c 
his own polyphonic sketch on the well known waltz motive 


f Franz Lehar’s “Merry Widow The other numbers 





were by Russian composers and included a nata_ by 
Glazounoff; six preludes, op. 3 of Rachmaninoff and a 
Novelle” by Medtnet Interestingly modern as _ these 
novelties are, t sonata 18 the st sical t gl it 
1s far from being profound Mr. kbel Variations on t 
Merry Widow waltz were cleverly and ingemiously 
wrought out, revealing iny beauties in the ar gement 
of one theme against the other, sometimes three or more 
working together In the “Symphonx 
Etudes,” he wa t, bringing o the 
many polyphonx g the t ds 
and fancies with sympathetic force and tende giving 





each delicate detail its right proportion, He has a rehable 


technic which is wisely used only as a medium to transfer 


his conceptions of the composer's ide which he paimts 
in broad lines and beautiful tone colors. He possesses the 
power to attract and retain the attention of his audience 
and although many encores were demanded he granted 
only three at the end of the program \ former pupil 
of Rachmaninoff and Godowsky, he now is at the head of 
the piano department in Prague and is meeting with great 


success as a teacher besides concertizing extensively in the 


various European capitals 











The Anglo-American \ l composed of men 
only, gave ! ical prograt ince nmpamied by 
a banquet in their spac t $s neat Sta Pa 
The American Musical Club was asked to furt the 
artists nd the fol wing r vcore viver Gold 
mar} 1 cert the i Philadelphia Albert 
Cornfeld, who 3 ittracting favorable notice in mu al 
circles here As a critic stated in Die Neue Freie Presse 
in regard to his pl He pr ‘ pure, full tone 
and possesse real fee g and temperament.” Herman 


Wassermann pianist gave a masterful rendition f the 





Bach-Busoni chaconne, showed the right rollicking spirit 
in the Godows Tambourin” and te eramental and 
pox ! nterpretat t the ( > { he 0 
The t € produce br 1 ar t t 5 is 
1 ( ality und pable ! t iclicat idings nd r 
has the Pok nbort nse .y t and tist 
ceptior Zora Weiss, a America ang severa ele 
tions, her rendition the aria from “Samson and Delilah” 
being particularly effective Her voice is a rich, broad 
contralto. Carl Bock of Vienna has a most pleasing, well 
trained baritone voice and was heard t iivantage in sev 
eral numbers Ludwig Wittles, still in knee tr ‘ d 
in the Sevcik Meisterschule, proved to be an able and syr 
pathetic accompanist in violin number, showing that he 
is conversant with the piano as well as with his « n 


instrument, the violin 





lady were efficient ac 


tock’s songs he dance and supper succee: 





zram were successful from many points of view and a 


y number of guests were present to enjoy them 


among them being the U. S. A. Ambassador, Mr. Richard 
Kerens, who 1s at norary member of the club Par- 
ticular credit 1s due the fheers, President McGarvey e( 


retary, Mr. Richards, and treasurer, Mr. Pankhurst, for 

the excellent way in which they looked after their guests 
eRe 

fattistini, a true exponent of the bel canto 


Mattia 


method 


of singing, gave one of the most pleasing neerts 
heard here this year. The Grosser Musikverein Saal was 
completely filled, for he is a favorite in this city 
often appeared in both the Volksoper and the Royal Opera 


ind though now in his sixties, his voice has a freshness 


and beauty of tone that is generally only expected from 
young men. Several inches more than six feet tall, he 
presents an imposing appearance on the stage, and how 
evenly his beautiful baritone organ is developed Fach 
pure, clear tone, whether forte r planiss , wa heard 


with hbell-like distinction. He sang only in Italian and 
] 


French and although great enthusiasm was manifeste: 
after each number, the aria of Valentine from Gounod 
“Faust,” Tosti's ‘Ideale’’ and the aria from Massenet’s 


“Werther” were particularly well received, it being neces- 
Orchestra 
under the artistic director, Hans Maria Wallner, 


panied all but three of the 


Sary to repeat the latter The Tonkunstler 
accom 


selections; Richard Pahlen, 


Vienna’s great accompanist, supported him in three num- 
vers and for the six or seven encores at the end 
RRR 


Among the several Johann Strauss programs offered 


here this season, was the one in the series of concerts 


given by the Musikfreunde The Orchestra Verein 
directed by Kappelmeister Julius Lehnert { the Royal 
Opera, played the charming overture from the operette 
Blindekuh” ; the “Abschiesrufe” waltz, op. 179, which was 
dedicated to Franz Luszt the verture t ne yperette, 
Caghostro m Wien” and “Aus den Berg waltz, op 
292, as only a Viennese orchestra could render the typical 
music of this gay, pieasure-loving city Marguerite Gel 

I in accomplished pianist, played a paraphrase on the 
Beautiful Blue Danube” waltzes in a brilliant, graceful 


manner, adhering always to the true rhythm and giving 
Clara Musil 
coloratura singer from the Volksoper, sang the “Geshien 


ten aus dem Wienerwald” waltz, which was arranged for 


orchestra by the director, Julius Lehnert Her voice 1s 
great range and flexibility and also good in the lower 
register, and she tered thoroughly into the spirit of the 


ong. Needless to say, she was given an ovation but smil 





ingiy refused t repeat it iwo romances tor rchestra 
with ‘cello s were given a masterly rendition by Anton 
Walther. He ha iperb old instrument with a golden 
tone and with $ virt ability he described the delicate 
entiment in t e tw romances In a Simple, convincing 
manner that w ery effective Both he and Miss Gel 
bard itle er were epeat lly recalled but gave 
1 en 
neRuere 

Syivia von [ic $ Br en, Germany, a prom g 
pupil of the popul eacher, Miss Winona Hi of Pitts 
burgh, Pa., played Grieg An den Fruhling” at a musica! 
tea given by Madam Latloock, a well known patron of 
musician 1 artist The freshness and spontaneity in 


this charming piece were well brought out and Miss von 


Helms a lispla | her skill a in accompanist im a 


( lege states t Melicent Virden, wi was a former 
pupil of J. A. Ar before coming to Europe, gave a 
, enta , j the College Selection from 
Schumann, M kov Brahn Rubinstein, Chopin and 
Sel Evler ed gral Mi Virden was in 
Vienna for past three years studying piano with Mar 
garet Me | ew i and the I ter Theodor Les- 


etizky, and theory with Lolita D. Mason. She was an 


irnest, conscienti tudent with mu talent and will 
ibtless continue to reap success in her chosen art 
nere,e 
(otter ny t { Rk yal (pera d ring the past 
wee comprise M er ger with Weidmann as 
Sachs Freischut raviata *“Tannhauser Rhein 
gold,” with Fritz Fe ils of the Royal Opera in Munich 
is g ts < < Wotan and “Walkur 


Vicror C. Winton 





MUSIC IN SAN DIEGO. 


S es 4 
One of t nost pleasant surprise f rm al sea 
n has been the de pment a presentation f a choral 
ciety under t e lea p of Clarence Bowe The 
ert give t firne l f it the [ S 
Grant Auditorium, on Tuesday evening, January 28, dem 
nstrated that t it uld at t get a notable col 

t ! inget t t 1 wit trong leade nip pr 

nt w ' r the rst gt if | the intata ne 
loly ¢ at H. W. Park ndid a ra was at 
tained and a noble volume of tone, the tenors showing up 
particularly well with the sympathetic assistance of two of 
the soloist Alexander Barne nd Leonard Coop, who 
ilso did just te eir respective sok The bass solo 
‘ delivere I Arthur R ‘ nd inner that 
promises f h iv ig a ge The chor had the 
lvantage f ‘ der in Blanche Lyor who is 
thoroughly at home with esther Ohlmeyer Band with 
“ he ere t er, or wit the ad 
rship of an imme , er work wing the cer 
tainty, drar t t il v rie I vou me iry 
in work of this kind, and her solos were thoroughly en 
yyed and understood by every one. Clarence Bowers, the 
conductor and live spirit « f the orwanizatior has added 
greatly t cal fame and to the musical standing of this 
city, and it is pleasant to record the fact that the society 
is financially affluent Amy Vincent and Albert F. Conant 
icted as accompanist Chesley Mills and Florence Schin 
kel Gray presented sonata for violin and piano by Cesar 


Franck and “Mazurk le Concert” by Musin, and in both 
h appreciative applause 


Tynpaut Gray. 
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resden Bureau of Tue Musica, Counter 
Eisenstuckstr. 16, January 20, 1913 


d’Albert’s opera, “Liebesketten,” took 


t icre Ol 
ry 5 before a crowded house. Von Schuch di 
the composer was present. The author of tie 
ame who prepared “Tiefland,” and the original 
the same; that is to say, that the librettist is 
Lothar and the author Angel Guimeras. Thoug. 
t of “Liebesketten” is not as strong as that oi 
and,” yet it has a certain undeniable power and 


which helps the opera to success. As to 


music, while there are here and there marks of trivial 


and even banality, such for instance as the motive of 


» of the plot (which, in fact, savors directly of the 







peretta), yet as a whole, written though it may be after 
the young Italian school, or to be more explicit, upon the 
{ f the composer of “La Boheme,” it is, nevertheless, 


f ere my mind, even though it is not 

“Tiefland.” In the latter 
rk, we are, for instance, constantly treated to reminis 
of Wagner, Bizet, et al., 
the work 
language of 


iter originality to 


retentious as the music ol 


Puccini, even while in 


Lievesketten” composer seems to more inde 


pendently and to express himself in a his 


A This language is, for the most part, strongly lyrical 


Chere are outbursts of passion and power. Moreover, the 


music seems to flow more freely and spontaneously, and 


this, with the subject of the plot, holds the interest and 
the strong sympathy of the audience to the last. On the 
ther hand, it cannot be denied that d’Albert has not al 


a manner such as one might expect of the 


he omits many chances for 


Va worked 1h 


mu wher fine en 


cian, 


or lor contrapuntal treatment It would appear 


he had almost wilfully wholly ignored his best op 
unities The plot is interesting Che orchestral part 
ofoundly impressive, attaining under Von Schuch’s 
1 real elevation of tone and feeling Throughout, 
trongest parts by far are the wonderfully beautiful 
assigned to Sadika, which Frau Plaschke von der 
n, with a full, rich outflowing of musical feeling and 
rament, rendered unforgettable The other parts 
all well taken by Zador, as Balthasar; Tervani, as 
a; Vogelstrom, as Martin; Trede, as Noel; Helene 


as Marion; etc. Schuch’s powerful baton carried 


it always d The mise-en-scéne was almost 





tion, especially the scenes of the sea and the fisher 
whose plaintive themes were among the -best points 
the opera. Also the costuming was excellent and sug 
Von der Osten was a complete and charming 
rphosis as the Oriental maid. The house was sold 

there was much enthusiasm 

Rae 

excellent trio ensemble of Eisenberger, P Wille 
Ilar Schuch devoted their last evening to the 
B’s.”’—viz., Bach, Beethoven and Brahms. With all 
iy admiration for the fine work of this trio I cannot 
praise their rendering of Bach’s wonderful sonata in ( 


minor Che great violinist, Ladislas Gorski, said of this 


‘Maintenant nous ne sommes plus sur las terre: nou 


could not find these artists animated 


On the other hand, they 


mimes au ciel I 


with this spirit in this instance. 


vere completely in their element in the famous Brahms 
trio in B major, of which I wrote two weeks ago when the 
Trio 
so thoroughly enthused, so wholly animated with 

} 


Roth played it. One will but rarely find any other 


artists 


the true spirit of this beautiful composition It was a 
| rejuvenating of the spirit of Beethoven and 
rt, carrving everything before it. The singer, Maria 
lad, from Berlin, made an excellent impression vo 

musically as well, especially in the numbers 

‘Wehe so willst du mich wieder” and the “Sapphische 
f Br where she was happy in finding the right 
| temperamental mood 

nPFe 
recitals, those of Inah Galli and Povla Frisch, 
sented artist { more than ordinary individuality and 
ty. The rmer has, in fact, an exquisite personality 
depth and sympathy her musical expression as 
aracterize only those really called and chosen. Some 
f the same can be maintained of Povla Frisch, 
h here the vocal attainments were more advanced 
her temperament is of the “soaring” type. She is 
more matured and sounds greater depths and heights in 
some respects, and yet she does not and may never 
win the heart’ as does Inah Galli’s unaffected genuineness 
her wonderful power of sympathy, and great refinement 
of musical feeling Voeally, howe, she still has some 
to master 
rR RP 
week has been one almost exclusively of pianists 
ho have entered the lists { pianistic honors 
rst, Karl Fehling, one of Dresden’s teachers (from 


DRESDEN (f/ 


the Leipsic Conservatory originally). One has felt for a 
long time that while Fehling was perhaps really gifted, 
preparation for the platform lacked finishing 
touches, the highest polish, the necessary development of 
true inwardness and individuality, which would assist him 
in sinking himself more in the musical content of a com- 
position or in giving this better expression. Whatever the 
lack has been, FKehling now is certainly asserting more and 
more his ckaims to be heard. If in parts of the “Kreis- 
leriana”’ and in the great F minor sonata of Brahms he 
was not always equal to their high demands, yet he cer- 
tainly proved that he is deepening and broadening, and 
may in time become better able to give fuller and deeper 
expression to his intentions. The next on the list is Fried- 
rich Wilhelm Keitel, who is a pianist of extraordinary 
technical abilities, and capable of the great bravura style 
in which he is perhaps equal to any; also as regards depth 
and sincerity of musical expression. Keite| gives evidence 
o. deep musical and poetical conception and feeling. He 
is still quite young, and it may be that for such a great 
work as Beethoven's ‘“Appassionata” sonata he is not alto- 
gether ripe, though we have heard it played worse by 
more pretentious artists. Whatever may be disputed, it is 
c.rtain that Keitel completely carried away his public and 
impressed them beyond a doubt with his unusual pianistic 
and musical qualities. Keitel has an interesting personal 
presence and we feel that he has a great future before 
him if he continues to develop upon the musical side. 
nner 


By far the most impressive appearance of the new year 


yet is 


was Gabrilowitsch. He is the true “Aristokrat’’ of the 
piano, and how he does exemplify by his grand incom- 
parable playing the “high nobility’ of music! I cannot 


forbear quoting from Thari, of the Dresden Anzeiger, who 
maintained that on hearing him play Beethoven, he could 
wish for a whole evening devoted to that composer; and 
then after hearing Schumann, Chopin and Brahms, he 
thought how delightful it would be if Gabrilowitsch would 
give a whole program to each or either of these! This, I 
feel sure, echoes the general sentiment of all present. It 
was a manifestation of pianism, of sustained power and 
profound depth of musical conception, an ability faithfully 
to represent each composer's highest and best charac- 
teristics, that has seldom, if ever, been surpassed, render- 
ing the whole evening one of the highest and most unal- 
loyed enjoyment. In our opinion the highest point was 
reached in Schumann’s great fantasie, in C, which is a 
known masterpiece of Gabrilowitsch. Also the Brahms 
rhapsody, in E flat, and the Chopin preludes were mem- 
orable performances in every respect, while the exquisite 
simplicity and naivete of the Mozart rondo and the man- 
ner in which he made the piano sing will not soon be 
forgotten. We consider Gabrilowitsch a model for stu- 
dents and perhaps the best exponent of Leschetizky’s 
school now before the public, unless Harold Bauer be an 
exception. An ovation amounting to a demonstration was 
given to Gabrilowitsch after the Chopin preludes and at 
the close of the program. His wife, the daughter of Mark 
Twain, was present in the audience. 
RR 

\ surprising apparition, one might almost term it, was 
that of Guida Franken, pupil of Friedberg, whom she 
replaced, coming as she did without any advertising parade 
beforehand. She is an extraordinary genius, if she be con- 
sidered on her musical side, which is almost phenomenal in 
one of her extreme youth, and is in this respect one of 
the most wonderful prodigies seen of recent times. On 
the other hand, her pianism leaves so much to be desired 
that one feels it is a pity that such talent should be ob- 
scured by such an unfaithful representation. The great 
Brahms sonata in C was a vast undertaking, to which she 
was musically quite equal, yet the execution was faulty 
to such an extent as to rob it almost entirely of the effect 
The recognition of 
her extraordinary powers by the audience was immediate 


she might otherwise have achieved. 


and hearty. 
nee, 

Eleanor Spencer made an almost sensational appearance 
here with Olsen’s Orchestra in a symphony concert in the 
Gewerbehaus, gave the beautiful concerto of 
Rimsky-Korsakoff a memorable and exquisite rendering. 
rhe more one hears this genuinely refined and musically 
gifted artist, with her finished technic, the more admira- 
Porrer-FRISSELL, 


when she 


tion for her increases E, 





Ysaye at the Metropolitan. 

Ysaye will be the principal soloist at the Metropolitan 
Opera House concert next Sunday evening, March 2. He 
will play the Bruch D minor concerto and the symphony 
“Espagnol” by Lalo. 


MUSIC IN LOUISVILLE. 
Louisville, Ky., February 18, 1913. 
The fourth appearance of the Minneapolis Orchestra in 
Louisville, on the night of February 15 at the Masonic 
Theater, was an unqualified success in every way, the 
audience being the largest that has greeted any musical 
attraction here this season, and the performance was up 
to the eminent standard Mr. Oberhoffer has set for his 
musicians. A remarkably well balanced program was 
played in an absolutely faultless manner, the orchestra! 
numbers being the “Rienzi” overture, the Sibelius sym- 
phony in E minor, and Liszt’s symphonic poem, “Les 
Preludes.” Such demonstrations of enthusiasm as were 
offered to Mr. Oberhoffer have rarely been heard from a 
Louisville audience, and at the conclusion of the concert, 
the assembly refused to leave their seats until the great 
director had again and again acknowledged their applause. 
Che soloists were, Luella Chilson Ohrman, who sang “A 
fors e lui” charmingly, and Cornelius Van Vliet, whose 
playing of the cello aroused the audience to a high pitch 
of enthusiasm. “O Cara Memoria” by Servais was Mr. 
Van Vliet’s number, and his first encore, Saint-Saéns’ 
“Swan,” but his hearers would not be satisfied until he 
returned again, and played Drigo’s delightful little sere- 
nade. Mr. Oberhoffer has established himself in the 
hearts of the Louisville public and will always be warmly 
welcomed here. 
nRe 
Emma Calve and her concert company appeared at the 
Masonic Theater on February 6. 
Le 
On Tuesday night, February 11, the Louisville Quintet 
Club gave its fifth concert at the Woman’s Club, to a 
large gathering of music-lovers. The program included 
Smetana’s string quartet, “Aus Meinem Leben,” two 
movements from Arensky’s piano trio in D minor, and the 
G minor piano quartet by Brahms. With Mrs. J. E. Whit- 
ney at the piano, Charles Letzler playing first violin, 
Alinde Rudolf second violin, Victor Rudolf viola, 
Karl Schmidt, cello. These numbers were offered in a 
manner unsurpassed by the work of any previous event by 
this organization. 


and 


ReRe 
The Louisville Music Teachers’ 
Tuesday night at the Smith & Nixon building to dis 
cuss “Sunday School Musie.” Papers were read by Caro- 
line Bourgard and Mrs. L. Newton Crawford, and a gen- 
eral discussion followed. It was conceded that the class 
of music in general use in the Sunday schools is not of a 
character to inspire reverence nor to foster a love for 
good music, and those teachers who have the opportunity 
were urged to exert themselves to better the existing con 
dition of things. At the March meeting of this associa- 
tion a program of music by American composers is to be 

given at Baldwin's Hall. meow. Oh 


Association met on 


NEW ORLEANS MUSIC. 
New Orleans, Februcry 19, 
A large audience attended the second concert of the 
Philharmonic series, the attraction of which was the 
Kneisel Quartet. The larghetto and the scherzo from 
César Franck’s quartet in B major were among the most 
interesting items on the program. 
ewe 
The Saturday Music Circle, Mrs. Otto Joachim, presi- 
dent, gave a very enjoyable “afternoon” on February 15 
The program consisted of ensemble vocal and instrumental 
music, two cello solos, and a dramatic reading with musical 
Those who participated were: Misses C 
Heller, J. Tharp, M. Maloney, 
T. O. Adams, H. Haas, J. F 
Balz, Messrs. J. R. Black and Enrico Leide. Mrs. F. W 
Bott is the vocal directress; Miss C. Mayer, the instru 
mental directress, and James Black, the accompanist of 
the circle. The next afternoon will be devoted to “Mod 
ern French Composers.” 
nee 
Leopold Godowsky will be the next Philharmonic at- 
traction on March 3. Elena Gerhardt will be heard here 
on March 31, under the auspices of the same institution. 
On April 1 Ysaye is booked for a recital, and on April 12 
Bonci will make his first New Orleans appearance. Both 
Ysaye and Bonci will appear under the management of 
Harry B. Loeb. 


1913 


accompaniment. 
Mayer, Réne David, C. 
Mesdames W. H. Brengle, 


RnRe 


Gottfried Galston will be presented by the Young Men’s 
Hebrew Association in a recital on February 24. If the 
event proves popular the association will offer a series 
of attractions with a view of fostering a love of music 
among its members. The plan is to admit all members 
free, with a small charge for reserved seats. 

nur 

Bentley Nicholson, tenor, recently gave a song recital 
at the residence of Mrs. M. B. Trezevant, one of this 
city’s best pianists. Mr. Nicholson sang with his accus- 
tomed art and Mrs. Trezevant accompanied him in splen- 
did style Harry B. Loen. 
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NATIONAL FEDERATION OF MUSICAL CLUBS. | ..°°.co"emw.cu es 
e early m December with the following program, in charge 
f Mrs. W. A. McClanahan, Ella Kuhn, Florence Lam 
i K ga M 
, , 
[he Schubert Study Club, of Stamford, Conn., had The Year's at the Spring Beac Songs 
a very interesting program at its meeting of January 27 Prelude in © minor Bartlett the | work N P 
Th aS toa le ae h d “te | one - 7 The Spring, My Dear, Is No Longer Spring Allitser A | e Pink R ] Bon 
le meeting was devoted to the su yect of orc nesta! The Nightingale has a Lyre of Gold \llitser Slee rime Song Cat j Rn 
music and the illustrations were performed on a Victor The Lord Is My Light Allitsen Deddy’s Sweetheart I 


Falking Machine. The following very comprehensive pri A program of English, Irish and Scotch music given 
gram was given: the same club is as follows: a ; 














VICTOR TALKING MACHINE RECORDS. Sketch (Englist - H ‘ ~ oro : 
'schaikowsky, Overture, 1812, 31,739 Boureé (Scotch) e Couppe ‘ 1 Falling Aslec 
R issian Balalaika Orcl estra, 70,034 My Lady (Scotch) : N nger | 
j Schubert, “Esl King Sek mann-Heink, 88,342. My Luve Is Like a Red, Red Rose N nger Mab ) 
ra i “i = ne la Car 0 8 7 : The Curl F a Ne nger Sone 
schaikowsky, “Nut Cracker Suite 17,12 Noeterne i Fie , Due . 
{ Smetana, Overtu Bartered Brid« 35,1488. Banke and Bri 1) Pa ' Or ‘ 
i Rigoletto QO Y, 00" Irish Lullaby Lohr I 
' cae ty a home =a em liye, SO —— The Little Irish Gir Lang uno, Children's Corner ( ide De 
: l tino, ! and » 59,001. Irish Love Song Lat Jumbo's Lullaby 
| Parla Waltz, Bessie Abott, 88 . 
| > paaealae pee gh Rigaudon (Englis H Serenade r the D 
2 ° Henry VIIT Dances (Englis! ( rhe Snow is De ng 
| Meyerbeer, low Song fron Dinora,”’ Tetrazzini, 88,298. - 
| Faust,” Prison Scer Farra Carus« Journet, 95,203 mee _—e = | K 


Arditi, “Light Invisib'e,"” Schumaan-Heink, 88,093. 











lerl es a > The “MacDowell Club” of Milwaukee, Wis. sends a Reading, Happy Prit oO WW 
{ Berlioz, Overture, Carnival Romain, 3 ) . Ml W Dp s k ' 
i nee very interesting program of “Folk Songs and Dances,” as ain : : w. Yas 
| TI : follows, arranged by Mrs. J. A. Seger, Lillian Way von a — ara. H 
) ie mo j ‘ting of “Litta Society” of Pekin . 7 . ee 
’ a : - nt » A “ ing the Litta ety” of | _ Weber: ae - - - Rinaie 
/ id ¢ P sy unuarv 27. ; he a t - : : . : 
, held on Monday, January 27, at the Ta ewell = gi Or prey eee Reet ien Cad Selene Biashes 
| was given over to a program entitled “The Musical Cycle Piano: Mrs. Uno Nyman, Misses Pear! Vliet, Alice Selo ‘ beth ¢ “ 
| , hse \ ace . 
| of Life This very interesting and original program Furlong, Warda Becker; violins: Dr. U1 yman, Misse Piper Elizabeth Coolidge 
) was divided into the following periods: “Infancy,” “Child Jirachek, Camille Marean, Mary Mrs. Ke a ’ 
- seus » “am . ” 6 ae 1; cellos, Mary Romadka, Robert Schr lires , 4 I tin 
hood,” “Youth,” “Romantic Period,” “Middle Age,” “In ncn 10 ais ita atma , 
. - és : tose llips 
firmity,” and “Dissolution French, L’Autsier per la Matine Song 
Paper, Musical Therapeutics Irish, The Pretty Maid Milking Her Cow Ss Night, Litt J. C. Macey 
Mrs. W. A. Hinch Peoria, TM! Scotch, John Anderson, My Jo mt at W. H. N nger 
Infancy English, Sally in Our Alley . K 
Sweet and Low Mathews Mrs, E. F. Sanger Song 
Mesdames Wiliiam Schaefer, John Soldwedel, E. J. Reuling, Carl Violin, Miss Marcan; cello, Miss R ka Is Carrie Jacobs: Bond 
Herget, ¢ L. Ve ind W. Lohnes Swiss folksong, Kuhreigen Ha ' ‘ e Jacobs. Bond 
Childhood Gavotte from third English Suite a R wong wy Marion Cook 
Gingerbread Man Gaynor Iwo German dances a ged by Isidor Setss B : M “ 
y 1 Prayer Harold I Smith | W IX ON 
| Ir tor lie-dhu’-shka m Omaha-ls ' Pre ecreta 
Yout! De Rocks A-renderin Negt 
Patriot Medley. Moanin’ Dove Neg 
S Russell. The Lone: Prairie Cowb Modern Matrimony: A Duetto. 
Romantic Period Tu . Cubar He 
Hungarian Dance Brahms Mrs. Edward La Budde . 
Mrs, James Barrett# Louise \ nger, Anna Smith Mazurka, op. 6, No. 1 Chopin rear OM niet . ° = : ws 
Serenade Schubert Country Dan MacFadyet We'll | t the est rt Lie 
Anna L. H Concert Waltz 41 Glazounow lor ir ideals, like 1rOW 
Violin Obbligat Ella Sr Nr broad id 
Le Bearden S'’ Lercherl Bavarian 
Wedding Mar Mendelssohn Mesdam«e William McNar rh p I 
Mrs. W. Schaefer, Elois Koenecke, Selma Russell and Mildred Santa Lucia Nea tal one 
McCormack Sur le pont d’Avignor Old French Rond A simple hit ref 
Reading, Tenor in Work House Neelim The Scarlet Sarafan Ru at \ imp , . = , 
Mr JI. M, James Ach! do lieber Augustin (ie A] . , 
, o eT > ‘ r 
Middle Age The Old Folks at Home Amer ’ oow ‘ 
Silver Threads Among the Gold Danks Mesdames McNary, Russell, Lindsay, Fox, Thompson, La Budd Une yanh tie 
Carl O. Winke Oscar Winke Harvey Velde and John Loomis. Lyon, Miss Mann Mandolin, Mrs. Eri Haf 
Infirmity \ mpanist Misses Hewitt, Wa He 
Yu Bist e Rul Schub i ' , 
I I D hubert- Liszt The student section of this club is responsible f the lhus nuptial et ill not erce 
Mildred McCormack, Tames Brannos ? ; . 
Dissolutios following very interesting program of Norwegian and Our ow eet wills a y t 
My Desire Nevin Russian music We'll chop “for better or for worse 
‘ », Winke Funeral March (sonats Pp. 3 Chopin \ ill that t 
telle 2 Nicodi Mary Adan 
Iren Muehimar To Rest I Call Ye, Lambkins All (Norwegian Shepherd Song c} 
ne 
nnre Edited 1 A. Kappe 
I “Musical Coterie” of Little Rock, Ark., with the National Song of Norway (in Norwegiar Bios M) : “ 
oT ‘ eal -_— ) > Henri M I « t 
tto: “The Musical Rule of Three. Patience Perse : 
ee ~ Scherzo Rustiq ow (OC 1 .. ‘ 7 
erance, Practice,” was organized October, 1895, joined Mieme Bs ; : 
the State Federation in 18907. and the National Federation Kamennoi-Ostr p. 10, N Rubinstein ri . . 
f Musical Clubs in 1808 The club colors are white and Charlotte Patek 
rold and the flower is a carnati The club program [lk on the Symphony ae 
- 7 P 4 Mrs. Perry Willia M 1 or 11 
Jd for the vear 1s a general one The first mecting was de Symphony Pathetique , ‘ -_ ng kowsk : : 
voted to the stud f the organ and the choral Other M isse Lansing Sx : . 
programs were Women Composers,” “Beethoven and Light Song, op 38, No. 2 Sinding r 
” ‘ ° ” «6 " Plea ysenheime 
Mendelssohn, “Schubert “Schumann. American Com- Elsa R 
» a - 2 . _ sSercouse ( pir 
posers,” “Oriental Music Slavic and Scandinavian Com ay , , ot 
sers,” “Modern German Composers.” “Modern English David Pesetzk rol ; ; 
Compos¢ rs,” ‘Oratorio and Passion Music.” “Modern Accompani:t Mrs. Wergin fieses Fichrodt Vitte ' a , ' : 
: te ee os i } uld . erstand 
‘rench mMposer ne adrigal, ha pera une 
] ( I Madrigal ‘The Oy | 
— ° ° e..° ’ e 9 . ” . ‘ f ' ‘ S 
“Folk Music of Many Nations One evening of philan “The Ladies’ Musical Club” of Sedalia, M ets for 
* ‘ . ‘ ‘ 
thropy will be given to a concert for the Ladies of the program and chorus practice on alternate Wednesd 
Ada Thompson Home This program will include organ The plan for the vear’s work is a general one. The last He 
los. choruses by school childre: physical culture drill meeting in January was given up to a program of m I am t the p 
- ' 
baritone solo, and a ladies’ chorus \ very fine organ by the Club Quartet, interspersed with solos The earlier O Pole : nstas | 
ecital, including a talk on “The Art of Listening,” was meeting in January was devoted to music of the famou But sl , ast om onst . 
viven under the auspices of the club in the First Christian dead of the past year. During December last an artist I'm free to go 
Church, by Henry Bethnel Vincent recital was given under the auspices of the club. This wa 
* &’ & the first entertainment of this kind given by the clu! and she 
The “Etude Club” of Davenport. Iowa. sends a ver was a decided success The following was the program Il am the we “uoare un! 
interesting program of “Music hy Women Composers” PIANO RECITAL RY HERMA MONTH O Sun. - | w my constan 
Meditation Chaminade Chaconne Rach Busoni Rut if I e to cut d rur 
The Violet Helen Hood Theme Varie« Paderewsh 
tment Ilelen Hood Three etudes A filet cr Fr r G flat r } k ke etude 
Salter Chopir 
che Salter Valse, E minor, 1D flat major ‘ pir wet 
Fssipoff “cherz« miner t _ ‘ ‘ me | 
Grendal Prelude C shar minor Rachmar Hecewitt on P ht 
Grondahl G flat mz etude (The Wave Moszk " | 1} 
t f yt ‘ a 
dD Beas Seberzo etude Moszkow ak true 
Beach XI thapsodic {Liezt If not—good-night ' cag Tribune 
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Pittsbur Pa., February 21, 1913. 


he third historical piano recital of Dallmeyer Russell 


will be given Wednesday evening, February 26, in the lec- 
ture hall of the Carnegie Institute. his date has been 
ianged from February 28 to avoid conflicting with the 
neert of Clara Butt on that evening. Mrs. Romaine 


Smith Russell will assist Dallmeyer Russell, singing the 
aria from “Jeanne d'Arc,” by Tschaikowsky, and songs by 
Mozart, Haydn, Brahms and Loewe. ‘The piano numbers 
will be selected from Chopin, Beethoven and Brahms. 
nner 

About 1,900 people crowded Carnegie Hall Friday even- 
ing to hear David Bispham and Christine Miller in joint 
song recital. Much to the satisfaction of the large crowd 
the entire program was sung in English, Mr. Bispham 
pening the program with a short talk on the English lan- 
guage, quoting extensively from “Corinthians.” Mr. Bis- 
pham contends that if Americans would spend as much 


language as they do in learn- 


time in learning their own 


ing foreign languages they would be surprised at the re- 


sult He prefaced each song wit 


its origin and meaning, all of which was immensely en- 


1 
h a short explanation of 
joyed. Mr. Bispham was in excellent voice and sang such 
numbers as “Danny Deever,” “The Two Grenadiers” and 
“The Monotone” with that wonderfully dramatic spirit 
which has alwavs characterized his work. He creates an 
atmosphere around each song which at times is almost un- 
canny in its reality. So long as Bispham may appear on 


the concert gtage he will be an education to the American 


public. It must have been gratifying indeed to Miss Miller 
to receive such a genuine ovation from the people of het 
home city The greeting was of such warmth and had 


such a genuine ring to it that it must have inspired Miss 
Miller to her best efforts After hearing her excellent 
work on this occasion, her great success throughout the 
country is not to be wondered at. Her voice has a beautiful 
freshness and a depth in richness and quality that is last 
ing in its impression, Worthy of special mention was her 
rendition of the cycle, “Idyls of the South Sea,” by 


PITTSBURGH fj / 


Charles Wakefield Cadman, which the composer dedicated 
to Miss Miller. The last two numbers of this cycle, in 
particular, were suited to display the beauty of her voice, 
ind the cycle in general gave ample opportunity to display 
interpretative ability. Mr. Cadman accompanied Muss 
Miller in this number. The applause was so insistent that 
the singer was compelled to give an encore, singing “As 
in a Rose Jar,” by Cadman, also dedicated to her. All 
told, the concert was an artistic and financial success. 
Much of the artistic success of the program was due to 
the musicianly and most sympathetic accompaniments of 
Blanche Sanders Walker for Miss Miller and Harry 
Gilbert for Mr. Bispham. The program was as follows: 
Hear Me, Ye Winds and Waves (Scipio) véentnpasakueaee Handel 
Down Among the Dead Men (T. Dyer) .......- Old Jacobite Song 
The Pretty Creature peace senperah © Stephen Storace 
Mr. Bisphan 


The Lass With the Delicate Air ..... ...+-.»Dr. Thomas A, Arne 

When the Roses Bloom 5s -Louise Reichardt 

The Highlander’s Farewell (Robert Burns) Robert Schumann 
Miss Miller 

Tom the Rhymer (Percy's Reliques) ......... ‘ Carl Loewe 

The Monotone (Ein Ton) voeshelbhnese Peter Cornelius 

The Two Grenadiers (Heine) sores ae Robert Schumann 


Mr. Bispham 


Idyls of the South Seas (Eberhardt) Charles Wakefield Cadman 


Miss Miller 
Danny Deever (Rudyard Kipling) : Walter Damrosch 
Calm Be Thy Sleep (Tom Moore) my Louis Elbel 
Pirate Song (Robert L. Stevenson) ; ; H. F. Gilbert 
An Exhortation (Alex Rogers) : -Will Marion Cook 
Mr. Bisphan 
Don't Ceare (Dorsetshire Dialect) ..John A. Carpenter 


the Eagle (Tennyson) ..Grant-Schaefer 
Coleridge- Taylor 


Ethelbert Nevin 


Candle Lightin’ Time (Dunbar) 

The Nightingale’s Song (King) : 
Miss Miller 

Night Hymn at Sea (Mrs. Hemans) 

Friendship (Sir Philip Sydney) 


Miss Miller and Mr. Bispham, 
nRne 


Julia Culp, the much heralded German lieder singer, 


Goring-Thomas 
Theodore Marzials 


appeared in Carnegie Music Hall en Monday evening, Feb- 


ruary 17. Not in many years has Pittsburgh heard such a 
recital of German lieder. Miss Culp possesses a voice 
which seems to be more of a mezzo-soprano than a con- 
tralto, although opinions have differed somewhat. The 
quality of the voice is most wonderful, her breath con- 
trol being little short of marvelous, and it is doubtful 
whether any greater exposition of tone production has 
ever been heard in this city. It is beyond understanding 
why on such an occasion as this that Carnegie Hall is not 
filled with vocal students. Many who are ambitious to 
study abroad would do well to listen to such artists as 
Miss Culp when the opportunity is afforded. It is to be 
hoped that we may have the pleasure of hearing Miss Culp 
again, at which time standing room should be at a pre- 
mium. The program follows: 


De MD Shite ches vee taid oe SNAdaR Sheuiadqddenn<enwénonees Schubert 
ee EN: tian Wisods- cis dew adenasateeseneteavinsdoasetahaaa tena Schubert 
a A OEE nncs a cccvens bedecuh 6xbhaxeukstavadndatedl Schubert 


. .Schubert 
.... Schubert 


Standchen 


Ave Maria 





Widmung dais det car eden .. Schumann 
Bret DR Re Mie TUNG backs’ cstie dc vcsen bi cciecesydvesnem 
WOERROMENRERER: ocvnsndcanviecss vereseveses -- Schumann 





. Schumann 
- Schumann 


Mondnacht 
Frahlingsnacht : 
sehn epee wrekks .. Brahms 


Von ewiger Liebe net 

Sy CE SIMONE haath sons Kony ceenchedneincedbonhaen Brahms 
Feldeinsamkeit Je ‘ . are eae Brahms 
SINE, deel dade ses avy chads a aK AGA wos. heer cakes perce Brahms 


Der Schmied 


"= sab poses es .+....Brahms 
Wiegenlied ........ ia We ethendakawnsia 


.....Brahms 


A large and enthusiastic audience attended the third 
concert of the Orchestra Association, given by the Minne- 
apolis Symphony Orchestra, Emil Oberhoffer, conductor, 
with Tina Lerner as soloist. Many, remembering the ex- 
cellent work done by Mr. Oberhoffer and his splendid 
organization last season, were specially interested in his 
appearance this season, and they were certairly not dis- 
appointed, as the Tschaikowsky program was greatly en- 
joyed by all. Miss Lerner played with her usual brilliance 
of tone and technic, this being her second appearance here 
this season. The program was as follows: 

Overture, Fantasia, Romeo and Juliet. 
Concerto for piano and orchestra, No. 1, B flat minor, op, 23. 
Tina Lerner. 
Symphony No. 6, B minor, Pathetique, op. 74. 
Hoturs Eptson DaAvenny. 
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Dr. Kunwald had ample reason to congratulate himself 
at the conclusion of the eighth pair of Cincinnati Sym 
phony Orchestra concerts of February 14 and 15, which, 
on ihe whole, marked the climax of a very successful 
symphony season he well contrasted and interesting 
program, the superb playing of the orchestra, supplemented 
by a soloist whose voice, technic and temperament are un 


surpassed on the concert stage today, might well cause the 


most modest conductor to be “puffed up with pride.” 


Schumann’s delightful “Spring” symphony, No. 1, in B 
flat major, was the introductory number, followed by Julia 
Culp, the Dutch lieder singer, in two songs from Beetho 
ven's “Egmont,” “Freudvoll und Leidvoll” and “Die Trom 
mel geruhret.”’ These, with Schubert's “Ave Maria,” com 
pleted her first group of songs. The vorspiel to “Lohen- 


grin” under Dr. Kunwald’s baton seemed indeed an ethe 


real vision from on high to consecrate and restore the 
soul of man, so instinct was it with beauty and mysticism. 
The “Carnival in Paris,” by Svendsen, was a happy con- 


trast with its glowing rhythm and frolicsome Mardi Gras 


spirit Madame Culp sang a gt up of Strauss songs with 


piano accompaniment Morgen,” sung with the most ex 
quisite tranquility, supported by marvelous tonal color; 
Heimliche Aufforderung” and “Befreit.” It is almost 
mpossible to write of Julia Culp without raving. Her 
fres} even me soprano, the vigor and delicacy ot her 
sty the consummate art with which she uses all her 
natural gifts and acquired technic to create a bit of life 
or emotion outlined by the composer are truly wonderful 
Che overture t Rienzi’ completed the program 
ry Pr FP 

An evening of tri with Dr. Ernst Kunwald as assist 

ing artist, formed the program at the third concert of the 


Symphony Chamber Music Society at the Sinton Hotel 


February 18 Emil Heermann, violinist, and Tulius Sturm 
cellist. with Dr. Kunwald at the piano, gave their large 
audience omething to be grateful for in the wav of fine 
ensemble and spirited playing The magnificent playing 
of Dr. Kunwald makes one long to hear him as a soloist 
with a background of orchestral richness. The united 
heautv otf tone of piano, vi ‘in and ce llo, which these 


three fine artists produced was best exemplified in the 


andante of the Beethoven trio, No. 3, in C minor. The 


Mendelssohn trio, in D minor, brought forth tumultuous 
ypplause, and the Haydn E flat major trio, with which the 
program began, was a graceful introduction to an en- 
joyable evening. 

ere 

A new strigg quartet, still in manuscript, by Louis Vic 
tor Saar, was given at the second chamber music concert 
of the College of Music, Monday night. This latest work 
of a very prolific composer is extremely interesting and 
was received with acclaim, Mr. Saar receiving quite an 
ovation at its conclusion. Johannes Miersch, first violin; 
Adolph Borjes, second violin; Walter Werner, viola, and 
Ignatz Argiewicz, cellist, had the honor of presenting this 
work for the first time. Mr. Saar was the assisting pian- 
ist of the evening, making his appearance in the Brahms 
trio, in C minor. Two numbers from the Glazounow 
suite for string quartet were given with fine understand- 
ing and unity. 

| an eA 

Emma Calvé, who was announced for a concert at the 

Lyric Theater last Sunday, was ill and did not appear. 
| a 

Fugen Ysaye is announced for a recital in Emery Audi- 
torium, March 25, just before his departure for Europe 
Ysaye’s remarkable playing with the Cincinnati Orchestra 
recently has made everybody anxious to hear him again, 
and the news of his reappearance here comes at an auspi- 
cious moment. 

mre, 

At the Cincinnati Conservatory of Music last Monday 
evening Leo Paalz drew the attention of a large audience 
to his powers as a pianist. His catholicity of taste and 
capacity were evident in his program, which ranged from 
Rameau and Bach to the last word of the Russian school, 
and he emphasized himself a musician of high purpose 
throughout the evening. The sarabande of Ramean- 
Godowsky and two Busoni transcriptions of Bach choral 
preludes revealed Mr. Paalz’s grasp of the classics in a 
flattering light. The audience was particularly grateful 
to Mr. Paalz for electing to include in the evening’s offer- 
ings a group of Russian compositions. among them some 
striking novelties. These he played with much enthusiasm 
and brilliant effect. In addition he played a Beethoven 
sonata and a Chopin group. It was an evening of splen- 


did achievement, and the development of this serious mu- 
sician’s powers will be followed with great interest. 
| i ed 

Edgar Stillman Kelley’s Saturday morning symphony 
lectures at the Cincinnati Conservatory of Music have be- 
come an important factor, and yesterday’s discourse, which 
dealt chiefly with the Tschaikowsky symphony, No. 4, was 
of particular moment. The fact that Mr. Kelley’s own 
symphonic work, “The Defeat of Macbeth,” will be per- 
formed in the next pair of concerts, under Dr. Kunwald’s 
direction, is a matter of special local interest 

ere, 

Paolo Martucci, the eminent Italian pianist, will be heard 
in recital at the Cincinnati Conservatory of Music, Thurs- 
day evening, March 6. Signor Martucci, in his American 
debut last season, proved himself an artist of high rank 
and his public appearances always call forth large audi- 
ences. 

ere 

The Cincinnati Conservatory of Music announces an 
evening of chamber music for Thursday of this week, to 
be given by Theodor Bohlmann, Bernard and Julius Sturm 
and Max Schulz. The program invites special interest. 

a 

Frederic Shailer Evans will present his class in an 
evening of piano concertos at the Cincinnati Conservatory 
of Music, Tuesday evening, March 4, when the participants 
will be: Helen Venn, Carrie Small, Louise Isselhardt, 
Fanny Louise Des Jardins, Carl Portune and H. Ray 
Staater. John A. Hoffmann will present his class in a 
song recital at the Cincinnati Conservatory of Music on 
Monday evening, March 3. The following students par- 
ticipated in an excellently given program at the Cincinnati 
Conservatory of Music yesterday: Honor Price, Marie 
Geis, Roberta May, Irene Palmer, Anna Rogers, Ruth 
saur, Jane Hennessy, Alma Brandewie, Carrie Danos, 
Aurelia Steltenkamp, Edna Schmitt, Allie Grant, Philip 
Dreifns and Walter Whitlock. Gertrude Isidor, one of 
Signor Tirindelli’s gifted young pupils. who has become 
well known in musical circles through her frequent suc 
cessful public appearances, will give a violin recital at the 
Cincinnati Conservatory of Music on Monday evening, 
March 5. 

zee 

Pupils of Louise Dotti, of the College of Music, will give 
a song recital March 14 in the Odeon. Celeste Seymour, 
violinist, a former pupil and assistant teacher at the Col- 
lege of Music, has concluded a very successful concert 
tour through the South and in the Canal Zone. Miss 
Seymour will not return to Cincinnati for the present, 
having accepted a position with a Southern conservatory 
of music. Jessie Parton Tyree. 






| 
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for thousands of years and won't let us have our operas 





he word, equality. Women are the 


“Equality; t 
equal of men,” replied the champion of her sex performed or symphonies played when we write them. 


“Be careful, madame, and do not talk too loudly. There Look at me. for instance, I 



















































are ladies present who might resent the——” “Have you composed an opera?” queried the Don. 
‘Resent it excl ed the woman, taking the words out The Wagneress nodded. 

{the knight’s mouth; “why should they resent it They ‘In English ?” 

ill know it’s true.” Nod. No 2. 

“Madame iid the knight with a profound bow, “I fea: Then for heaven’s sake send it to the Metropolitan 
you are a fatterer It seems impossible to think that Opera House. New York City Don’t allow the manage- 
women have « e down to our level and have sunk to a ment to have a break in the run of oper in Eng ish fail 

iality with us \las, madame, and alack-a-day, so to ires I management will appreciate it, I assure you 
speak, or—as one might say—heigh ho, for it 1s plain that May I ask the name of your masterpiece or, as I sup 
man has had his innings for the last time.” pose, I should say, mistresspiece said the model of gal 

——- “I mean votes for women; what do you mean?” asked untry with that profound bow for which his friends have 
Tue Don MINGLES IN THE SocraAL WaHrre che Sumrages so often complimented him 
“Officer,” said the Don to a policeman in Chestnut street, i mean ¢ a“ —— nalt Ceve-quenters ef oF a — “My opera is called ‘She,’ replied the operettist with be- 
“will you kindly direct me to Rittenhouse Square.” aegis “nile i rs scctahege-sitniaeaetside oe re eae 
“Rittenhouse Square? Shure, anny one in Philadelphia ier now ti » . owen nave come — to equality with ‘Is she. I mean it inswered the Don founded on 
can tell yeh that,” replied the imported policem é . . ral and bri ta ex,” answered the . Jon Rider Haggard’s novel, I presun and Americanized for 
Wen TS bine ate oe tam Rik: te Seale ini aienieer tian Well, if women aus to writing music there won't be the occasion. no doubt with tl usual alterations nece¢s- 
waitin das ano sina ma Fe Ith ba toe hanes in it like some men’s music,” replied she, irv for musical treatment. till the opera book resembles 
the unusual attractions of Philadelphia as a place of resi- " p> a ecg a ; ; ' the original story only t as much as Witle Wales het 
dence, and to enumerate its historical landmarks. Perbase P " 2 1 see anes explains the suffragette n are iI heard lav knickerbocker ese e father’s original Sunday 
you have noticed that ignorant persons talk a great deal rE ~ at ee , mprene 0 piccolo, Mute, oboe, trousers, eh?” continued the facetious one, with a side look 
ch?” said the knight larin t and violins,” mused the knight it the pretty girl who was stuffing a handkerchief in het 
“Shure, it’s a great blessing a totally ignorant man Prva sda ware " quaties eee nouth 
doesn’t know a lot. or he'd never of top talkin’ at all at all, | i re was » bass to it, answered Don Ke ynotée with >The book has been changed a little—I le the changes 
replied the man from the lead of bulls i wink to a pretty girl who wa sm ing at the debate mvself. so as to make the w prominent and the 
“Certainly, oh, certait ly,” answered the Don, “but how ’ Y ¥ nei niv a trie r, like a : the rest of the met men subordinate where they be ne on an equality basis 
! about Rittenhouse Square?” oe ty nip’ “ aedligt deeper ae re alliage —— that is,” answered the “She” composer 
“D’you want to go to Rittenhouse Square?” piped in the girl with a doll face than t seriously with an intelligent In other words, vou hav iffrawetted the book,” re 
grocer’s delivery wagon boy, who, being on an errand of plied the Don 
great importance, had stopped his horse and got down to At this moment the burly form of the pianist Van Twil 
look at Don Keynoté ler was seen to emerge from the bev f feminine love 
“Yes, my boy, Rittenhouse Square,” replied the knight, Harn ind waddle toward t v Van Twiller’s figure 
proud of his lack of pride in speaking so familiarly with id settled down somewhat unevenly, due to more food 
common people far below him in the social scale ind less exercise than the human system requir H 
“I'll give yeh a didn ould win tine  oleeiadilion Racks Gn complexion, t had bh n ; placed ettled dowtr oO 
the seat and taking up the reins. “Come on in. I gotta to epeak, GE the hair os Bie | | had grown down to hie 
go there, anyway.” eyebrows, the white of his forehead had got shifted to his 
The Don, more proud of his lack of pride than ever heeks, and the ruddy bloom of his cheeks had somehow 
took a seat beside the boy, and the horse started for Rit pene ees ) HI become concentrated at t end of hi wot phere were 
tenhouse Square H!) evidences also that much of his dinner, intended originally 
“utter on cook?” queried a for the 9 de f hie tomac! id een dep ited n the 
“What about them?” replied the Don with another ques itside—caused, no doubt, by t rrowness of the knife 
i by which the glutinous m« had beet insferred from 
“T ast yeh what yer job wuz,” said the boy, cutting the the porcelain to the human receptack 
corner so sharply that me wheel ra ver the curb and La eer I try | — ss ales : today, 
jolted the knight's hat off replied the Knight, ex ng ! elf from the pianist's 
“My job? I have 1 ol. What do you mean?’ asked pre ing mvitatior } tele T never eat t a (serman res 
Don Keynoteé. ' — bm , : — ween an.” 
“No job! You're a bum or a hobo, then I s’pose Ven, vet the San t alread Fl umes Ven 
added the youth, reflectively Gee! look at all the swell 'willer 
cabs,’ he exclaime | n turning nt Rittent iS¢ square Why T mainta that mas hould eat Germar fi wen 
and coming face to fa with Philadelphia's upper crust nie | neaks G hecause the German lan 
which had been invited to meet the Don; “some class, eh ge in give the stomacl ficient exercise to digest 
rhe illustrous knight got down from the grocer’s seat German food Speaking the Finglish language in the 
handed the boy a dime—who bit it to see if it was coun throat, or the American language in the nose and front 
terfeit or not—brushed the flour from his coat tails and teeth, will not give the 1 — f the stomach sufficient 
the oatmeal from the seat of his trousers, and ascended work,” explained the D to the Var 
. the steps with the dignity of the Rhinegold gods enter Und I haff a leed! ndeegesiton ‘already yet,” mused 
ing Walhalla. the pianist, placing his | 1 in arpeggio position on that 
“Ah, Don Keynoté,” exclaimed the hostess at the door, RUTLER OR COOK?” QUERIED THE BOY part of h tomach which was farthest north wi me 
“we have been looking for you. Everybody's in a flutter had his back to the equator y 
: to meet you—all the beautiful girls of Philadelphia and von about the vast problen f humanity and legisla “Of course you have indige 7 if u hadn't yo 
some of our cleverest men—though, of course. the men tion,” sighed the desiccated fossil, with a touch of infinite wouldn't have posed that ta played,” replied 
1 poor creatures, an't get away trom business very well s rr the heartl rit : _ el on 
*h, how do you do Mrs. Van Junk—and isn't this per Madame,” replied the knight, “your penetrating eye has 
fectly lovely weather for this time of year—it was real liscovered my unfortunate weakness. But you wrong me A Musician’s Ready Wit. 
good of you to come I hope it put you to no inconven n insinuating that I am not interested in the cause Now, Edmund Severn, the New York violinist and poses 
7 ience—I thought I saw vou walking—or was it Fe let us get down to business. Supposing, for instance, that 8 quite as tamot for | wit for | artist Accom 
“Madame,” said the knight with a profound bow, “if my I exert 1 nfluence and induce the President and Senate plishment e 7 te proves the trutl 
convevance was inconvenient it 1s only beca everything to give women the te will you in return promise me t Brevity } that wit is a nat 
in the world is arranged on a small man basis—great mer eform some of r law not a tivate t Not y ago Mr. Sever \ ‘ 
é‘ ire always put to inconvenience in consequence. I trust } s our ect-—t t the ‘ The ntry tating t : ‘ : e of aracterist 
; you will pardon me ntinued the Don, taking a dog has been going to the dogs long enough with your mar f violin playing whe ing automobile, discharging 
; chain and padlock from his pocket and securing his glove made laws.” replied the she Solon eri t ! ‘ reatened t listract 
i and cane to the banister bars This is no slur on the “Tf man-made laws are a e why not try hand-maid he attention of the ener \ uick as a fla and 
honesty of your guests, but on account of the craze of laws? aid the Don, with another wink at t pretty girl ary to what ew itura expect a spe rtod 
the rampant souvenir hunter Paderewski and I find it vho was still smiling er tl ’ tas Mr. Severn turned in the 
necessary to fasten down our movable property.” “What reforms do you wish?” asked the old girl, wh fron fror . th : ind table 
The guests were so awed by the knight’s presence that “ t prett . ‘ t, OU t up! 
conversation dwindled to a mere nothing and would have 2 nt the law to mpel all singing pupils, and al 
stopped altogether if the noted pianist van Twiller had not professional singers wher practising, to wear Maxim gut Sciapiro Notices. 
begun to play his new and original sonata “Panamatica ilencer that intellectual like and me Micl e brilliant ng t t 
molto Pacifica ed Atlantica ma canalissima.” By the time an continue the ‘thread metaphysical and phi , st. Joh B | » 4 t, M é 
the composer got to his slow movement the tongues were phical ruminations without interruptior mtinued Dot é par f y newspam tior 
wagging very fast Kevnote aaa ‘ te t alt t 
“Are you interested in the « se?” asked a frigid female An excellent law! I shall attend to it.” replied tl f t M 
with about as much emotional warmth and sentir tas w en one He om 
me might expect if a clam came out of his shell to speak “Furthermore, I want you to make a law compelling the e I > "a 
r acod stuck his head from the sea to talk to a fisherman tate to give pensions to the | bands of suffragettes killed : = 
; “Homo sum, etcetera, as the Latin poet says, madame,” in action or wounded by mobs when é t ' erate guage = f 
a replied the knigh’, playfully “What!” exclaimed the vestal virgin of the vote, “give : , ah Pe way teeta doe Pgs ny oe 
“Latin is Greek to me,” replied the lady of sorrows pensions to men !—the brute Humph'! An ea way t “ss A : - ne: te te a ary - , a : e - ns r 
“Is it, really? You put ther 1 a linguistic equality, I get money for cigars and whiskey I'd like to see myself, Pag nis neato te. er of email pieces A eret 


presume?” queried the Don. giving pensions to men—men who have ground us down Daily 
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Vhiladelphiz I’ February 23, 1913 


lhree symphony concerts and six operatic performances 


mong which was an American premiere, somewhat 


iclled the host of less pretentious, though frequently, 
equally fine musica! events which usually closely follow 
end of the opera season 


nner 
a triumphant tour 
Washington on February 


which included con 
erts with Ysaye as soloist, at 
Sembrich and Amato as soloists, 
| 


at Springfield, with 


n February 18, and at Reading on February 19, the Phila 


delphia Orchestra appeared at the Academy of Music 
Friday afternoon and Saturday evening, in the following 
program of novelties: 

! I I . Weber 
Syn 1 Schubert 
(,liere 

} t neerts.) 
Ir Siberlius 

I t t t c ncerts.) 
Jarnefelt 

| 'f t € « « ) 
I M ch Wagner 
of the velties contributed to the program by 
these modern masters of Northern Europe were of para 
nount importance; but inasmuch as they exemplified mod 


crn methods as practised by competent and representitive 


omposers, they were bound to be of interest. Each mace 


ts own distinct appeal and each was heartily applauded 
ihe program as an entity was one of the most pleasing in 
f the Opening with the 


irrangement, year. 


ryanthe” overture of Weber, Stokowski then 


choice ind 
beautiful “Ex 
nterpreted the Schubert symphony. The three novelties 
of the program followed in quick succession, and finally 
if to warn his listeners of the danger of program mu 
Stokowski gave a spirited interpretation of the “Hul 


digung March.” Easily the most impressive of the nov 


elties was the “Sirenen.” The work is vividly pictorial 
concerned with the fell operations of the classical 
mol to resist whom Odysseus stopped the ears o! 
with wax. The program notes tell us that the 


The 


crew 


work depicts The Sea—the island of the Sirens 


approaching vess« The song of the Sirens—The wreck 

f the ship.” Ar ual range of instruments, in which 
two harps figure prominently, is employed by the com 
poser The Sirens’ motive is charmingly wooing, and 
breaks through the sounds of the sea with a compelling 


\ i PHILADELPHIA jf / 


Though in many respects a typical program 
piece, “Sirenen” escapes almost all that is objectionable in 
that type of music and offers truly poetic and masterful 
It was easily the most popular offering of the 


vehemence. 


ideas. 
concert. 
Ihe Sibelius number was also warmly received. The 
wonderful polyphony and quaint dance-like melodies of 
Jarnefelt’s “Praludium” also won favor at both concerts. 
rom the present outlook the gala orchestra concert of the 
year will be the appearance of Ysaye next week. Mayor 
and Mrs. Blankenburg, with a group of friends, and 
Provost Smith and Mrs. Smith, of the University of Penn- 
sylvania, have expressed their intention of attending the 


concert on Saturday evening. The program follows: 


(iverture, The Magic Flute . Mozart 
Concerto No, 3, in G major for violin and orchestra Mozart 
Fugen y saye. 

Variations Enigma Elgar 
(First time at these concerts.) 

Concerto in D major, for Violin and orchestra Seethoven 


Eugen Ysaye 

ere 
The fourth concert of the Boston Symphony Orchestra 
in the Academy of Music last Monday evening was sig- 
nalized by the Philadelphia debut of Max Pauer. Here, 
as in New York, Mr. Pauer made the choice for his debut 


of the Mendelssohn G minor concerto. The remainder 
of the program was devoted to Mozart, Wagner and 
Strauss. But despite Pauer’s singular choice of a vehicle, 


his performance was an unqualified success. His fame 
had preceded him and much was anticipated by the local 
audience, but that he more than fulfilled the brightest ex 
pectations was evidenced by the prolonged applause when 
he arose from his chair after completing the four move 


ments in one sitting. The programs was as follows: 


Symphony, C major, Jupiter Mozart 
Siegfried Idy! ° , Wagner 
Concerto No. 1, in G minor Mendelssohn 
Piano and orchestra, 
rill Eulenspiegel Strauss 
| a 


The Minneapolis Symphony Orchestra appeared here 
last Wednesday evening with Tina Lerner, the Russian 
pianist, as soloist. The Minneapolis Orchestra is a well 
disciplined and completely equipped organization, led by 
Emil Oberhoffer, a conductor of the first rank. It is 


fively proportioned and its choirs, individually and collect 


ively, deserve the hearty applause which was theirs last 
Wednesday evening. Tina Lerner, the charming and petite 
pianist, has grown considerable since her last appearance 
here in recital. Her interpretation of the Tschaikowsky 
concerto was one of fine intelligence. She, too, amply 
deserved the hearty acclaim and many recalls which 
greeted her work. The program follows: 
COUGIEONG “TORE cp ans-cnde wn oss cob tbah ses th eccene 
1, C mino 


Symphony No 


Finale, Rheingold 
The Choral of the Matinee Musical Club, an organiza- 
tion unique in scope and influence in this part of the coun- 
try, held its annual concert in Witherspoon Hall last Tues- 
day evening. From an artistic standpoint the affair was 
more than an ordimary success. The first part of the pro- 
gram was devoted to choruses and a group of solos by 
Helen Bentz, Elizabeth Porte Earle and Mary Newkirk 
Henry Hadley’s cantata, “A Legend of Granada,” consti- 
tuted part two of the program. Dr. H. S. Lipschutz sang 
the prologue to “Pagliacci” with fine effect, and Dorothy“ 
Johnstone Baseler’s harp solo was no unimportant feature 
of the evening. Clarence H. Bawden and Dorothy Gold- 
smith assisted at the piano and Helen Pulaski Innes con- 


ducted. 
nee 


The Soiree Musicale, in which Karl Schneider presented 
Elsa Lyons Cook last Friday, attracted a well known 
group of local musicians to the studio of Mr. Schneider, 
at 1705 Chestnut street. The program follows: 


Ue See TO OO TD ania's onze vsens cencucdaksiad G. B. Pergolesi 
Lasciatemi Morire ....C. Monteverde 
EU EMME Sikbsdpcdereioaces G. B. Pergolesi 


Andante Cantabile, from string quartet, op. 18, No. 5.. 


.. Beethoven 
Aria from La Forza del Destino ............... eso nee 
My Heart Ever Faithful ..... ..J. S. Bach 


Cello obbligato, Alfred WLennartz. 
Ave Maria iseeavovesuevees P Bach-Gounod 
Violin obbligato, F. Wilson Cook. 
Andontino 


Leggiero e Presto, from string quartet, op. 5 .....G. W. Chadwick 
I Send My Heart Up to Thee ......... Mrs. H. H. A. Beach 
By the Murmuring Stream beehbet bo ... Tschaikowsky 
The Children’s Prayer ..........+20..05-> JeNatvesabae M. Reger 
Song of the Ghawazee nnGde-g Se naad 6.40904 #06enkeocn eee 
The Firefly (from the Songs of India) ................ ..G. Bantock 


The Manuscript Society gave a private concert Thursday 
evening in the rooms of the Musical Art Club. The com- 
posers represented were: Henry Albert Lang, winner of 
the first prize for chamber music in the contest of the 
National Federation of Clubs two years ago; Agnes Clune 
Quinlan, Letitia Radcliffe and Heinrich Pfitzner, 

Harotp P. QuicKSALL. 














Ihe Kenesaw Apartment, 
*Phone, Col. 3098 


Washingt Il. ¢ February 14, 1013 
Phe third of the Washington Symphony Orchestra con 
rts was given on Tuesday, February 11, at the Columbia 


of the best if not the most 
The marked 


Cheater, and proved to be one 
successful and artistic concert of the series 
of this orchestra under the masterly poetic 
Heinrich 


se in Washington who are earnestly 


nprovement 


| 


leadership of Hammer is most gratifying to 


striving to assist 


work nearest his heart, viz., the accomplish 


nent of a permanent orchestra with an endowment fund 


ich would enable him to eliminate all opposing forces 


incet nd artistic work The musical situation in 
Washington is most discouraging because of the apathetic 
ttitude of the wealthy society element toward the orches 
tra. In Heinrich Hammer, Washington has a man who 
s directed some of the leading orchestras in Europe, 

\ has been intimately associated with leading musicians 
' hracdis Nikisch, a man who is willing, for 
l'civie re ns, to give his time and very best 

fort é t ut, so far to what purpose? We 
ha gers and musicians here in Washington who can 
e with the best, but they have the local stamp, and 

\ ! to rise ove the attitude of awe dis 
ed toward t] socially conspicuous 


it must be eranted, of course, that Washington is con 


umed | the p litical and social fever, but there is a cet 
tain element in Washington society whose civit pride, i! 
not its artistic, should be aroused. The symphony pro 
under discussion, was unique nd full of interest 

} n Donohue DeYo, Washing ‘s leading and favorit 
1) th in churcl nd concert work, appeared as 
inginge the Scern nd Aria, “Ah Perfido.” Bee 

, en Mr Ley s voice } f rich, round and even 
it with the added advantage f broad possibilities, 

the voice has had but little training. Her German and 

il iction is noteworthy, and other assets are keen 


WASHINGTON ff / 


intelligence and a magnetic personality The third num- 


ber of the program was a Suite Characterisque, by A 
lregina, a member of the United States Marine Band and 
an American, though of Latin descent. Mr. Hammer, in 
played by his orchestra thereby 
of worth. It is a composi 
four parts, probably the best being the 
Persane.” Mr. Tregina is a student of 


allowing this work to be 
acknowledges it to be a piece 
tion written in 
third, 
Mr. Hammer's 


“Lamente 


nme 

America’s great pianist, Ernest Schelling, gave a won 
played Chopin-Liszt program in the Columbia 
Cheater on Wednesday, February 12, before all Washing- 
of musicians. Mr. Schel- 
ling’s playing is most poetic, though one must thoroughly 
grasp the power of the man in order fully teeappreciate 
the repressed spiritual side of his readings. This concert 
of the delights of a well filled season of musical 


derfully 


ton society and a large number 


was one 


events 


Yesterday, February 13, conflicting events divided the 


society and musicians between the recital or 
musical tea given at the Willard, under the management 
of Katie Wilson-Greene, with Christine Miller, contralto, 
as soloist, and the Ysaye-Philadelphia, Orchestra Concert 
at the New National. Leopold Stokowski made his first 
Washington appearance as conductor of the Philadelphia 
Orchestra, and was received with great appreciation, an 
which should encourage the management to 
in Washington, as the house 


mterest otf 


ppreciation 
with these concerts 


sold out 


continu 
was practic lly 
Rene 


desired that Mrs arrange for 
another concert for Miss Miller, as the little we were 
able to of this singer was pleasing. Miss 
Miller's artistic use of her beautiful contralto voice was 


It is earnestly Greene 


hear most 





most grateful in the Cadman group, which was written 


neRre 

Mrs. Huron Lawson, soprano and one of Washington's 
charming singers, returned from her successful concert 
tour in Pennsylvania, only to leave at once to fill some 
splendid engagements in Virginia, Tennessee, and North 


Carolina nee 
Rappold will be heard in Washington next 
Sunday night for the first time since her appearance 
here in years ago. Madame Rappold is 
under the local management of Mr. Radcliff, the local 
manager of the New York Philharmonic Orchestra. 
zene 

After the success last week of Mary Garden in “Tosca,” 
every one is keyed-up for the opera this afternoon with 
Madame Tetrazzini as the star Dick Roor 


for her. 


Marie 


opera several 


Caroline Mihr-Hardy Sings in Brooklyn. 

Caroline Mihr-Hardy sang with great success at the 
Brooklyn Choral Art Club’s initial concert, week before 
last at the Brooklyn Academy of Music. The concert was 
under the conductorship of G. Waring Stebbins, and the 
Brooklyn Eagle has this to say regarding the soloist: 

Madame Hardy's fine voice was heard in “The Queen of Sheba” 
cavatina, by Gounod. It was given with the dramatic sweep and 
sweetness of which Madame Hardy is mistress and, later, she con 
They 
Franz, “Sonntag” and “Der Schmidt” by 
Rrahms and “Inter Nos” by MacFadyen. The closing num 
ber was Max Bruch's “Jubilate, Amen,” which Madame Hardy 
gave with the choristers, her voice ringing out above theirs in 
(Advertisement.) 


tributed a group of songs which were particularly acceptable 
were. “Im Herbst” by 


splendid vocal form. 





Pilzer Recital Program. 

Maximilian Pilzer gave a recital at Carnegie Hall, New 
York, last evening, when the violinist played the following 
program: 

Sarabande and double Bach-Schumann 


Concerto in B minor Saint-Saéns 


Bohemian Dance Randegger 
Plaintes Arabes ..Hubay 
Hungarian Dance No BrahmsJoachim 
Faust Fantasi Wientewski 


Liebeslied 
Caprice Waltz 
Introduction and Jota 


-Maximilian Pilzer 
Maximilian Pilzer 
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Culp, Clement and Holding with the Rubinstein Club. 





ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Louise Homer, Frederic Martin 
Address: 206 West 95th Street, New York 





Once again the capacity of the large ballroom at the 
Waldorf-Astoria was taxed by a brilliant audience assem- 
bled to hear great solo artists assist the Rubinstein Club of 
New York. The midwinter concert took place Tuesday 
evening, February 18. Julia Culp, the renowned Dutch 
lieder singer; Edmond Clement, the famous French opera 
tenor, aad Frankling Holding, the gifted American violin- 
ist, assisted the club. The following program was pre- 
sented under the direction of William Rogers Chapman: 
The Dence .......: - ; ; . Moszkowski 


(Arranged for chorus by Anthony Richards.) 


Rubinstein Club. 


Romance in G major... . . ._Beethoven 

SONRTER.. « 00 dee ‘ . : ....Hubay 

Rondo capriccioso . : . .Saint-Saéns 
Franklin Holding 

Gently Fall the Shadows Albert Mildenberg 

Mammy’s Lullaby . .Dvorak-Sorois 
Rubinstein Club 

Es Blinkt der Thau .«.+».Rubinstein 

S| eereperrere , Seccesocoseces Loewe 

Madchen sinf der Wind . whens 660 cee 

Ave Maria (by request)...... axes coccccccce cement 

Julia Culp 

Flegy ; : Massenet-Spielter 

The Swan naan , Saint-Saéns-Spielter 

The Two Clocks....... , ‘ James H. Roger 
Rubinstein Club. 

Rondel ... 7 “a ; ; Dubois 

Romance ... wien aia oe 4 sv caddie 

Menteuse ... abe . ++. »Massenet 

Mignonne . : are: ; , seh -.++++-Bruneau 


Edmond Clement 
A Winter Night...... Paul Bliss 
Rubinstein Club, 
Incidental solo, Helen Brown 
Beauteous Morn Edward German 


Rubinstein Club 


Widmung . ‘ ... Schumann 
Mondnacht ; e »..- Schumann 
Der Schmied . .....+Brahms 
Vergebliches Standchen ... Brahms 
Julia Culp 
\lbumblatt : ‘ .. Wagner 
Spanish Dance, Romanza Andaluza . +++. Sarasate 
Scherzo Tarantelle . Wieniawski 
Franklin Holding 
Serenade . ; Schubert-Watson 


Rubinstein Club 
Violin obbligato, Franklin Holding 
Guillot Martin Harmonized by Perilh 
Amadis ‘ 
Chant de Trouvere.... Harmonized by Kurt Schindle: 
Les Filles de la Rochelle Harmonized by Tiersot 
Edmond Clement 


Slumbering of the Madonna...... : ...Colin Taylor 
Rubinstein Club. 
Semi-chorus sung by Mesdames Fechheimer, Otis, 
Self and Brown 


Bois épais ... ‘ E Siniiere « aeretceinien Lully 
Mignonette .... ‘ ar ay Wecekerlin 
At Parting .. Rogers 
Long, Long Ago (cnglish folksong) H. Purcell 


Julia Culp 
Roumanian Love Song Samuel Richart 
Rubinstein Clul 


is Gaines 


Both Madame Culp and Mr. Clement have given re 
citals in New York this winter, and in the case of each 
singer their numbers at the Rubinstein concert last week 
were heard at their own recitals. Madame Culp sang with 
ravishing beauty of voice and the art that is ennobling. 
Her voice moves by its soulfulness, and the singer’s mag 
netism is compelling Of this Dutch artist it has been 
said “it is hard to keep from overleaping the limits of ra 
tional language when writing about her.” She is a mar 
velous singer, who ever gives joy to those privileged to hear 
her. 

Mr. Clement is another singer over whom listeners go 
into raptures He represents the best traditions of the 
French school, with its rare refinement and elegance. He 
is the beau ideal of romantic tenors, and his interpretations 
of the old songs of France have awakened a new love of 
these treasures that sprung from no one knows where, un- 
less we credit their birth to the gods themselves. Last 
Tuesday evening Carlos Salzedo, harpist, of the Metro- 
politan Opera Company Orchestra, assisted Mr. Clement in 
several songs, enhancing their fragrant charms. 

Mr. Holding’s violin numbers provided the contrast 
needed in a night when the singers claim so much atten 
tion. This young American artist is a player of musician 
ly caliber, possessing finely schooled technic and flawless 
intonation Holding excels, too, as an interpreter of the 
different schools, and, above all else, one is impressed by 
the warmth and bigness of his tone 


All the artists of the night had ovations and encores 


were demanded In a report of this kind more detailed 
criticism of the compositions is impossible. But all who 
had a share in the concert merit congratulations The 


singing by the club was well balanced and notable for 
tonal volume and excellent attack 3ut the program was 
too long. 





Elliott Schenck’s Pupil Conducting. 

Elliott Schenk is a teacher of orchestration and con- 
ducting, who has the opportunity of giving his pupils prac- 
tical experience. As a result of his methods, one of Mr. 
Schenck’s most talented pupils, Philip James, has just been 
engaged to take Mr, Schenck’s place as | conductor of the 
Little Theater fairy play “Snow White.’ 

For several weeks past Mr. James has conducted most 
of the performances of this difficult work. Next week 
he takes sole charge. Since Mrs. James has been study- 
ing with Mr. Schenck he has made strides in many direc 
tions of musical life. His compositions are published by 
Schirmer, Novella and other houses. 





Thomas Egan's Boston Concert. 

Thomas Egan (Egani), the noted Irish tenor who is 
concertizing in America this season, will appear in Boston, 
assisted by his company, on April 13, the date having been 
changed from March 23. Mr. Egan has had a very strenu 
ous Western tournee and is about to begin a tour of the 
East which will conclude with a concert in New York at 
the end of the season 

The appended press notices tell of Mr. Egan's success 
at Waterloo and Burlington, la: 


Thomas Egan who has won fame on the Italian stage has 
received much flattering praise and much was expected of him 
And he did not disappoint his hearers He has learned how to 
sing, and he has marvelously clear .enunciation, an agreeable stage 
presence and a most winning smile tut after all the voice itself 
is the thing in this case It has the power, the resonance, the 
penetrating quality which are indispensable for grand opera. But 
it has, better than all else, that smooth, caressing truly human and 
genuinely Irish quality that speaks to the heart. It would not 


matter to the hearer in what language the text were written, Thomas 
Egan would reach the tender spot in the hearer’s anatomy, with 
that appealing, melodious voice, It is a grand gift, and he that 
has it, is to be envied indeed Not for what it may bring him, 
but for the pleasure, the pure delight that he can give to many 
thousands.—Burlington (la.) Gazette, Nowember 20, 1912 





Hundreds of music lovers listened, marvelled and applauded at 
the theater last evening, when Thomas Egan and his celebrated 
company of artists gave a superlative program of opera selections 
Mr. Egan came heralded as the greatest Irish Senor of his day, 
and he did not disappoint Of course much was expected of him 
but he even surpassed the highest expectations of any who heard 
him last evening. 

To attempt to describe Thomas Egan's voice in cold type would 
result in failure. He must be heard to be appreciated. Clear 


as a bell, appealing and melodious, it has power to dampen the 
eye or create a smile, His 1s a voice of particular pleasing va 
riety, His “La Siciliana” opening the program was sung behind 
the scenes, and as the delicious strains died away into nothingness 
suggestive of a perfect echo, the audience remained as if under 
a spell, too enraptured almost to applaud. 

Mr. Egan was particularly at home in his Irish ballads His 


rendering of “The Minstrel Boy” was endowed with a fire and en 





THOMAS EGAN(1) AND “TIPPERARY,” 
His famous Irish fox hunter. Taken last summer at Thurles, Ireclar 


thusiasm that thrilled every heart, and more especially those of 
Irish descent and nativity in the audience. And a bit of moisture 
was apparent on many an eyelash, as memories of the Emerald 
Isle were brought up when Mr. Egan sang with much feeling, 
“Has Sorrow Thy Young Day Shaded?”—The Waterloo (Ia) 
Times-Tribune, December 4, 1912 (Advertisement.) 
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WILLIAM A. 


DUAL 


Eminent 
Pianist 


In America Season 1912-1913 


Some Press Opinions:— 
Becker's concerto is unquestionably above the average. 
The composer has a splendid technic and much temperament 
~New York Evening Telegram 








Ile gave an excellent performance of the Waldstein sonata 
There was poetic feeling im this and the other numbers. 
New York Times. 


A_more complete apprehension of the oepers content 
of the Waldstein sonata has not been beard bere for many 
a moon.—Boston Transcript 


Mr. Becker is a great technician and a thinking artist..— 
National Zeitung of Berlin. 


A virtuoso equal to the highest demand.—Neueste Nach 
richten, Munich. 


Deep feeling pianists like Mr. Becker are rare —Dresden 
Journal 


Exclusive Management of ANTONIA SAWYER 
1425 Broadway 33 New York 
Mason & Hamlin Piano Used 
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BOSTON SYMPHONY ORCHESTRA CONCERTS. 








evening, February 20, and on Saturday after- 
the Boston Symphony Orchestra, under 


ihursday 


noon, February 22, 


direction of Dr. Karl Muck, gave its fourth pair of 
York concerts for this season in Carnegie Hall. The 
programs covered the entire range of orchestral music 


of the old classics of Bach and 
Zeethoven and Brahms, the 
represented by Weber, 
velty by Lend- 


th splendid examples 


Mozart, the later classics of 


three periods of romantic music 


1d Strauss, and a nondescript n 


Perhaps the most noticeable departure from the ordinary 


serformances of Bach and Mozart was the deliberate 
tempo that Dr. Muck chose for several of the movements 
hich are usually played considerably faster. There is 
but that the nductor was right; for it 1s cer 

tain that the gavotte, bourée, gigue, of Bach, and the 
Mozart lose all their Old World characteristics 


genial nature when they are played hurriedly in 


modern bustling manner The overture to “Der Frei 
tz” was also taken at a much more deliberate pace 
han is customary. Dr. Muck infused an unusual amount 


grandeur into this old familiar overture 
it sound like a novelty. It 
interpretations at this date, but 
lifted this hackneyed 


and 


yreadth and 
which made seems absurd to 
peak of “Der Freischutz’ 


the manner in which the conductor 


vork out of the ruts of conventional performance 


nstructed it, presumably acording to the 


COTTLOW 


a KL cuteueySeeaetees.- 
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intentions, is worthy of panegyric the 
critic might write. 

The two works which marked the climaxes of their re- 
spective programs were Strauss’ “Till Eulenspiegel,” on 
Thursday, and Brahms’ variations on Saturday. It is im- 
possible to believe that a better interpretation and a more 
humanly perfect performance could be given of these mas- 
The Brahms variations are, of course, more 
difficult to make clear and intelligible to the public than 
the more brilliantly scored and less contrapuntal Strauss 
rondo is, and there are probably more conductors who can 
give a finer Strauss performance than a convincing inter- 
pretation of Brahms. Dr. Muck is certainly equal to the 
requirements of either of those composers. And his ap- 
pearances in New York must eventually have great influ- 
ence in spreading the cult of Brahms. Now the breadth 
and depth of a musician’s culture can be gauged by his 
ability to understand and enjoy the great works of Brahms 
Of that there is no doubt. But Brahms, more than any 
other great composer, demands unusually fine interpre- 
such as Dr. Muck, Nikisch, Richter, and a few 
other great conductors can give. The usual Carnegie Hall 
performances of Brahms—such as the New York public 
were called on to endure during a recent Brahms festival, 
for instance—only make enemies for the great composer 
It is to be hoped that those critics whose opinion about 
formed by the Brahms performances of 
twenty or thirty years ago were all in Carnegie Hall on 
Saturday afternoon when a great composer, a great con 
ductor, and a great orchestra made up a triune perfection 
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which will long be remembered by those who had the 
privilege of hearing the Brahms variations. 

The Lendvai symphony, which received its first New 
York performance on Thursday evening, caused a very 
generally expressed wish that the first performance was 
to be the last. It is reasonable to suppose that the con- 
ductor and orchestra ‘that gave such superb performances 
of Weber and Strauss a little later in the evening also 
played Lendvai’s charivari correctly. But whether it was 
the correct thing to play is, of course, a matter of opin- 
ion. A work like that ought to be put at the end of the 
program so that those who happened to be overcome might 
be removed without serious disturbance. Perhaps the 
work sounds better in an empty hall. Lendvai is reported 
to have studied with Puccini, but it would be unfair to 
Puccini to blame him for the “linked triteness long drawn 
out” of the so called symphony in D major. It begins with 
organ and harps, ineffectually, however, because there is 
nothing in the musical ideas to warrant such a departure 
from the standard symphony orchestra. Nor would the 
themes sound any better if the composer had called for 
two organs and one harp. Banjo, bones, and a tin flageo- 
let would do ample justice to some of the tunes of this 
work. But this Hungarian pupil of Puccini piles all man- 
ner of sounds in this cacophonous structure. Groups of 
instruments are divided and subdivided, strange instru- 
ments wander about among the legitimate members of the 
orchestra, tripping and stumbling over discords and tread- 
ing on harmonic corns with a vengeance. Then the in- 
struments went two by two into a kind of musical ark 
and were swept away by the deluge. It is a cheap kind 
of ingenuity to combine and contrast a lot of odd instru- 
ments. Anyone who knows the orchestra can do that 
\ny painter can put on his canvas a little squirt of paint 
from each one of his tubes. The real difficulty, of course, 
make a highly satisfactory scale of color, and to 
combine the various instruments into a beautiful sound. 
Such a mixture as an English horn solo accompanied with 
sustained organ chords, sustained violin notes, tinkles from 
the glockenspiel, harp embroideries, and a pizzicato coun 
terpoint for the double not make a pleasing 
compound, There is too much artificial ingenuity about 
it, and not enough judgment displayed in selecting what 
is sufficient and rejecting what is not only superfluous but 
confusing. The over elaborate orchestration could easily 
be excused or ignored if the composer had anything to 
say. His poverty of thematic material of value only serves 
to accentuate the extravagance of orchestral color, and 
reminds one of a very plain and unattractive girl decked 
out in paint and overdressed. 

Beethoven, Wagner, Strauss, have all been accused of 
extravagant orchestration. So Lendvai is in the same boat 
with these three great composers, so far as criticisms go. 
He must therefore continue to compose until he produces 
a work that will put him in the great composer class 
without any help from those who criticize his orchestra- 
tion. 

The program of the two concerts follow: 

THURSDAY EVENING. 


1s to 


bass, ck es 


Symphony in D major, op. to Lendvai 
Andante Religioso 
Con moto. 
Mesto ed assai tranquillo, 
Vivace. 
(First time in New York.) 
Overture to the opera Der Freischiitz .. Weber 


rill Eulenspiegel’s Merry Pranks, after the old feshioned roguish 


manner, in rondo form, op. 2& : .. Strauss 

Overture to the opera Benvenuto Cellini, op. 23 . . - Berlioz 
SATURDAY AFTERNOON. 

Symphony in G minor No. 2 (K. 550) ........ .. Mozart 
Suite in D major, No. 3, for orchestra . Bach 

Overture, 

Air 

Gavotte No. 1, Gavotte No. 2, 

Rourrée 

Gigue. 
Variations on a theme of Joseph Haydn, op. séa .. Brahms 


(verture to Goethe’s Egmont, op. 8 ....... . Beethoven 





Gina Ciaparelli-Viafora Recital. 

The recital given by Gina Ciaparelli-Viafora, assisted by 
Salvatore Giordano, tenor, at Aeolian Hall, New York, 
Wednesday evening, February 19, attracted a large, fash 
ionable and enthusiastic Madame Ciaparelli 
Viafora has a beautiful voice, trained in the best manner 
and tradition of true bel canto, and prefers naturally Ital- 
ian music, as evinced by her prdégrams. 

The first group was made up of old Italian songs, com- 
posed between the sixteenth and nineteenth century; the 
second group contained two arias from Mozart and two 
modern French songs. Later the artist was heard in two 
groups of modern songs, one being especially interesting, 
by Aldo Randegger Madame _ Ciaparelli-Viafora 
most successful in all of them, and added as an encore the 
old favorite, “Goodbye.” 

Signor Giordano possesses a pleasing tenor voice, and 


audience 


was 


Tosti’s 


sang besides an aria from “Manon,” a_ spirited song 
“Lolita,” from Buzzi Peccia, and also was heard in a duo 
from “Tosca” with Madame Ciaparelli-Viafora 


Max Liebling assisted the singers with his customary 
efficient and discreet accompaniments 
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Frieda Hempel’s New York and Boston Notices. 

Frieda Hempel, the brilliant coloratura soprano of the 
Metropolitan Opera Company, New York, has also sung 
in Boston with marked success. Some extracts from re 
views in the New York and Boston papers are appended 

At the season’s second performance of “Traviata” in the Metre 


olitan Opera House last night, Frieda Hempel not only nfirmed 





but surpassed the excellent impression she had already made in a 
ole which has revealed her thus far at her best As she showed 
mee more, the German prima donna, lite properly, does 1 


itilize the music of Violetta merely as a vehicle for coloratura fire 


works 


a 
: f Verdi's opera as a lyric sopra 
part, which unquestionably was the com 


She conceives the her 





poser’s intentio and lay 
as much stress on the dramatic features of her impersonation as 
the purely musical ones 

fitted by nature an 


Madame Hempel is peculiarly 


interpret Violetta. The scope, 
er voice, so full and forceful throughout its norm: 
capable of expansion into extraordinary tonal altitu 
ability; nent and fervor; her 


histrionic her tempera 





resence—all these qualities and others besides ena 





¢ most convincing and moving portrayal of la Dame aux Camelia 
| 


presented on the local 


operatic Stage in recent years. 





he two famous arias of the first act she gave again last night i 

way that held the attentior 1 gripped the feelings, accompanying 
her singing with significant and dramatically illumin: g actior 
Particularly striking was the effect she produced just beforggggm fin 






yuoyant cry of “Sempre Libera,” when she flung her fan to th 


rear of the stage with a sweep of the arm, accompanying this v et 


gesture with an outburst of ironic laughter 


The soprano obtained even finer results in the scene with A 














fredo’s father, infusing into her singing as we as her ting 
note of tragedy and pathos that went straight to the heart N 
wonder she was recalled again and again after the fall of the cur 
tain with Pasquale Amato, wh repeated his manly and dignific 
mpersonation of the elder Germont, and Umberto Macnez, w a 
eared once more as the unfortunate her f the dr " New Y 
Press, February 2, 1913 
The old time favorite, glorified by el ies of the art of su 
great singers as Patti, Gerst 1 Se c seems to kee t 
old on public favor, and 1 1s likely t lo s s long as there a 
singers who can impersona \ etta wit is 1 harm as Fr 
liempe! 
rhe role has not bee ned peragoc is with the name 
f German singers, but in it Miss Hempe as thus f hieved he 
largest success with the public Hier debut was made at a tin 
when she had not recovered fror al nes i 2 subsequer 
passage across the Western ocean when t ruly body of wate 
was in an especially turbulent 1 It was not t she sa 
\ etta for the first time here that s ed operagoers tha 
he was an artist competent to excite the nthusias 
This was the case in spite f the fact t the f Rosi 
“Il Barbiere di Siviglia’ she gave exhibit { colorature 
singing of an unusual variety n Violetta s s presente 
a picture f attractive womanhood garbed iv ghiy flective s 
tumes and has acted with vivacity 1 with dramatic significance. The 
usic brings out the best qualities f } r e sings i 
th elegance, spirit and auth I ning e was in f 
mmand of her vocal powe ind made esitation about suct 
pward flights as that to the high E flat in the closing measure of 
Sempre libera.”"—New York Sen, Febrvary 913 
Frieda Hempel’s voice, w are pleased to state ss wing Stead 
ement in power, beaut f tone 1 serviceability White 
extreme high tones are t $s yet perfectly s stactory tt 
re inder has lately disclosed renewed powers whi w prompt 
e belief that this admirable artist w very he f ss 
n of her best vocal equipment 
On Thursday afternoon Fraulein Hempel’s singing of the musi 
ated the Queen of tl Night in “The Magic Flute and the 
Arditi waltz song, “Il Bac *" in “The Barber of Seville n Fri 
lay was the most satisfying yet provided here There was a V 
ney, a body of ne and ce ty of d ery tifying belie 
ut she w prove listinguished calist es written for lyri 
sopranos in which florid me res ave y ttle if any t Ne 
York World, January 26, 1913 
“La Traviata” ne nger an inepiring work, but there were 
three features last night which nt f toward making a new rea 
son for enjoyment of the ld Verdi work Foremost among these 
as the brilliant Violeita of Mad Hemp supported by Amato's 
Germont and Mr. Stureni’s very able treatment of the entire pe 
formance Not until st ght had New York heard Madam« 
Hempel sing There w ever present a constraint which it seemed 
mpossible for her to throw off, but when she stepped into the pic 
e last night there were freedom and brilliancy which manifested 
hemselves in her voice instantly Vocally as well as from the 
histrionic side she made a trong an appeal as has been made 
from that stag na long tir Madame Hempel was radiant in 
er costumes.—New York Evening Mail, January 30, 1913 
When the curtain ros n the gardens of Chenonceaux, Miss 


de Valois 


broke into one of the most famous and most 


Marguerit« 


ediately she 
arias in the 


Hempel was revealed as 





pera As she sang the tension was relieved, and the listeners 


sank back and drank in the pure beauty of the golden voice, satis 
fied that, at last, the Metropolitar 


traditions 


Opera House has again a lyric 


soprano worthy of its 
Miss 


Hempel! has yuth, comeliness, a gracious presence and, 


above all, a beautiful voice, mellow in quality, admirably produced, 
flexible as a bird’s ng and quite extensive in range The lower 
register is rather limited, but we produced In the concerted 
number that closed the act her rang ear and truc 


ef companion singers and the full chorus 





CARL FLESCH 





tre were curtain calls in plenty and flowers in unconsid 

ered profusion to mark the new singer's triumph. 

Miss Hempel's 

New York Evening Telegram, December: 
Ps 





Then t 


noteworthy in view of recent illness and her roug 


voyage over the ocean 



















































25, 1913 
In New York they have statute, we believe, that no one sha 
sing Ros until she is over forty But we ynfess that we were 
glad to hear a ye ce in the part, and to have 
pretty face and pic to the vocalisn Miss Hem 
pel has excellent contro i her voce , l im spit of all tl e higt 
passages, she never forces it Her high staccato and her runs as 
rthy of great praise At first her trill was indecisive, nt 
singing lesson this defect disappeared The imtonation is always 
good, In the singing lesson she introduced Arditi’s “Il Back 
waltz, which belong t the antediluvian age of music, and s 
esolutely dec! l an « ¢ \ t, : 
gent actress a s es Ss s a Ros th 
! always remet sure B Ad tiser, Ja 
ry I 913. 
——- 
Frieda He ‘ i sang ‘ 
That s up the he Boston de stinguishe 
Ge cantatrice the Opera H e last ¥ 
He Rosina was r t t t fe 1 f ce 
iN ® ! s B t >ev c t i aC we ce t 
g ! f first t st 
The « V thickly by s f the oth ge < 
ensated ft voca ef cl " th s f Ross 
the t ers w ! ed r y bel 
liscloses pitilessly 
Altogether W ely ar re erf a 
ght be expected i ‘ st ss ‘ se waday at 
listinction of it lay the phenomenally sparkling voc ation 
the new Ros I nusic is difficult enough wh« sung in t 
usual form, but last night Madame Hempel embellishe t 
ented the classic ¢ ture yle, giving ar x t r 
‘ ly i Una v > fa hat tor iw, ¢ ! nd purity 
ntonatior not been matched his city : i seas 
she wa tura ery 18 tt ‘ z at ebrat 
t is fe x sappeare th t t wa 
2 be of he \ l r r bre 
he style 1 the cryst rness t eale 
elve S| t the tense enjoyment c 
’ t s re arkably | uf 
B es these acc ishments Ma e He 
gnity a cha t € t t 
success she a< ved , ' 
I ¢ ways she Koc {M ‘ t 
the best Rosina of st d e; | i 
he wn It happe t « ] I c 
Seville,” and that what 1 e the f r ght 
f the not ‘ s of ¢ sea R ‘ 
the newe mer ft the K ‘ s < : > 
In the lesson scene she troduced A 
waltz song, “Il Bac sing ¢ t « 
kely to overthrow the er € ‘ 
M adame herself sa het er r 
sta eciative ence she had et e ke c I 
1 telling glimpse of the ity that she got from he taxi Sur 
fternoon as she rode across tow from the station, when r 
irked that Boston seemed more like |} pe than any 
he had visite ] n her Ar rt ? t r B stor | 1 


Harrison Wa'l Johnson's Minneapolis Recital. 
Wall Johnson, wl 
with } 


veerore a large 


_ 
Harrisor recently returned from 


year's study Jusoni in Berlin, gave his secon 


I audience 


Minneapolis 


program 
rt 


wrote the 


1 music critic of the Daily 





following review 


O f the t ice beautif ever tl 
s ¢ I t al giv I iH n Wa ] ’ 
last ening to aca ty lience the } »f the Minnea 
S f™M As ‘ t S Year f Pil ie Ww 
M Har t ‘ N t this se 
Liszt eve g I ght the eve < f Vear 1 
the firet t 1! 
. I ! M ‘ W h i ae 
AARe and ¢ ( x 
Most tgoers k 
¢ ant ed t n erf r fer 
€ ! c ert the 
f « It y we w ( ‘ 


Dalmores to Concertize. 


Dalmores, the famous tenor of the Philadelphia 


hicago Opera Company, has made arrangements for a 


number t concert appearances during the season 1913 14 


under the management of R. FE. Johnson. The demand for 


Dalmores to be heard in cities which the opera does t 
isit has induced him to take this step 
At the close f the present season of the per con 
many in San Francis Dalmores will sing Siegmund i: 
Walkire” at Cincinnati. April 26. and return ¢ Furope 
t Kaiser Wilhelm IL, April 20 le goes tly t 


It was the more 


Paris to sing the roles of Herod in “Salome” and Sam 


son in “Samson and Delila” at the Paris Grand Opera 


and will create the leading tenor role in French in “The 
Jewels of the 


poser, Wolf-Ferrari 


Madonna,” under the direction of the com 


Stillman Kelley's “The Defeat of Macbeth.” 

‘The Deteat 
of Cin 
February 28 and 





Edgar Stillman Kelley's symphonic poe 
f Macbeth,” is to be performed at the next pair 
cinnati Symphony Orchestra concerts, 
March 1 

‘The Defeat of 


Stllman Kelley's 


Macbeth” is t last number in Edgar 


symphonic suite, elaborated from his 


Shakespeare’s tragedy. The idea of incorporat 


available concert mt ibers, the essence 





ing in a group of 
f music written for a given drama, has been successfully 
L’ Arlesienne 

The Defeat of Mach« 


il of modern 


arried out by Grieg (“Peer Gynt”), Bizet ¢ 





and other well known composers 


which is a brilliant symphonic poem, ft 


by Emil Ober 


the Minneapo Symphony Orchestra two 


rchestral devices, was given with success 
hoffer wit! 


to the same work has ap 


peareé the progran Walter Damrosch, Arnold 
Volpe and other conductors 
Maude Alotz in Washington. 

Maude Klotz, the young Brooklyn soprano, appeared as 
soloist with the Minneapolis Symphony irchestra in 
Washington, February 20. She san One Fine Day 

Hi Madame Butterfly mh this aria disclosed the 


singer's exceptionally beautiful voice and her admirab 
method of wed the clar 


rang clear and tru 


Recalled, Miss Klot 


singing In the climaxes she sl 


ity of her weister, as the voice 


rchestra! acc 


upper 
above the 


ided with an encore, singing 


mpaniment 


charmingly “Spring 
hy Henschel rhis w t! soprano’s second ay 


pearar 
been the soloist at the co 
ert given last season The Washi: 


f February 21, stated that Miss Klot has a voice 


vith this orchestra, she having 


on Star, in its iss 





‘ny h 
n 


flexible as a bird 
Henschel 


sweetness rity and a 





apparet! tly, as was number 


“pring 


By the Sporting Critic (7?) 


Ernest Gamble, the popular singer, keeps a scrap be 
f “freak” rotices, a compilation of unusual things said or 
lone Fr this | THe M ar ( RIER is permitted 
t ip thé folk wit'g? re tice 
I G ( | 
~ ct 4 ‘ 
- ee . ; Mr. | 
* { ‘ r « | nbe + 
t ( ge ‘ i 
: ; the ! 
Frederick M f ) 
Rg rag the < f t The 
lelight{ ‘ ‘ 
tot ' he { 


Rudolph Aronson's Memoirs. 


nde the title Theatrical and Musical lem 

k olph Aronson has | interest ume. pu 
lished by McBride Nast & Ne York Mr 
\r n, whose activiti« t f il world have beer 
ery extensive i hi ‘ nter ting if 18 we ! 
vritten and relat t i ‘ ! 1s in tl 
profession from the latter half the last century up t 
the present time Mr Ar n i t reat traveler 

d has come into ntact with many important people 

The volume, which mtains nearly 3Oo page is beaut 

lly gotten up and lustrated with photographs of fa 
f n ans and autographs 

KlibansKy Reception for Gerhardt. 

Mr. and Mrs. Sergei Klibansky gave a reception Frid 

ening of t week, at 212 West Fifty-ninth street, New 
Y ork n | Ele Gerhardt, the German | 
singer \ er of Mr. kK pupils were hear 
n German, French and Englis! mg Among the guest 
were Herwegl n Ende, Mr. ane Ir Frnesto ( sol 
McCall Lanham Kate Chittendet Mattia t Niesser 

17 vy = 


The Eminent 
Hungarian 
Violinist 





First American Tour, January to April, 1914. Under Exclusive Management of Haensel & Jones, 29 West 42nd St, New York 
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Pianist and Accompanist 
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Address care of R. E. Johnston 
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For fourteen years assistant to Mme. Marchesi 
Only teacher in Paris authorized to teach the Marchesi 
method 
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ploma and teach- 
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DIRECTEUR 
203 Boulevard Pereire PARIS 





‘SEBALD kan 
NS PARIS, 6 rae Monbel 





VOICE, PERFECT FRENCH, 
PURE STYLE 


The first American man to 
sing in opera in France 


SHEA sf srr. 
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STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COM POSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
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20 Ave. Victor-Hugo - - ° 


LAMPERTI-VALDA 
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Mme. GIULIA VALDA 


OSCAR SEAGLE 


Master of Bel Canto 
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American Tour Season 1913-1914 


Paris 





For Terms, etc., address Oscar Seagle, 17 Rue Mozart 





charles BO W ik S tastrecton 


Studie: 10 Rue Herran, Paris 
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[All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, 43 
Boulevard Beausejour, to whom tickets should also 
be sent by those who desire their recitals or con- 
certs to be attended.) 


43 Boulevard Beauséjour, 
Paris, February 11, 1913 


Oscar Seagle was heard on February 6 at a concert of 
the International Musical Union, which was given at the 
Student Hostel. He sang the following selections: 


Non piu andrai (Nozze di Figaro) 
Musette 
Tambourin 


Seventeenth Century 
Seventeenth Century 


Zwei Zigeunerlieder ..Vitezlav Novak 
Le Colibri ..Chausson 
Chmmeee Ge th Puce occ cvcccsccscccevccewsccncsovses Moussgorsky 





| 











ARTHUR ALEXANDER 


Damask Roses -.Roger Quilter 


Let Miss Lindy Pass .Winthrop Rogers 
Rhapsodie pen eshnes : Campbell-Tipton 
He was in splendid voice and won the enthusiastic ap- 


plause which always greets his every appearance. His in- 
terpretation of the Mozart selection was particularly effec- 
tive, his splendid technic and the exquisite quality and 
color of his voice being particularly applicable to this style 
One of his most successful numbers was the 
and brilliant “Rhapsodie” of Campbell-Tipton, a 


of music 
passionate 


grateful and effective song with which a singer of Seagle’s — 


ability can make a wenderfully deep impression. 
RnRe 

At the same concert Jean Verd, the pianist, played 
selections from Rachmaninoff and Chopin, also acting as 
Both as soloist and accompanist Mr. Verd 
is well known and well liked. The fact that he speaks 
English also makes him one of the most popular teachers 
among Americans here. Mr. Verd is a pianist of sterling 
He won the first prize at the Conservatoire in 
and is one of the regular soloists of the famous 
Conservatoire, the oldest and greatest or- 
chestral organization in Paris. He has played with this 
orchestra under Marty and Chevillard. He also played 
the piano part of Paul Paroy’s cantata for the members of 


accompanist 


qualities 
1907 
Concerts du 


the Institute when this work won the Grand Prix de 
Rome in rglt. 
nee 
There is a rumor abroad that Emma Calvé is to start 
a school of singing at her chateau in Gascogne. She will 
accept only young ladies of great talent who are able 
successfully to pass certain difficult examinations. The 


idea is a good one (if there is really any truth in it.) 
But such schemes generally erd in failure unless instruc- 
ticn is given free or at very reduced rates, because those 


who have money frequently have no talent and those who 
have talent have very little money, which is an unfortunate 
division of things but cannot very well be overcome. Ii 
may be added also that those philanthropic people who 
would like only too well to help really talented young 
artists are often enough taken in by those who have plenty 
of push but very little real artistic ability, which is also 
unfortunate, but also cannot be helped. People who have 
been in touch with this art life for many years generally 
know that a combination of talent, energy, perseverance, 
health and conimon sense is so rare that it is wiser never 
to recommend any young genius to a protector. After all, 
the great artists are those who possess all of these quali- 
ties, and how many great artists are there compared with 
the numbers who think they are going to be great artists? 


nReR 


The Theater des Arts is giving an interesting program 
consisting of “Le Reve,” by Guerinon, music by Gaubert; 
“L’Amoureuse Lecon,” by Alfred Bruneau, and “Le Cour- 
onnement de Poppee,” by Monteverdi (1567-1643), ar- 
ranged by Vincent d'Indy. <A description of this work 
will be found in any history of opera. It is said to be 
the earliest specimen of the music drama, though we would 
not recognize it today. Like all of these old 
this has only a historical value. 


nnre 


At the recent matinee musicale given by Mr. Campbell 
Tipton, a number of this talented composer’s works were 
given. Mr. Loyonnet played the brilliant and picturesque 
suite “The Four Seasons,” a work that is pianistic in spite 
of its character of a tone-painting and its poetic charm 


Doctor P. CONTA 
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Prelude and Fugue for Pianoforte. 
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I may also add that it is also melodic in spite of these 
things, and those of my readers who are familiar with 
modern music will know exactly what I mean; for in 
these days when poetic value and color are made so promi- 
nent, instrumental and melodic value are all too often lost. 
It is a fact mugh to Mr. Campbell-Tipton’s credit that he 
is not afraid to use the melodic with which he is 
gifted, and it must be added that this fact adds greatly 
to the intrinsic value of are we not all of 
us very tired of this modern music which lacks melody, 


vein 


his music; tor 


rhythm and force, which lacks, in fact, every quality ex- 


cept those I mentioned above: color and poetry? Mr 
Loyonnet is a pianist of brilliant attainments and gave a 
most effective rendition of these compositions. Gertrude 


and “Rhapsodie” most 
She possesses a very beautiful voice and fine 


Manning sang “A Spirit Flower” 
excellently. 
interpretative ability. 
RRR 

I had the pleasure last night of hearing a recital by a 
young man who is, even now, a very great artist indeed, 
and who should become in time one of the world’s great 
estt. 
it for what it is 
tenor and pianist, who gave his first recital in Paris last 
Alexander is a pupil of Jean de Reszke and, so 


This is an unbiased personal opinion, and | give 
worth. It refers to Arthur Alexander, 
evening 
far as perfection of style and beauty of tone are con 
cerned, he is a worthy pupil of a great master. But he 
has also that which no teacher can give: a deeply musical 


nature. To hear him sing a program of songs to his 


own accompaniment is a genuine revelation and possesses 
a charm which could never be attained were he dependent 
upon an accompanist or were he himself any less musical 
difficult 
Rachmaninoff s 


The ease with which he handles even the most 


accompaniments—such, {for instance, as 
‘Spring,” proves sufficiently that technical difficulties mean 
nothing to him; but there is another quality in his per 
formance, a certain enthusiasm and freedom, an unstudied 


musical in 


buoyancy, which can only be due to a great 


stinct and took the audience by storm, winning the singer 


encore after encore. His program was as follows: 


Caro mio ben ... Giordan 
Deh pid a me non ndet Bononcini 
Star vicino Salvator Rosa 
Vittoria! Vittoria! Carissimi 
Les Amours du Poéte (Cycle de XVI Mélodies R, Schumann 
Automne ....... G. Fauré 
Chanson triste H. Duparc 
eT rere H. Dupare 
Mariage des Roses César Franck 
Les Cloches .... Cc. Debussy 
Mandoline ...... ( Debussy 
Le Plongeur Widor 
nRe 

At the end of the sixteen songs of the “Amours du 
Pocte” (which is French for “Dichterliebe”) a very well 
known composer who was present expressed my own 
thought perfectly by saying: “That is the first time | 
ever heard those songs sung that I did not feel bored 


before the end of them.” Exactly! Alexander has a per 
sonality and an evident love of the music that holds and 
the the the 


audience was unwilling to leave the hall 


charms one wonderfully. At end of recital 


until Alexander 
had sung as encores Rachmaninoff's “Spring” and repeated 
Debussy’s “Mandoline,” Widor’s “Le Plongeur” and “Ich 
Grolle Nicht.” It is such a rare and charming thing that 
with a really fine voice can play his own accom 





a singer 
paniments in this splendid way that I feel no hesitation 
whatever in predicting a very great future for this young 


artist. He possesses within himself a rare combination 

which is irresistible—and I may add in extenuation of 

this enthusiasm that several musicians of note who were 

in the hall last evening expressed exactly the same opinion 
nee 

Noel & Co. send me a newly published “Humoresque” by 

a young American pianist, Dent Mowrey, who has re- 


cently come to Paris after having finished his musical 


education in Germany. This composition shows a real 


musical invention of a rather popular order which the 


composer has tried te combine with a serious manner of 
aj) attractive piece of music, but not 
satisfactory because of this of con- 
trary styles. But with the talent 
back of it a little practice and experience should make of 
Mr. Mowrey a composer of real worth 
nae 
Durand & Fils send me a number of newly published 
compositions by French composers, some of which have 


construction. !t is 
entirely combination 


for invention which is 


been heard already in concert, and others entirely new 
Among the latter “Sillages,” three tone poems for piano, 
by Louis Aubert, are very remarkable both for the wealth 
and beauty of invention and the effective writing for the 








piano. These pieces are large, brilliant, florid and very 
difficult. 
mn Rre 
Three pieces for piano by Marcel Grandjany: Ara- 


besque, Pastorale, Impromptu; the first two quite simple, 


the third more difficult and pretentious. All three of these 


pieces show that peculiar tendency to deal in discords that 


are in no way attractive; 1 do not mean the manner of 


Debussy, Ravel and others of the French modern school, 
but 


counterpoint, ill-defined harmonies and unusual! chord pro 


of a certain number of composers who use discordant 


gressions in a single key without modulation, which remind 

1 would not 
the that 
Grandjany is evidently a composer of talent. His melo 
W hy he should seek these 
harmonic and contrapuntal expres 


one of the harmonies of three centuries ago 


say a word about this were it not for fact 


dies are altogether charming. 


unnatural channels of 
son | 


it comes suddenly upon you after 


cannot imagine. It is especially annoying because 
a few bars that are alto 
gether charming. 


Four 


Paul Dupin has “Four Little Pieces for 


Hands” which possess the fault of not being deep 


enough for conception for grown-ups and of being techni 
cally too difheult for children 
Rene 


1 


That beautiful little orchestral tone picture by Guy Ro 
“A Marie 
ow been published for piano four hands and will repay 
difficult 
that 
are not following in the footsteps 


partz, Endormie” to a verse by Brizeux has 


an examination. It is not at all and 


neral 


it gives a 


very excellent ge idea of modern school of 


french composers who 
rhis 


as yet by no means certain which of the two schools is 


of Debussy school has many adherents, and it is 
destined to influence posterity. There are many who claim 
that too 


Schmitt, one of 


admit of 
the most re 


the manner 1s restricted to 


Florent 


Debussy 
great development 
markable of moderns either in France or elsewhere, has 
trois melodies for voice and piano: “Lied,” to a poem by 
Mauclair, “I] Pleure dans mon Coeur,” to a poem by Ver- 
“Fils de la 


[hese are altogether remarkable songs. 


poem by Ganivet 


I know of noth 


aine, and Vierge,” to a 


ing more exquisitely expressive—not even in the works of 
Hugo Wolf 


with a very poor English translation, for which fault, how- 


than the second of them. They are published 
ever, the translator may not be criticized; for to translate 


these poems into English, especially the Verlaine poem, 
even if they were not hampered by the musical setting, is 
simply an impossibility. The same composer has a “Lied 
et Scherzo” for double-quintet of wind instruments with 
solo horn, now published for piano four-hands arranged 
The arrangement itself is excellent, but, 
the 


Paul Dupin has a difficult, complicated and un 


by the composer. 


if course, gives only a vague idea of the color of 


original 


interesting sonata in C major for piano, a work which 


seems to be principally remarkable for its lack of inven 


tion. The same may be said for four songs by Philippe 


Jarnach, which possess neither harmonic nor melodic 


There are also five little piano pieces by the same 
folder title of 
eccentricity 


beauty 


composer published in a single under the 
d’Album,” which for 
uld be 


Albert 
ment, arranged for piano and published together under the 


Feuilles strangeness, 


und emptiness w hard to beat. Jean Cras has set 


four poems by Samain with orchestral accompani 


title “Elegies.” The accompaniments of these songs, which 
are not without value, impress one as being more orches- 
tral 


lost 


their color is no doubt 
Finally I 


of a quartet by Roger-Ducasse 


than pianistic, and much of 


in the piano arrangement can only make 


mention of the publication 
irranged for piano four-hands, “Ma Mere I'Oye,” the ballet 
! mentioned on the occasion of 


Arts; “Au Jardin 


a symphonic pcem with soprano and tenor 


xy Maurice Ravel, which | 


its production at the Theater des and 


de Marguerite,’ 
excellent 


which made an 


The 


olos and chorus impression 


when first given vocal score with piano is now 


published 


Taft Presents Medal to Schumann-Heink. 
Friday evening of last week Madame Schumann-Heink 
ang at the White House in Washington, and on that occa 
the President Taft be 
musical the musicales 
Mansion ontralto has 


sion received gold medal which 


artists who appear at 


I he 


many decorations from European crowned heads 


stows 


in the 


upon 
Executive famous « 
Among 
her possessions are souvenirs from the old Emperor Wil 
ham of the present ruler of Germany), and 
but Madame Schu 


mann-Heink has informed her friends that‘she values the 


(grandfather 


one from the late Queen Victoria; 


medal from Taft as much as any in her collection 





Oeuvres de 


SEBASTIAN B. SCHLESINGER 


TROIS MELODIES 


chantees dans tous iés concerts. 


D’UNE PRISON 
O MA CHARMANTE 
TOUJOURS 


chez R, et M. Lion & Cle., Editeurs de Musique 
Paris, 17, Place de la Madeicine 




















Hungarian Relief Society Concert. 
Friday evening of last week the Hungarian Relief So 
ciety of New York gave its annual concert and dance i 


the grand ballroom of the Hotel Plaza The concert 

committee, of which Arnold Somlyé is chairman, provided 

an attractive program, The artists presented wer 

Blanche Cobacker, a remarkably gifted child pianist 

Christine Garmon, soprano, from the Royal Opera in 

Berlin; Arthur Hartmann, the noted violinist, and Wil 

liam Reddick, accompanist. The gold and white ballroom 

was filled with the members and friends of the society 

which yearly relieves much distress among poor Hun 

garians in New York and vicinity 

The following program was enjoyed 

Sonata, op. 35, B flat minor Chopin 
Blanche Cobacker 

Elsa‘s Dream, from Lohengrin Wagner 
Christine Gar n 

Adagio and Allegro Corelli 

Moise variations on the G string alone Paganini 

Arthur Hartmann; William Reddick at the pian 

Liebestraum Lisat 

Rhapsodie No. 6 Liszt 
Blanche Coback« 

Three Zigeunerlieder Brahms 
Chr ne Garmor 

Gypsy Dances Tivadar Nachez 
\ w Ha ! 


Miss Cobacker’s performance of the Chopin B flat minor 


sonata revealed her the possessor of a beautiful, large ton 


and fluent technic. It is hardly expected that a child 
should show the full comprehension of a work like this 
sonata; yet the gifted little pianist played each of the four 
movements in a way that indicated that she was intelligent 


far beyond her years 


Madame Garmon, who is rated in the prima donna 
ranks, and so billed on the published program for last 
Friday night, disclosed a dramatic voice of power and 
ample range, in her rendition of “Elsa's Dream.” She 
sang the “Lohengrin” excerpt with excellent enunciation 
and in every way showed that her conception was correct 

Mr. Hartmann’s command over his instrument is that 
of the master, and his playing was (from first to last) 
masterly The adagio and allegro by Corelli and the 


Paganini "Variations" on the G string were sufficient in 


themselves to awaken enthusiasm of the kind that sweeps 


all before it. There was enthusiasm for Miss Cobacker 
and Madame Garmon, too, and the three artists were re 
called many times 

The officers of the Hungarian Relief Society are: Presi 
dent, Joseph Horvath; vice-presidents, Rev. John Frdéhlich 


Louis Bruenn; treasurer, Joseph 


Arpad A 


Burger; controller, A. A 


Shermann; secretary, Kremer; executive dire 





tor, Adolf Stern: directors, Morris Cukor, Rev. I Har 
sanyi, Dr. Arthur Kozma, Julius Roth, William Blau, Dr 
Frank I. Horn, I. H. Rosenfeld and Julius Ste 

The committees for the brilliant event of last Frida 
night were: Concert committee, Arnold Somlydé ill com 
mittee, Dr. Frank I. Horn, chairm Akusi Merle 
first vice-chairman John Ba second vice f n 
Emil Kiss, treasurer; Juli Borostyan, financial secretary 
Dr. Richard Kovaes, secretary; Louis S. Bruenn, Jol 


Julius Roth, I. H. Rosenfeld, A. Stern and Ar 
Charles K 


stant Ernest Ale 


Gomory 
nold Szél 
l ous N 


Balley, 


Floor Committee Kéry, chairmar 
Kar de r Ju 1 


Kurt 


Weidinger, assi 


Julius Borostyan, Harry Ex 


Engel Harry Gluck Andrew Jellinek Fuget Jellinek 
Robert Tellinek, Arpad A. Kremer, Henry Lénart. Ernest 
Mandel \. Millstone Sigmund Neustadt, ] Rol 
Ernest Radvanyi Milton Rosenfeld, Ernest Szél, ! 
Szél, Frederick K. Schwabach, Hugo Schmalb 1 A 
Tenner, and Dr. Nicolaus W. Vidor Press ¢ ttee 
Morris Cukor, Géza D. Berké, Joseph Horvat! 

The Music Teachers’ Association recently met informal 
ly at the home of Florence Schinkel Gray, in San Dieg 
Cal. The membership now almost reaches the veted 


seventy-five mark 
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WITH THE SINGERS, 











lia Culp is one of those rare kind of women who is 
ch handsomer than any photograph of her ever made. 
e who have heard the great singer at her recitals in 
untry during the past six weeks, concede this and 
onder why up to date photography cannot do jus- 


‘ uch an attractive subject. But that is something 

the artists of the camera to solve. In the meanwhile 

et us be happy that we can hear the Culp voice. The 
inger is to give her third New York recital in Carnegie 


ifternoon, February 27. Madame Culp will 
ing “Heimliches Lieben” (Schubert). “Suleika” (Schubert), 
Ungeduid” (Schubert), “Wiegenlied’ (Schubert), “Bots 
(Weckerlin), “When I Am 
Cottage Maid’ (old 


17.19 , 
tiali, Lhursday 


Mignonnette”’ 


( Purcell ) “The 


| Ong, ] ong Ago old 


English), “Befriet 


Richard Strauss), “lHeimliche Aufforderung”’ (Richard 

Morgen” (Richard Strauss), “Vor dem Fen 

( Brahms), “Das Madchen Spricht” (Brahms), “O 

Lieliche Wangen” (Brahms), “Wie Komm Ich denn die 

Chur herein” (Brahms), “Wiegenlied” (Brahms). The 

English and Welsh songs on Madame Culp’s list were 

rranged by Beethoven The artist sings the Richard 
Strauss songs by special request 
nere*e 

Alessandro Bonci will give his recital in Boston the first 


veek of March, and then the famous tenor goes West again 
number of concert 
William- Hinshaw, the American baritone of the Metro 
litan Opera Company, is to give a recital in Carnegi 
Hall, Sunday afternoon, March 16. His 


und on another page in this issue of Tue Musicat Covu- 


program will be 


RIES Mr. Hinshaw is to sing the role of Plunkett, when 
Hlenry Russell, of the Boston Opera Company, revives the 


I:nglish version of “Martha” at the Boston Opera House 


xt month One thing may be stated in advance about 
is performance, and that is that the English of Mr. Hin 
iw will leave no ®ne in doubt No singer before the 
sublic has more perfect enunciation than Mr. Hinshaw and 


it applies to his singing in all languages He was one 
in the cast of “Mona” last season who 
understood back of the fifth row at the Metropolitan 


Opera House. Everybody seemingly is clamoring from the 


t the few singer 


etops for better tone production among singers, but 


at the same time the clamorers should demand that singers 


} | 


f high rank improve their art of declamation. There ar« 


ermans attending the performances of opera in the opera 
r f this country who tell us that it is only in ex 
ptional cases where they are able to catch a complere 
ein an aria. Frenchmen and Italians, likewise, who 
p to make up our cosmopolitan opera audiences, are 
ne to find fault with the indifferent enunciation of 
e who sing int e languag Until there is a more 
ersal improvement in this branch of operatic singing 
ind concert singing, too) it seems that much valuable time 
being wasted calling meetings for the discussion of opera 
Engli 
ag ae 
Ludwig Hess, the Munich tenor, sang with the Russian 
Symphony Orchestra, at Carnegie Hall, New York, Sat 


day evening, February 15, and the character of his suc 


may be judged from the appended lines from th 
New York Evening Mail: “Ludwig Hess, the tenor and 
er conductor of the Munich Concert Society, sang the 
S from ‘Die Meistersinger.” His rich, clear 
d ery miche of the big hall, and he was forced 

1 encor 

RRR 

Schumann-Heink is the soloist this week at the 
in Carnegie Hall, New York, with the New 
| irmonic Society Che famous contralto will 
two new songs by Josef Stransky, the conductor of the 
lharmonic Society, “Moonrise” and “Requiem,” with or 
tra iccompaniment She is also to sing with the or 
Spring Song” from “Samson and Delilah,” 


irtist interpreted at tl 


Sunday night concert 


ebt ry J it tl Metropolitan Opera House 
nner 

Clara Butt and her husband, Kennerley Rumford, will 
resent an.all English program at their joint song recital 
n Carnegie Hall, New York, Monday evening, March 3 
Mr. Rumford is to sing “O Swallow, Flying South,” by 
Sullivan; “The Roadside Fire,” by Dr. Vaughan Williams. 
old Irish airs arranged by Standford Madame Butt 


ng Beethover “Creation Hymn”; four songs by 
Dvorak (Biblical texts) “The Little Silver Ring,” by 
Chaminade; “John Kelly,” by Standford; “The Fairy 
Pipers,” by Dr. A. H. Brewer, and, by request, “The Lost 
Chord,” by Sullivan, with organ accompaniment. This mu 

| husband and wife will unite in the duet, “Dear Love 
f Mine,” from the English opera “Nadeshda,” by Arthur 








Goring-Thomas, and “In Love’s Domain,” by W. H. 
Squire. x z y 


Recent engagements for Lucille Miller, soprano, were 
recitals in Grove City, Pa, February 7, and Beaver, Pa., 
February 14; also in Ben Avon, Pa., February 19. Miss 
Miller sang in Punxsutawney, Pa., February 12, and was re- 
engaged for another appearance there in April. 

nnre 

Francis Rogers sang old French songs, old and modern 
Italian songs, and Rubinstein’s setting of “Der Asra” at a 
musicale Monday of last week, given at the New York 
residence, 22 Park avenue, of Mrs. Prescott Hall Butler. 


Bruno Huhn was the assisting pianist. The concert, which 





JULIA CULP 


was attended by many representatives from fashion's ranks, 
was for the benefit of the New York State Charities Aid 
RRR 

\ima Gluck recently went over to East Third street 
near Avenue A, New York, and sang there at the Musi 
School Settlement, where 850 students of music receive 


Association 


lessons at the nominal fee of 25 cents a lesson. Sixty chii 
dren had the great joy of hearing Madame Gluck’s lovely 


Mixter, the mezzo contralto from Philadel 


voice on this day 

Mary Alin 
phia, and her sister, Lillian B. Mixter, appeared in Hart 
ford, Conn., yesterday afternoon at Allyn 
House, before a brilliant audience. The Misses Mixtet 


(Tuesday) 


gave a performance of their doll’s opera, or “Cinderella,” 
in miniature, together with a miscellaneous program of 
songs and recitations. Mrs. Louis R. Cheney, wife of the 
mayor of Hartford, chaperoned the young ladies The 
eutertainment was under the patronage of the following 
Hartford women: Mrs. Robert Allyn, Julia Case Chat 
fee, Mrs. Albert Case Crosby, Mrs. Ransom Ney Fitzger 
ald, Mrs. Charles W. Fenn, Mrs. Francis Goodwin, Mrs 
Charles. E Gross, Mrs. Ralph Grant, Mrs. Edward R 
Grier, Mrs. Robert W. Gray, Mrs. George S. Goddard 
Mrs. ‘Frank Goddard, Mrs. William Hamersley, Mrs 
William W. Hyde, Mrs. John H. Hall, Mrs. Henry R 
Hovey, Mrs. Wallace Howard, Mrs. M. W. Jacobus, Mrs 
Edwin Y. Judd, Mrs. Marcus M. Johnson, Mrs. P. I 
Kibbe, Mrs. Charles S. Langdon, Mrs. C. H. Lawrence, 
Mrs. Nathan Langworthy, Mrs. John Robinson, Mrs. Lu 
cius Robinson, Mrs. Charles D. Riley, Mrs. George G 
Williams, Mrs» S. P. Williams, Mrs. Frederick T. Murl 
less, Jr., Mrs. Daniel A. Markham, and Mrs, Edward J 


Pearson, nee 
The announcement in Tae Musicat Courter last week 
that Frederick Shipman would take Lillian Nordica and 
David Bispham to Australia caused widespread interest 
among singers and the musical world generally. (Mischa 
Elman, too, will be toured in that far away country under 
Shipman’s management.) 
Ree 
\ll reports from the West, where Madame Nordica has 
been singing in concerts with tremendous success, state 





that the famous American prima donna was singing glori- 
ously. That her voice and singing will create a sensa- 
tional kind of success in Australia is predicted by the 
\merican admirers of this celebrated soprano. Thx 
Nordica concert tour this season, under Mr. Shipman’s 
management, has been a wonderful success, as the many 
press criticisms reproduced in these columns have sub- 
stantiated. ‘Sold out houses everywhere’—that has been 
the word sent in by all the correspondents from the cities 
where Madame Nordica has appeared. 
neRQe 

When Mr. Bispham reaches Sydney next August, to be 
gin his tour of the Antipodes, he will surprise and delight 
the musical audiences in those parts by his all English 
It was Mr. Bispham who set the fashion for 
this kind of recital. He has a varied and remarkable rep- 
ertory of English songs and arias. When the Australians 
Lear Bispham sing such numbers as “Drink to Me Only 
With Thine Eyes” (Old English), “The Ballad of Little 
Billee,” “Ho, Jolly Jenkins” (from Sullivan’s opera of 
“Ivanhoe”), and “Danny Deever,” they will marvel at the 
purity of his English. 


programs. 


nee 
Friday evening of this week, Ellen Arendrup, soprano, 
and Holger Birkerod, baritone, will unite in a joint recital! 
at the Waldorf-Astoria, under the auspices of the Ameri 
can Scandinavian Society. The program will! be as fol- 


lows: 

Three Dyveke Songs (by request) ............. kes needle eee 
Ellen Arendrup 

AR RAGE cpus cova Hpensactupioncreddactescceds ‘ . Gade 

Sees Derenar Waa cairdy sr cy es dedncacvanccaes Gade 

er ee RO I sD, on eek peecnseuesal Heise 
Holger Birkerod. 

Det foérste Modes Sédme sav ksinpeeda ; . Grieg 

Jeg elsker Dig..... se a> .. Grieg 

Der skreg en Fugl... sas hewn en eae ‘ceumeats Sinding 

. 3) er deguKnduecanwekel Agathe Baeker Groendah! 

\lt lagger for Din Fod jeg ned............ . Kjerulf 
Ellen Arendrup. 

ROEER PHOMIES. 65 Ci seein ye cwinsis dies 3 Loewe 


Translations from Scandinavian songs by Ellen Arendrup— 
-Lange Muller 
Lange Muller 
..Ludolf Nielsen 
. Peterson- Berger 
Peterson- Berger 


CREME ccanscaves pre 
Shine Forth, Bright Sumshine......... 
TL ec occe ve ssucccndearseccens 
Irmelin Rose abies 
Aspakerpolska ..... 5 ke anaes jes 
Ellen Arendrup. 
Den Store hvide Flok (sung at the funeral of Henrik Ibsen)..Grieg 


TE) tao naVanwce es saiesns wemopirelienk¥usnben seves cece el 
En Engel har rért Din Pande .Lange-Muller 
Gud signe Dig....... .... Bechgaard 


Invictus Bruno Huhn 


Holger Birkerod. 
RRR, 

Marie Rappold sang with the New York Philharmonic 

Society on the tour last week. It is reported that the 

singer suffered some bruises in an accident on a train of 

the Pennsylvania Railroad, near Trenton, N. J. The prima 

donna, however, insisted on continuing the tour with the 
erchestra. 


nner 


The return of Nellie Melba for an American tour during 
the season of 1913-1914 is welcome news to the army of 
ambitious young American singers throughout the coun 
try, who have heard the phenomenaily beautiful Melba 
voice only on the talking machine records 

nRne 

Helene Maigille, the scprano and teacher, now estab 
lished at Carnegie Hall, New York, will have a summer 
class for teachers, beginning in June. Madame Maigille 
is perhaps the most prominent American pupil of the late 
Rosina Laborde, teacher of Emma Calvé. Above all else. 
Madame Maigille tells callers at her studio that she r« 
gards voice placing the most important branch of her 
work. Recently in one of her short studio talks Madame 
Maigille said: “Until we grasp the importance of equal 
registration for the voice and purity in emission, all 
aims at style, diction, and repertory avail little to the 
aspiring singer; when we hear artistic singing by a voice 
badly placed, our pleasure is greatly diminished. There 
ire a number of celebrated singers who would be ranked 
succeeded in producing 
Many teachers, too, 


as much greater singers if they 
their tones by the laws of bel canto. 
are so much at sea concerning this matter that their work 
never advances forward; how can a teacher of singing, 
without faith in herself or himself, and without proper 
method, hope to train singers?” 
a 
In an interview with Helen von Doenhoff, published in 
Tue Musica Courier last week, one of Madame von 
Doenhoff’s artist pupils was referred to as Harriet Bar- 
clay; the singer is Harriet Barclay-Riesberg, as she has 
become known in the concert world. Madame Barclay- 
Riesberg is among the younger singers with a bright fu- 
ture before her; her voice is a lovely lyric soprano with 
the flexibility of a coloratura 
nar 
Bernice de Pasquali is back in New York, after her long 
engagement out on the Pacific Coast. Madame de Pasquali 
will sing in New York before the close of the season 
Ema I 


PRAPPER 
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s t Rosa OlitzKa’s Many Appearances. powerful. All her renditions, however, were sung true and sweetly e 
' . on und a rare treat was given the music loving public of the university 
c Rosa Olitzka has been engaged to appear at the Tues city , ee Geor e GARRE 
day salon musicale at the Ritz-Carlton Hotel, New York, Se her inter: £ “Wiegenlied,”” by Humperdinck? Madame 
sent TENOR 











’ 2 ne interpretation 
m £ Madame Olitzka will sing at a private func Olitzka became supreme, ju vw by its wonderful effec [ 1e7 
“ n April 1. Madame ka will sing I ' g by a bay 285 15 East 10th St. Tel. 2927 Stuyvesant New York 
iditors. The song was sung beautifully and—well, that’s about all 


\ tion in Washington on April 11 * : . s : e 
that one can say The “Hindu Slumber Song” was also another “The perfection of Quartet playing.”"—London Daily Mail. 


) Speaking about Madame Olitzka, the following notices umber which elicited much gracious appreciation The World's Greatest Chamber Music Organization. The 


n received recently after her appearances in Nashville and The great singer was last evening accompanied at the piano by 
Ss ‘owa City will be of interest Prof. Gustav Schoett f the University School of Music, and that 
Rosa Olitzka, the celebrated contralt ‘ as often delighted wer bers were given backing and strengthened by his assistanc 

wart , ned t most plausible Following the concert Madame Olitzk 



















pera going f the large cities f the world with her . . 
P interpretations f the roles f s Avucena at ett a st actous compliment | $ artist 
Ortud, was heard at the Centennial ( ight The recit lowa City Citizen, February 
t wis n under the auspices of the Belmo nnz Associatio* —— 
nd organization is to be congratulated n the splendid artist lowa City music lovers reveled in delight at the hie » of t 





success of the evening. new Hail of Science in America Beginning November, 1912 



























































' Her program represented all that is best in song literature, and The occasion—one which will be remembered gratefully for a y ‘ 
ranged from classic Italian and German aria and lied to the highest 1 day to come—was the initial concert in Iowa City of Ross litzka Bacagement: LOUDON CHARLTON, 668 Carnegie Hall, tew York 
s rt of the present day composers ima donna 
Madame Olitzka is equally at home im presenting German has been heralded as she approached the Ather 
English songs, as she is in her operatic roles and she brings f lowa as another Gadski and Schumann-Heink (personal triend GRACE 
. her work an enthusiasm and a love of her rt lat positively € the eminent Russia artist, by the say) and she stified 
i spiring to her hearers Especially in her Germar f la be ant recita ast’ evening 
: evening did Madame Olitzka show herself a musician of serious pu Heave smiled upon he wher e was born, and, whether 
< She phrases with authority and her diction 1s pertect no she was given a “silver s in her mout she was certainly 
Che plaintive ara, “Ah, Mon Fils,” from “Le Prophete,” formed favored by fortune in being born with contralto voice in her ches OPERATIC CONTRALTO 
impressive opening for an unusual program It was delivere:| and throat that all the gods of Mt. Olympus, eager to bless mortal 
a certain classic rest yet wit warmth and thy might have striven vainly to in - : 
t is interesting to know that Madame Olitzka s zy this for her firs ] > was he t ware ar n moment , Again in America after 4 years 
nteresting t & ¢ progra a e of beauty, power 1 enchantment, an of brilliant success in England, 
pearance in Covent Garden, London, where she was the leading Dean W. G. Raymond and his associates are to be thanked a tl Franos and Italy. 
ntralto singer for eight years. By nature and long training Mad sand times for making possible so artistic an entertainment in t 
ume Olitzka belongs, of course, to the dramatic type. However, University City of lowa.—lowa City Daily Press, February Managements, HAENSEL & JONES 
th the more restricted but far finer repertory of effects that are ee eee Acotlan Hall, ¥. Y. 
permissible in song recitals she accomplished a breadth and a po the Resslen contrdlek anscerel i Ol Pye BRIGGS et a - 
ency of artistic expression such as her interpretation of the difficult vf: © A. reciinle lank evcation.Jectt ites duciiieia’ sei dhemeinell acon tiene 
1 ungrateful role of Ortrud could not boast er voice and her pleasing personality She beiste sharing 584 Lexington Ave... 7. 
Madame Olitzka has gifts that are more significant than mer sonors with her accompanist, Prof. Gustav Sehoettle, of the S 
,ocal beauty Nashville Tennesez anuary 14, 1913 ae ' seo, secsived the slaniite of the eudtonc: 
oneee i 4 a is a contralto with an unusual rar f voice 
: A large appreciative audience greeted Rosa Olitzka Tuesday night and particular power and sweetness at the ext: of that range MI N N EAPOLIS 
t the third recital of the Y. M. ¢ A irse A rich contralto rhis unusual feature was especially marked in what was t nan 
; ice with a wide range and pleasing modulation, an i a true artist's the most charming piece on the program, “Es hat die Rose sic 


ower of interpretation were the main characteristics of her singing beklagt,”” by Fran & hon Orchestra 
f ‘ ‘ nd } \ ld Russian folksong was sung with a dept { fee ge whi 


ided to this was a pleasant persona y and gracious Manner whic 


ptured the good will of her audience called for his repetition, and a little humorous lyri Winkele 


Gimnin. Russian and English songs made up her varied and enter Wankele,”” was also sung twice, and captivated the audience eacl EMIL OBERHOFFER ¢ d { 
1 wce of the in which she sung did ime ry on ue or 





taining progran Ignorance o language 
t prevent anyone from enjoying the beauty f expression and The closing number aby y Mrs. H. H. A. Beac was 
pr t 3 " ? 
feeling that she put into her rendition of the selections ered with rare charm, and the audience insisted on ca g Madame 
Three times she was forced to respond to a persistent.encore and Olitzka back.--lowa City Republican, February 12, 1913 Adver 


1. The audience was charmed  titsement.) SECOND EASTERN TOUR 


i. } : pretty Snsiat folksong, Ach te notchinka. 
She was also called for a repetition of “Winkele, Wankele” and the February 9 to February 27 
oncluding number, “Baby,” an old-time favorite Engl sh song PAUER WITH BOSTON SYMPHONY IN BROOKLYN. 


sing 4 








ave P more t 1 satished v lk high grade ccital and 
eee ae eee aoe ot the ceeatest successes which the Y.M.C. A. Max Pauer appeared with the Boston Symphony Or SEVENTH ANNUAL SPRING 
18 on its course.—Daily Iowan, February 13, 1913 chestra in Brooklyn Friday’ evening of last week. The TOUR 
| Tw great pianist substituted the Liszt E flat major concerto 
Rosa Olitzka, the celebrated Russian contralto, delighted a large for the Mendelssohn concerto in G minor, which had April Seventh to June Seventh 
adience at the Centennial Club last night in @ program 0b unusus been advertised and which was published on the house 





ttractions 
anes which have program It was a wonderful presentation revealing 


Address all commanications ito 


Madame Olitzka was wearing handsome decorations 
presented to her by four of the rulers of Europe, and her ex Pauer a master pianist, a poet as well as technician 
ssdhaby aasteus simmer and chevaleg poreonsilty onaghenlly Won WENDELL HEIGHTON, Manager 


er audience, even before she had sung a note. It would indeed Auditorium Bldg. Minneapolis, Minn. 
e dificult to say whic of the selections was received with greate 





ratior Famed as she is as an operatic star of 








Madame Olitzka’s operatic numbers had of 
t 1 these displayed her 


+} wonderfu tonal } ities f her voce 





pertectiion. 


FOSTER & DAVID 





























But to many ‘ elicate 
hat she eal r « especi 
ee ee 
SRC as ahh ts Chunenin, oe, awe ® 500 Fifth Avenue :: :: New York 
her native tongue t $ her 
st medium. PRESENT 
t ca he L £ ' € ara ast 
“Ah, I Le Prophet e does not le THE OLIVE MEAD QUARTET 
that she was f six y¢ eading ntralt f it Met ta One f the established musical institutions of 
Opera ( y f ght secutive s¢« she was tl 
worite sito at Covent | It was in th’s pla RUTH HARRIS 
fa ‘ 1 ve ; 
t t she t ‘ t ¢ ent Gardet he ite ne fA 
don 
By nature, as we ng training, the famous contralto be RUBY CUTTER SAVAGE, Soprano 
; a tl th to the lyr type, and the dramatic 
ngs to the ‘ a* 7? t ( ( ' 
lent w vident several f er? bers last evening He 
ce is ‘ F ea { rich, warm quality. As an in MARGUERITE STARELL, Soprano 
erpreter M ne O h . . gift ! her diction is a I ad a-Chicag ( . ( t ' 
wel Her intensit fs 1 expres ind warmth of delivery — : 
. esa dina” tani! “ak eet ai ae a Mme. ELEANORA de CISNEROS 
bted best shown j eratic select s, it is her singing of ! . ‘ wo One ‘ 
i t she es | f of her music ntelligence and extreme : er 
et ee ee ee apr ey asseptiar = Han CORINNE WELSH, Contralto 
cultivation, when her ca ef we shows a I . t. Spring t 19 New York S . ( 
xp sive witl t spectac r t sts 
All of those qualities of voice and results of careful training tha ANNIE LOUISE DAVID 
ve gained for Madame Olitzka a ™ wide rey nm as an Phe best-known Harpist in An tt 
erat star were evident the aret y selected { ) f last 
evening. From the more { ments, which she MARIE NICHOLS, Violinist 
arried splendidly, to the ppe g litte tone en A great artist of » ‘ 
Baby.” she held her aud i with every golden note, 
ind it is safe to say that when she returns to Nashville she will MAX PAUER Composer Tenor , 
; m2 este Pyrat te HARRIET WARE and JOHN BARNES WELLS 
find a cordial welcom altir her 
J t Re 


4 | ‘y ' . } . 
Madame Olitzka was accompanied by F. Arthur Henkel, of this Pauer accomplishes great things and he achieves them 


ty, who proved anew his competenc accompanist without mechanical effort. He simply electrified the fine BONARIOS GRIMSON, Violinist 
‘ ‘ " » 
Nashville is indebted to tl Belmont Alumnz Association for hav audience assembled at the Brooklyn Academy of Musi + ‘ t 
ng brought Madame ‘ ' f t is to be hoped that she Wil : » i. 
& g hen Liszt concertos are played in this fashion, they 
any be luced t me again.—Nashville Democrat, January 14 , bsp : . FRANK ORMSBY, Tenor 
loom up as masterpieces. The orchestra afforded Pauer 


eee superb support MONICA DAILEY, Pianist 


n Or 


~ 





the time that Rosa Olitzka stepp« it gracefully upon the The orchestral offerings of the night were Brahms’ s: 











Ir 
stage last evening and began to sing “Ah, Mon Fils,” from Le nd symph¢ ny (D major), Beethoven's “Egmont” over 
Prophete,” by Meyerbes » she was cor _ rma me ese ture and the Richard Strauss tone poem, “Till Euler ARTHUR PHILIPS, Baritone 
ma pina an aR as bt : = na ag aa pw stam ~ spiegel’s Merry Pranks.’ All the works were played wit! anton Opera | 
" beard as last onsale he musical circle of both the university accepted Boston Symphony finish and beauty of style FREDERIC MARTIN, Basso 
und city people were there i they enjoyed the great concert to the The strings seemed as lovely as ever and one could not “The greatest of orato nger 


ery last number desire wind instruments in better form. Dr. Muck con THE VOLPE SYMPHONY ORCHESTRA 














Madame a’s voice while somewhat oa the same rder as ‘ - 
‘ ‘ “ee atenll ee eetSas lucted in the manner that is looked for in a leader of his } Volpe, Conduct 
~ « not quite s jeep a contrait ef on 
. . ects has a ereate range, although not rank. 
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“Joy of the Morning” 


s Wakefield Cadman, 


Wakefield Cadman, “Melody in G Flat” ( 


Wakefield Cadman, “I Passed a Stately 


harles Wakefield Ca 


Hath a Hundred 


“The Old Man’s Love Song” 


; “Mich, December, 
“A Gregorian Chant of the 


Wakefield Cadman, “ Ancient Egyptian Chant 


Wakefield Cadman, “ 


» Rabbit Lost His 


; Wakefheld Cadman, * 


~ 


les Wakefield Cadman, “Fs 
harles Wakefield Ca 
Wakefield Cadman, » Land of the Sky 
les Wakefield Cadman, “The Sadness of the Lodge” 


hy Beaming Eyes” 


ome to the Garden, 


x), Brooklyn, N Zu 








[This department is designed by THE MUSICAL COURIER to be as complete a record as possible of the performances all over the world of works by composers 
The department will be published weekly and contributions are solicited from any source whatsoever, to help make the record all en- 
However, advance notices and advance programs will not be considered; the clippings and programs sent must refer to concerts which 

And, before all things, it should be remembered that composers not born in America are ineligible for THE 

All communications referring to this department must be addressed: “American Composition Editor,” 


MUSICAL COURIER, 437 Fifth Avenue, New York.] 


Eleanor Everest Freer, “The Old Boatman” (song), 
Brooklyn, N. Y., February 6, 1913. 

Gena Branscombe, “My Fatherland” (song), New York, 
Febiuary 18, 1913 

Marion Bauer, “Over the Hills” (song), New York, Feb- 
ruary 18, IQ13. 

Charles Gilbert Spross, “My Star” (song), New York, 
February 18, 1913. 

George W. Chadwick, “The Danza” (song), Brooklyn, 
N. Y., February 13, 1913. 

Henry Holden Huss, “The Birds Were Singing” (song), 
3rooklyn, N. Y., February 13, 1913. 

Henry Holden Huss, sonata in A major (piano and cello), 
Brooklyn, N. Y., February 13, 1913. 

Henry Holden Huss, romance (cello), Brooklyn, N. Y., 
February 13, 1913. 

Henry Holden Huss, “It Was a Lover and His Lass” 
(song), Brooklyn, N. Y., February 13, 1913. 

Henry Holden Huss, waltz in A major (piano), Brooklyn, 
N. Y., February 13, 1913. 

Henry Holden Huss, “To the Night” (tone poem for 
piane), Brooklyn, N. Y., February 13, 1913. 

Henry Holden Huss, “Polonaise Brillante” (piano), 
Brooklyn, N. Y., February 13, 1913. 

A. Walter Kramer, “Allah” (song), Brooklyn, fe 
February 13, 1913. 

John Hyatt Brewer, “Meadowsweet” (song), Brooklyn, 
N. Y., February 13, ror3. 

Marion Bauer, “Send Me a Dream” (song), Brooklyn, 
N. Y., February 13, 1913. 

R. Huntington Woodman, “Ashes of Roses” (song), 
Brooklyn, N. Y., February 13, 1913. 

Frank Hastings, “Summer Romance’ (song), New York, 
February 22, 1913. 

Margaret Ruthven Lang, “Irish Love Song,” New York, 
February 22, 1913. 

Courtlandt Palmer, “Song of the Nile” (song), New York, 
February 22, 1913. 

Edwin Schneider, “One Gave Me a Rose” (song), New 
York, February 22, 1913 

Charles Wakefield Cadman, “The Moon Drops Low” 
(song), New York, February 22, 1913. 

George W. Chadwick, “Before the Dawn” (song), New 
York, February 22, 1913. 

Sidney Homer, “Dearest” (song), Pittsburgh, Pa., Feb- 
ruary 6, 1913. 

Margaret Ruthven Lang, “Irish Love Song” (song), Pitts- 
burgh, Pa., February 6, 1913. 

James G. MacDermid, “The Song My Heart Is Singing” 
(song), Pittsburgh, Pa., February 6, 1913. 

Helena Bingham, “Rock Him to Sleep” (song), Pitts- 
burgh, Pa., February 6, 1913. 

Lola C. Worrell, “Over the Sea My Laddie Sailed” (song), 
Pittsburgh, Pa.. February 6, 1913. 

Lola C, Worrell, “Chimes” (song), Brooklyn, N. Y., De 
cember 14, 1912 

Edward A, MacDowell, “To a Water Lily” (piano), Pitts- 
burgh, Pa., Febrvary 25. 1913. 

Edward A. MacDowell, “To a Wild Rose” (piano), Pitts- 
burgh, Pa., January 25, 1913. 

Edward A, MacDowell, “Shadow Dance” (piano), Pitts- 
burgh, Pa., January 25, 1913. 

George W. Chadwick, “Allah” (song), Brooklyn, N. Y., 
December, 14, 1912. 

Rawlins Cottenet, “Red, Red Rose” (song), Brockiya, 
N. Y., December 14, 1912. 

John Carpenter, “Green River” (song), Brooklyn, N. Y,, 
December 14, 1912. 

John Carpenter, “The Cock Shall Crow” (song), Brook- 
lyn, N. ¥., December 14, 1912. 

George W. Chadwick, “The Danza” (song), New York, 
February 26. 1913. 

Sidney Homer, “Ferry Me Across the Water” (song), 
New York, February 26, 1913 

Sidney Homer, “Sing Me a Song of a Lad That Is Gone” 
(song), New York, February 26, 1913. 

Edward A. MacDowell, “Sweet, Blue-Eyed Maid, Where 
Goest Thou” (song), New York, February 26, 1913. 
Marshall Kernochan, “Give a Rouse” (song), New York, 

February 26, 1913. 





Mary Helen Brown, “The Gift” (song), New York, Feb- 

Lodge Is Open” 
(song), New York, February 26, 1913. 

Edwin Grasse, sonata (for piano and violin), New Yerk, 
February 18, 1913. 

i ’ (piano), New York, Febru- 

Edwin Grasse, scherzo (piano), New York, February 18, 

(violin, an arrangement 

from an old piece by Gretry), New York, February 

Edward MacDowell, “ 
D. C., February 2, 1913. 


* (piano), Washington, 


Edward MacDowell, 
, February 1, 1913. 
Ethelbert Nevin, “‘} 


concert etude (piano), 
* (chorus), Philadelphia, Pa., 


Ethelbert Nevin, “’Twas April” (song), Philade!phia, Pa., 
“A Song of Joy” 
, February 11, 1913. 

Nicholas Douty, “Auf Wiedersehen” 
. February 11, 1913. 

Mary Turner Salter, “ 
>, January 30, 1913. 

, Washington, D. C., 


February 4, 1913. 
Charles Gilbert Spross, 

Canton, Ohio, February 4, 1913. 
Charles Gilbert Spross, ‘ 
Charles Gilbert Spross, “Yesterday and Today” 
is, February 6, 1913. 
“Irish Love Song” 
, February 6, 1913. 


Margaret Ruthven Lang, 


Charles Wakefield Cadman, “From the Land of the Sky 
* (song, transcribed for organ by Clarence 


.. January 5, 1913. 


John, N. B., February 4, 1913. 
Charles Wakefield Cadman, “Far Off 

er's Flute” (song), St. John, N. B., February 4, 1913. 
“From the Land of the Sky 
. John, N. B., February 4, 


Charles Wakefield Cadman, 


Wakefield Cadman, 
(song), St. John, N. B., February 4, 1913. 
Charles Wakefield Cadman, “The Pompadour’s Fan” 

St. John, N. B., February 4, 1913. 

“I Heard a Maid With Her Guitar” 
(song), St. John, N. B., February 4, 1913. 

Henry K. Hadley, “Joy” 


Moon Drops Low” 


Henry K. Hadley, 
(song), St. John, N. B., Febru- 
Henry K. Hadley, “Intermezzo” from third suite (piano), 
St. John, N. B., February 4, 1913. 
Wakefield Cadman, “I Saw Thee First When 
Cherries Bloomed” (song), Nashville, Tenn., Novem- 
Charles Wakefield Cadman, “At the Feast of the Dead I 
Watched Thee” (song), Nashville, Tenn. 


Charles Wakefield Cadman, 
(song), Nashville. Tenn., November 18 1912. 
Charles Wakefield Cadman, 
Fleeting Wing” (song), Nashville, Tenn., 


“All My Heart Is Ashes” 


“The Wild Dove Cries on 


Charles Wakefield Cadman, “Melody in G flat” (piano), 
Nashville, Tenn., November 18, 1912. 

Charles Wakefield Cadman, “The Pompadour Fan” (pi- 
ano), Nashville, Tenn., November 18, 1912. 
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~ YSAYE, SOLOIST WITH PHILHARMONIC. 


Carnegie Hall held a good sized audience last Sunday 3) a € r € m € a li T SEASON 10' 8-19 
a a ae few York Phi - Management. Antonia Sawyer 
afternoon, February 23, when the New York Philharmonic 1428 Greadwer, Now York 
Society, Josef Stransky conductor, had the assistance of “Steinway Plane” 
Eugen Ysaye as soloist in a program representing several 


schools from Vivaldi of the seventeenth and eighteenth The World Famed ’Cellist 
centuries to Max Bruch of the present day. “ 

are . ) janagement: ANTONIA SAWYER 

The following program scheme was carried out 1425 ——« i aA s — York 


iverture, Alceste owe Gluc 

















Concerto for violin in G minor Vivaldi 


his anole BOO Pals GEoRGE EET A IWMI Tenor, Chicago-Philadelphia Grand Opera Co. 


eo bee Jullus Daiber, Auditorium Theatr, Chicago 
Western Concert Tour Now Booking Address: Alma Voedisch, 3836 Wilton Ave., Chicago 


DRAMATIC SOPRANO 
TOUR 1912-13 NOW BOOKING 
Address: ANTONIA SAWYER 
Metropolitan Opera House Bide. 1425 Béwy, New York 
plosive demonstration subsided, the great Belgian violinist 
began a lofty and eloquent performance of the Vivaldi G 
minor concerto, the unalloyed golden Ysaye tone soaring VOCAL TEACHER 
gracefully above the accompaniment of orchestra and or- Lam pertl Method 


gan, and carrying the conviction to the auditors that the 


Fantasia on Scotch melodies for violin and orchestra -Bruch 


Mr. Ysavye 


Marche Hongroise Schubert-Liszt 
Ysaye’s appearance on the stage was the signal for an 
unbridled outburst of applause such as an audience is 


wont to bestow upon a master, and finaily when the ex- 

















Belgian virtuoso has lost none of his mighty powers, so a " Ne 

long recognized and prized both by the violin and general ee . =e. . aw veRs 
world of music. The five movements of the Vivaldi work 

were negotiated with a breadth of style that opened up a oO P R A N oO 
new — continua : pote pe song Ae sp he D Exolusive Management 
veritable storm of plaudits greeted the violinist at the a» 

dying away of the last note, he being obliged to return M SUTORIUS & RAPP 
several times to bow acknowledgment to the delighted au Ee | West 34th Street. New York 
dience 








Famous Russian ’Cellist 
Returns to America for Season 
of 1912-1913 
Management: CONCERT DIRECTION 
M. A. HANSON, 497 6th Ave..Wew York 
European Managers. The Quinian in- 
ternational Musica! Agency. London 


For his second number Ysaye elected to be heard in B 
Bruch’s fantasie on Scotch melodies for violin, orchestra Oo 
and harp. The exhibition, in this beautiful work, of ray R 
ishing and appealing fiddle tone and bow mastery was i 
stupendous; the plaintive utterances of “Auld Robin Mor — 
ris,” “There Was a Lad,” “Who'll Buy My Caller Herrin,” 
“Scot's Wha Hae” were fairly sung upon the strings, and 


it was not at all surprising that many moist eyes were 
detected in Carnegie Hall during the superb rendition of 
this Scotch melody-flavored offering by Ysaye and the 
Philharmonic Orchestra, which provided the Belgian artist 


with sympathetic and adequate support. Cheers and salvos ‘“*‘One of the World’s Greatest ’Cellists”’ 
Exclusive Management: HAENSEL & JONES, Aeolian Hall, 29 West 42d Street New York 


quickly restored order and quiet by a captivating rendi- 


tion of Vieuxtemps’ brilliant and tricky Ballad and Polon- Soloist with the Theodore Thomas Orchestra, 3d American Tour—Jan., Feb., March and April, 1913 

aise. After this extra number, Ysaye could easily have New York Philharmonic, Boston, Cincinnati, Exclusive Management HAENSEL & JONES Aeollan Hall New York 
played again in view of the wild desire for more on the Minneapolis, St. Paul Symphony Orchestras. BALDWIN PIANO USED 

part of the audience, but the piano was considerately 
closed, and Conductor Stransky ventured forth to lead the 


orchestra through the final number on the program, M 

“March Hongroise,” by Schubert-Lis he ho hain 

; at 1 ngr bert-Liszt, the hour being oy LILLIAN BLAUVELT Prima Donna Soprano 
The orchestral part of the ‘ y sely cc . ‘ 


program was nicely carried 








of applause rang out in the big Carnegie auditorium as 
the soloist moved toward the wings, and, after returning 





many times to bow to the people, Ysaye at last yielded to 
the pressing demand for more, brought out his piano ac 
companist, Camille Decreus, broke the Philharmonic’s 
“no encore’ rule amidst joyous demonstrations, and then 


























out, the chief number being the so called “Jupiter” C ma Returns to America January, 1913) 
jor symphony by Mozart, who could not help writing Dates Now Booking Management: BR. E. JOHNSTON 1451 Broadway, New York 
fluently melodious music The four movements of the 








symphony were performed smoothly, were well inter 
preted, and the tonal balance of the fine Philharmon‘< 


Orchestra showed off to advantage FLORENCE 





Eighty Years. 
The son of Moscheles, Felix Stone Moscheles, of Lon 
don, writer and painter and peace propogandist, celebrated 


Of the Metropoliteas 
Opera Company 
RD. HAENSEL & JONES 
his eightieth birthday on February 8 at his hous He is Personal Address : Acsian eae" Swost 


one of the associate editors of the peace organ, Concord, 1104 Broad Street, Newark, N. J- 


and has been residing in London over sixty years, com- Phone, 525 W-Market 


ing from Leipsic, where he was a graduate of the Thomas 
Representative : 
BRACEY BEAUMONT 














School, with which his father had been associated in a 
consulting function. Some of Moscheles’ war paintings 
have led to the realization of the horrors of human con- 
flicts on battlefields, and their impression has brought 
about a revulsion against war 





603 West 138th Street 
New York City 


Clement's Farewell. Telephone 4224 Audubon 


Edmond Clement, the distinguished French tenor, will 
make his last appearance in public in New York this season 
at his recital in Carnegie Hall on Tuesday afternoon, 








SOPRANO 


March 11 He will be assisted by the Barrere ensemble | Pr 
ind Carlos Salzedo, harpist of the Metropolitan Opera Recita ograms 
House In addition to playing the accompaniments fer Maneg cement: 


Mr. Clement for his numbers, the Barrere ensemble will 


ANTONIA SAWYER 


1425 BROADWAY 


have solo numbers, and Mr. Salzedo will be heard in a 





AZMA= mocera 


harp solo. 














Mrs. Babcock to Present Miss Lund. NOVARA — 
Mrs. Babcock is to present Charlotte Lund, the sopran VAN DER VEER MILLER 
in a song recital, at the MacDowell Club, 108 West Fifty 
sixth street, New York, Thursday evening, March 6. Miss MEZZO CONTRALTO TENOR 


Lund is to give a ptogram of songs by American com- 
posers. 


Management: THE WOLFSOHN BUREAU, 
1 West 34th Street, New York 














ni 


and a classic andante 


the Messiah, Park avenue and 


in it a breath of spring, 


44 

















New York, February 24, 1913 
\. Dambmann’s musical reception of February 15 
many excellent singers, along with a pro- 


mma 


ght out 


that it seemed more like a profes- 
function. Six 
with Madame 


of large variety 


al concert than a private, semi-social 


pranos and a contralto, all studying 


Dambmann, supplemented by violin and piano pieces, were 


n the program 


| lhe singers all have varying degrees of 


lent and voice, of course; but all showed intelligent 


application of the principles of real Italian schooling, in- 
cluding that most important of all functions, the manage- 


vent of the breath. Long Handelian phrases, coloratura 

les, ete., in which conservation of breath is the first 
requisite, came out in each case very well. The sopranos 
have the air of being accustomed to public singing, and 


Gertrude Gugler, contralto, is at ease before critical ears; 
will give a recital in Aeolian Hall soon, challenging 


ini and asking for the printed judgment of her 


merits, [he singers in the order of their appearance were: 
lizabeth Schuster, Florence Goldfinger, Gertrude Gugler. 
kdna | Moffitt and Mrs. Paul 
They sang solos by Stange, German, Handel, Arditi, Ries, 
un, Wes Thayer, Bohm, Schubert, Salter, 
1 and Cadman. Names of composers just men- 


oewenstein, Alice Bosse 


Schuma kerlin, 


Marshal 


oned show that the singers cover a wide field, ranging from 


classic Hlandel.to Italian impressionists. A special reason 
for the uniformly high class singing of these Dambmann 
pupils is that the teacher it herself an experienced singer ; 


hence, able to show her pupils jest what she wants, and 


how to do it. Schumann has said, “The blind cannot lead 
and the analogy is obvious, that the non-singing 
Paul 
Gundlach, solo pianist and accompanist; Edna H. Moore, 


solo pianist; Robert Spokany, juvenile Hungarian violin- 


the blind,’ 


} 


teacher is not as qualified as the one who sings. 


ist, and Ethel Scheina, in recitations, all contributed to the 
Mr. Gundlach played with poetic 
Miss Moore played pieces by 


iriety of the program 


insight two Strauss pieces 
with quite masculine touch and 
Spokany 


and musical temperament, especially in Sarasate’s “Zigeun 


Beethoven and Delacour 


good expression. The violinist showed ability 


rweisen,” and little Ethel Scheina’s recitations were pleas- 
ing. Louise Lieberman played accompaniments such as 
nly the experienced player commands. The studios were 


crowded with an audience interested throughout every 


number, and at the close Madame Dambmann was over 
ngratulations 


a ns 


\ltman gave a recital a year ago which showed 


vhelmed, with ¢ 


lenore 


as a promising young pianist, and her second public 


ian Hall, February 17, was a convincing dem 


és 


progress she has made within the 


ital, at Ae 
nstration of the fine 
ear, She has much variety of touch; the real virtuoso 
pirit, playing better for many people than for few; warm 


1usical temperament, and a technic enabling her to cope 


with anything written \ll this, and much more, came to 


he fore at her recital, Clean cut phrasing and repose 


narked her playing of Beethoven's sonata in D minor; 


\lendelssohn’s “Spinning Song” went with such daintiness 


i 


nd speed that it was redemanded, while her playing of 


chumann’s “Carneval” combined qualities such as one 


eldom finds centered in one person. Chopin, Paderewski, 


zt and her teacher, Sigismond Stojowski, were each 


resented by standard works, “Legende” (number one of 


ic eighth work by Stojowski) receiving interested atten 


ry F 


Robert J}. Winterbottom’s recitals on the big organ at 


rinity Church, the second Wednesday of every month, 
t 12.30 noon (other Wednesdays the same hours are occu 
d by recitals by Moritz E. Schwarz), saw the largest 

e! vet gathered on February 19. He played the 
Jach toccata in F, a Reger Passacaglia,” and Von 
Weber’s “Jubel” overture as his principal numbers. There 


dramatic effect in his playing of the Reger work; 


raceful Dvorak’s “Humoresque” (someone 


has said Dvorak had surely imbibed of a Scotch highball 


phrasing in 
when he wrote this piece); and splendid climax in the 
‘God Save the King,” which we 
Edward A. 
rgan numbers, consisting of 
a Ries andante, 
in E, the composer unknown to the 
tone and expression 
Wednesday, 


rtur with its closing 
translate into “America.” Beesley 


ayed violin pieces between 


\mericans 


Mendelssorn’s concerto, two movements; 


present writer He showed large 


Mr. Winterbottom’s next recital is set for 
March 12, 12.30 noon 


nPre® 
Clifford Demarest's fifth organ recital at the Church of 
Thirty-fourth street, bad 
the blind English organist, Hol 
work 


ns. being the composer of the entitled “Spring 


Song,” a piece full of melodious, rhythmical phrases, as 
the organist said in his public remarks. Antiphonal use 
of the swell and echo organs (the latter located in the 
ceiling) in a Rheinberger intermezzo, and employment of 
a solo stop in the echo organ in a Tschaikowsky andante, 
were very effective. Everything Organist Demarest plays 
is clear and well planned, and the program of Wagner 
works, played February 26, closing the series of recitals, 
gave ample opportunity to show this. Among the many 
organ pieces heard the Demarest “Pastoral Suite” remains 
prominent in the memory. The composer played it on the 
instrument on which he is now giving recitals, when com- 
pletely installed in the factory, on which occasion special 
correspondence of the Evening Post said: 

Before Mr. Demarest played his new suite, Mr. Goodrich 
mnounced that this piece was being played for the first time on 


iny organ, The interest was keen. As each movement was played, 
ihe audience listened with close attention, showing their approval 
with enthusiastic applause at the close The third movement, 
‘Sunset, was especially effective, with the soft chimes near the 


close and the harmony melting away into an almost inaudible 
This suite is likely to leap into instant popularity, and 


Mr. Demarest is to be congratulated upon this addition to his list 


whisper, 


f splendid organ compositions 
nrne 

One of the most successful affairs held by the Musicians’ 
Club of New York occurred at the rooms Tuesday eve- 
ning, February 11, when the house committee, consist- 
ing of M. N. Hansford, Walter David, Grace Hornby and 
Mrs. J. Christopher Marks, tendered a reception to the 
club’s president, David Bispham. Invitations were sent to 
the entire membership, and the rooms were thronged 
with prominent musicians from nine o'clock until well 
past midnight. The guests were presented to Mr. Bispham 
by Mr. David. After refreshments were served Mr. Bis- 
pham, assisted by Harry Gilbert, his accompanist, gave a 
program lasting over an hour. This was made up of é€x- 
cerpts from Henry Hadley’s opera, “The Pipes of Pan,” 
and miscellaneous numbers. Mr. Bispham was in his 
mood, and delighted everyone with his great 
The club is planning to give a minstrel show in 
the near future. The chorus will be made up of many of 
the most prominent musicians in New York. This affair 
will be under the direction of the Entertainment Com- 
mittee. The club is in a most flourishing state, and is ful- 
filling the mission for which it was originally organized. 

nee 

Flora Metzger, soprano, of Portland, 
heen studying some months with F. X. Arens, and Car! 
Morris, baritone, musicale at the 


happiest 
artistry. 


Ore., who has 


gave an impromptu 


\rens Studio February 17, when they sang arias from 
“Tosca,” “Boheme,” “Ballo in Maschera,” and the “Jeanne 
d’Are” aria by ‘Ischaikowsky; also three songs, “Inter 
Nos,” MacFadyen; “Crescent Moon,” Sanderson, and “Mis- 
Mrs. many 
pleasing attributes, including high range and musical tem- 
perament Arditi’s waltz “Parla” was especially 
well sung by her, everything with, very clear enunciation. 


sion,” Arens Metzger showed a_ voice of 


song 


Mr. Morris sings with professional effectiveness, making 
much of the three songs, and reaching a high A in the 
His organ has sonority and the appeal of 
quality. Mr. Arens accompaniments, 
and afterward, with his artist-pupils, received warm con 


\rens song 
emotional played 
gratulations. 

mere 

Gottfried H. Federlein, concert organist, F. A. G. O., 
organist of the Ethical Culture Society, issued invitations to 
i “Get his guests being prin¢i- 
pally fellow-organists, with E. A. Kraft of Cleveland as 
his suggestion they went into the 
gallery of the Auditorium, when he played for them the 
“Tannhauser” overture, Thiele’s “Chromatic Fantasie and 
Fugue,” and by request, his own toccata in D minor. 


logether” February 17, 


guest of honor. On 


Following the brief program of organ music several guests 
iried the organ, finding many complimentary things to 
say of the different tone qualities, especially the strings 
and woodwind effects in Mr. Federlein’s playing of the 
overture. After a time they adjourned downstairs, where 
good things to eat, drink and smoke were on hand. 
\mong invited guests were Clement Gale, Frank Wright, 
H. Brooks Day, J. Warren Andrews, Walter C. Gale, A 
R. Norton, S. Lewis Elmer, S. A. Trench, F. W. Ries- 
berg, J. Sebastian Matthews, of Morristown, and Mr. 
Banks, of Philadelphia. The affair was such a success 
that Mr. Federlein plans a repetition in the autumn. 
znere 
Harriet M. Dwight gave a most enjoyable pupils’ re- 
cital, piano numbers, at her Carnegie Hall studio February 
is. The skill of the young performers surprised all pres- 
ent, and applause was hearty. Only relatives and friends 
were invited to this, but Mrs. Dwight now expects to give 








a series of recitals to which others will be asked. Those 
who played February 15 were Elizabeth de Lackner, Fanny 
Ellsworth, Isabelle Overbaugh, Margaret Kennedy and 
Ellen Smith. George E. Knowles, baritone, assisted, 
singing several songs delightfully. 
Ree 
\fter some years of study with such famous teachers 
as Dr. Dufft, of New York, Edward Lles, of London, Jean 
de Reszke, Charles W. Clark and M. Lapierre, of 
Paris, and Signor Braggiotti, of Florence, Italy (former 
teacher of Riccardo Martin), John W. Nichols, one of our 
well known tenors, who has himself had years of success- 
ful practical singing in this country and abroad, has made 
a special study of the tenor voice, and is prepared to ac- 
cept a jimited number of tenors for the remainder of this 
season at his studio, 330 West Fifty-eighth street, New 
York. 
nere 
Doris Keane, one of Parson Price's successful stage 
pupils, has made a fine hit in the new play, “Romance,” 
at the Maxine Elliott Theater. She has had other suc- 
cesses, but this is her greatest. Another rich contralto 
is Lillian Keller, of Louisville, Ky., now playing in “The 
Whip.” She is to be advanced the coming summer in a 
stock company. Beverly West is a harpist from Boston, 
playing in “Litthe Women”; she has a fine mezzo-soprano 
voice. Edith Yeager is a big contralto, preparing for the 
Sothern-Marlowe company, next season. 
nre 
|hirteen piano pupils of the Wirtz Piano School played 
pieces by modern composers at the school recital, February 
25. Dolly Patterson, Bertha Sears and Gertrude Sauer 
are the most advanced of the pianists. 
nee 
“Italian Composers’ Night’’ by the Oratorio Society, of 
Newark, under Louis Arthur Russell’s baton, February 
26, had as principal number Verdi's “Manzoni Requiem,” 
the chorus and symphony orchestra assisted by the follow- 
ing soloists: Maud Gaudreaux, soprano; Marie Stone 
Langston, contralto; Alfred Shaw, tenor, and Edmund A. 
Jahn, bass. The affair was made a social event by the 
most prominent members of Italian society of Newark, 
headed by Dr. Alfredo Magnani, Italian Vice-Consul. 
RRe 
Edith Ivins, the soprano, sang standard songs at Mrs. 
Sicard’s, February 19, among them the following: 


Nymphes et Sylvains veeke etuedoweedes a 
Fe LOGE 5 a vitecaweacesss enbe cigscreveis Campbell-Tipton 
Les Berceaux ..... RT aE, Oo oP Te ee Pet a Faure 
SE I ING ic dcke <o-d0 0 sno bade po dku bndWasknne wa MED Hue 
Remi: TINE 6 oe sa snc s pemvndoveccdve cyte ccuescesececcabacsecy Cadman 
two Bergerettes ... Weckerlin 


There was a large audience of invited guests, who ap- 
plauded Miss Ivins’ singing enthusiastically. She sang 
well, her voice being in good condition. 

nee 

Tomijiro Asai, the Japanese according to the 
Miami (Florida) Herald, charmed the guests at The 
Halcyon by this singing of native and English songs last 
week. He also sang sacred solos at the Presbyterian 
service, “displaying a voice of round, sweet tones.” 

nRe 

Samuel the pianist, played piano and organ 
solos at a dramatic and musical reading, Hotel Plaza, 
February 19, also the piano obbligato part to Uhland’s 
“Castle by the Sea,” the music by Strauss. He, Maud 
Gaudreaux, soprano, and Edmund A. Jahn, basso, who ap- 
pear in Verdi's “Requiem” at Newark this week, are all 
under the management of Annie Friedberg. 

nnre 


fhe Kriens Symphony Club has moved from the Car- 


tenor, 


Mensch, 


negie Hall studio to larger quarters, the new address be- 
ing 1027 Park avenue, the hall connected with the Park 
Avenue Church, corner Eighty-sixth street and Park ave- 
nue. hey rehearse Thursday evenings at 7.45 sharp. 
nner 
Rossi Gisch, violinist, an Yysaye pupil of fifteen years 
ago, is now Mrs. C. P. Buck, of Philadelphia; she was 
the guest of Myrta French-Kursteiner at The Narragan- 
sett, recently, attending the Malkin-Ysaye concert at Car- 
negie Hall. 
nur 


Mrs. Walter Pulitzer gave another large reception 
Thursday evening. She calls these delightful affairs 
“salon at homes,” because literary and musical features 
are the order. Among the prominent persons who con- 
tributed to the pleasure of the evening were Ben Grect, 
Gystav Becker, Mary Pickford, Arnold Volpe, Bruno 
Huhn, Robert Vivian, Philip Gordon, Julius Chambers and 
others 
nere 

On Sunday afternoon, February 2, Jessamine Harrison 
Irvine gave another reception and musicale at her Car- 
negie Hall studio. Three young and charming Russian 
women of the first magnitude in the musical and dra- 
matic world were guests of honor; namely, Tina Lerner, 
Ilse Veda Duttlinger and Farna Marinoff. Adelaide Ges- 








cheidt, soprano; Blanche Cobacker, pianist; Harold Meek, 
the Canadian baritone; Max and 
the De Fillipi Trio of the Abt Plectrum Orchestra, were 
the artists appearing. They presented an enjoyable pro- 


Hirschberg, violinist, 


gram. Besides many private engagements, Mrs. Irvine 
was accompanist at the Lois Fox recital at the Plaza 
Hotel, February 6, and at the recital given by Vernon 


Waldorf 


Archibald, February 19, at the Astoria 


Rider-Kelsey-Cunningham Recitals. 

Corinne Rider-Kelsey 
within a few weeks, sang in the two greatest (greatest in 

States California The 
following press notices refer to their thes« 

Statés; also in the State of Washington 
CONCERT SINGERS ADD TO CLAIM 


and Claude Cunningham have 


area) in the Union and Texas. 


successes in 


FOR HONORS 





















Mapame Ruiper-K y S { me | : AM SUPERB ARTIS 

Once again last ght at e Scottish Rite Auditorium, Corinne 
Rider-Kelsey and Claude Cunningham strengthened their claim 1 
be known as ca's forer t neert ngers heir artistry is 
superb and grows wit acquaint 

rhe very excellent program st ed wit i charming Mozart duet 
Crudel! Perche Finora”’ from the opera The Marriage of Figaro,’ 
done in most charming manner by Madame Rider-Kelsey and Mr 
Cunningham, and imr liately bringing singers and audience int 
accord until the balance of the evening seemed like a family party 
Cunningham's voice was heard at its best in Beethoven's “In 
Qesta Tomba,” whicl e sang in a most delightful manner In 
fact, with every song Cunningham added irels t is already long 
ist of vocal conquests 

Corinne Rider-Kelsey’s interpretation of her group of Englisi 
songs showed the real beauty in the compositions Bemberg’s 
Chant Venetian’ was given with a scholarly rendering and in 
the beautiful song Mandoline { Debussy, Madame Rid®ér. Kelsey 
seemed to reach the zenith of her charm The Paladilhe duet, “Au 
ford de I'Eau brought forth an encore and the singers were 
recalled many times at the « sior f r cer 

Last night's concer will t zg t y ¢ artis his 
eason.--San Fr s ( I ; 
AMERICAN SOPRANO AND BARITONE DELIGHT LARGI 

\UDIENCI 

ie that has existed America f many year 

it wi y sing ipporte elates to the supremacy 
hicl ea | this intry in matters musica 
Unt ild scare c needed that a world famous 

calist luced outside f Europe, but this fallacy re 
ceived n here 17 lay night when Madame Rider 
Kelsey ( r nvinced t audience of local 
people 1 that Americ iy claim t As great 
singers as Germany or Ita 

In a carefully and intelligent n program these artists sang 
for two hours and at ‘he end of the ! t beheld their audience 
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mmpletely enthralled. Both singers possess magnificent voices 
which are employed with a grace and delicacy that delight 


Their duets were particularly pleasing and their concerted num 


bers created a profound impression upon their auditors. A great 



































ieal of their success in these numbers is due to a rare armony 
f relation which their voices possess 

[he program was one happily chosen and generous in quantity 
rhe singers were most gracious with the encores which were ac 
orded their every effort during the evening. Each sang a grow 
7% German songs in which Schumann was chiefly represented 
Following each of these groups Mr. Cunningham and s cor 
panion artist were asked to respond again and again, which th« 
yaritone did with the “Come l’amore,” by Tirindelli, and whic 
Madame Rider-Kelsey responded with an aria from “L 

Each offered a group of English songs which were 
rendered rhe simplicity and beauty of these musical 
handled adequately and without the slightest marring 

One too rarely s the opportunity to hear such voices in duet 
nd in these alone the singers could have demonstrated their mas 
tery of vocal music Throughout the evening they were bly as 
isted by Winifred Mayhal!l as accompanist.Spokane Daily Chron 
le Tar ary 7, 1913 

lo t ng { recitals worth while e ( Musica 
Club of Galveston presented the city’s n : s bee 
ided another notable success Claude Cunning! bar ne 
Tuesday evening created musical memories that w @ remair 
with the Galvestonians crowded the seating Apacity i Se 
tish Rite Cathedral Eighteen selections comprised the rogr 
nging through the works of Beethoven and Brahms, Strauss and 
Schumann, and splendidly revealing the genius of « iposers such 
is Pierne and Tschaikowsky, or the seldom heard Rachmaninoff 
Mr. Cunningham's rendition was a revelation of understanding of 
he ind of the French, the Russian i the German ¢ 

sers ce was clear and resonant, possessed agnificent 
ynorous volume in the dramatic selections, and in the ghter 
yrical passages its flexile smoothness carried to the steners eact 
had f tonal coloring 

Beethoven's “In Questa Tomba,” dignified i stately of move 


ment, opened the seric f selections. Serenely simple, this bit of 
rmony fron great German whose name music is as that 
{ Shakespeare in literature, requires the height of artistry when 


ung naturally The rendition was tremendously effective, as waves 


f applause attested The wistful sweetness of Schumann's music 








et to Heine’s words—“Du Bist Wie Eine Blume showed how 
oroughly the singer was master of many moods Then came 
Schumann's Waldesgesprich,” by far the most dramatic song of 
e entire recita I wed two drinking songs, “Setze Mir Nicht” 
und “Sitz Ich Alleis which are doubtless the nearest approac t 
ri ght lyric form attained in all the music Schumann w c 
rh Traum Durch die Dammerung” (“Dream in the Twilight’) 
1s a selection in Strauss’ best style, requiring exceptiona artistic 
finish because of the ong'’s exceeding legat jualit Unusually 
sustained and unusually diffie it showed as few other n t 
ecital the thoroughgoing artistry { the neer Der Oecd Gar 
en by Hildach, was the sublimity f art athe \ neu 
r tone color peculiar to the song was masterfully given, the pictur« 
{ the deserted garden standing it clearly Especially vivid was 
t musical realisn Brahms’ gevpsy song Brauner B he 








pianists h lifted the standard of British t 
higher or carried it her afield than has Katharine 
who gave he recital of season at Bechstcin 
terday afternoon The program gave every o 

display of the pianist’s high executive and musica] qualities 

recital opened with quite a asterful account of Brahms’ sonat 
in F minor Miss Goodson nothing if not individual in both 
her thought and expression of famil work, and 
tinctiveness ideas, coupled a nmanding 
gives renewed ll she ur ke Standard 
24, 1913. 


Few exe 
only the Hall 


rt 
por 


iar this 


techr 
Januar 


Besides this (Br 
a long group of Ct 
ton, A. W. Kramer 
fashion that really leaves 
son is truly a beautiful player I 
equalled by its virility and breadth, the 
and volume, and the technic is i 
January 24, 19 
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ty of her style 
is lovely 
—Daily 


well as pieces by 


were playe 


little loopt for 


rreor 


gram was Brahms 


h Miss Goox 


sonata in 
on can best 


The chief work r pr 
it is of the things w hic 


F minor; 
display her 





e's curiosly neglected ballade, 


KATHARINE 








music ‘ ar ‘ t ‘ 1 y : pa s¢ 
Winifred Ma st, g xce] back 
gr 1 for t song 
I} let gram was 
1 Ou a T B ve 
D Bist wie } S mant 
W aldesgesprac! Se an 
Setze Mir N S mant 
S Ich A t S la 
Traum Du lie Da Straus 
Fue nung Stra 
lL) Oecd Garte Hild 
Der Musik W 
Rrauner Bus ' 
> t D. de ¢ Ruet 
! M Pic 
! eu 5S I 
Le Sais T Pie 
The Pilgris I aik k 
i) I ‘ iH I kK 
Had I ‘ K 
M ge I I 
est D N I \ 
° 
Lionel Robsarte's Artist-Pupils. 
Four foreign grand era gers af studying wit 
| el Robsarte, who, as exponent of de Trabadell t 
Paris (whose assistant he was), stands on heights of his 
vn as teacher and coach. His pupil, Lillian Grenville, ha 
st had a tr ph as Tosca in Tunis and Cai: Egypt 
Helene Trav« recent sang at Washington, D. ¢ 
cert, making a big hit. His Spanish baritone, Echeverria 
te ing le 1) t Henry R ell in Bost t 
season. Robsarte’s pupils occupy prominent parts in grand 
id com pera t n American and Europea 
pera house Broadway 1 tion those f note 
have Robsarte pupils among the principals, and others are 
gor y pr i g for Atte i rse with 
him, manager re glad to get the Robsarte artist-pupils 
W ire taught t ng and act with delightful finish This 
‘ her w tow iL t 


GOODSON 


World-famous Pianist 


Fifth American Tour 1913-14 


Management: ANTONIA SAWYER, 1425 Broadway, New York 
KNABE PIANO 








Recent Press Notices of London Recital, Jan. 23rd, 1913 
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f Brahms nor ayed w 
generous at onment, she immediate! 
Londoners again at Bechstein Hall y 
lived under her fingers. ‘he slow mov 
tone, and the scherzo had fine rbythmica 
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McCORMACK-NAMARA-TOYE RECITAL. 














American citizens of 


d from the brave and 
ve formed themselves 


er It’s “Our John’ 
us Irish tenor, whose 


broken all records 














n, John McCormack 
Greater New York 
| to hear him again 
] t s Birthday 

t of space in the 


ce an extra chair 
tage, and in or 

and also Madame 

tal with the tenor, 

£ 1 Narrow passaze 


1 on either side by 


MeCormack has sung 


Society; with the New 


politan Opera House 


ne m Brooklyn He 
where he was com 
etters from enthusi 
hear him again, or 


im because houses 


rmack and Madam 


Puccini 

Verd 

( r ty Stanford 

Hamilton Harty 

H lton Hart 

H n Harty 
Week 

Dvorak 

I Hasting 

Lang 

\ by Hug s 

Milligan Fox 

Milligan Fox 

Needha 

( ndt Palmer 

Margials 

D) gt T Rubner 

Moore 


Edwin Schneider 
Campbell Tipton 
C. W. Cadman 
C. W. Cadman 


these concerts are 
" nts Mr. Me 
t ld Irish songs 


some of which he sings in the original Gaelic, and on 
occasions foot notes are printed which give the non-Irish 
listeners the desired information. 

Besides singing old Irish songs, Mr. McCormack has 
applied his talents to learning songs by modern composers 
and, of course, at each recital he sings one or more arias 
from his own opera repertory. 

For the concert last week Mr. McCormack proved to 
be in superb voice and he sang with sentiment and that 
kind of intelligence that expressed the varying moods of 
each song. As the evening progressed Mr. McCormack 
sang nearly as many encores as program numbers. The 
crowd was simply at his feet. 

Madame Namara-Toye, whose popularity has been won- 
derful, sang very brilliantly the “Ah, fors e lui’ and 
“Sempre libera,” from “Traviata,” and later showed her- 
self an artist of delightful calibre, by her singing of the 
French and English songs. She, too, was recalled many 
times, and in order to satisfy the clamor, had to sing ex- 
tra songs. The audience rose to Madame NamaratToye 
after she sang Margaret Ruthven Lang’s “Irish Love 
Song.” 

Madame Namara-Toye was assisted at the piano by 
Camille Decreus, the accomplished French artist who was 
brought to this country for the Ysaye tour. Mr. Mc- 
accompaniments were Edwin 
soprano and tenor were most for- 


Cormack's played by 


Schneider. Both the 




















NAMARA-TOYE 


tunate in their accompanists, and, after all. much depends 
ipon the quality of the playing by the man who leads or 
follows the singer in recitals of this kind 

The songs by American composers on the list for last 
Saturday evening were placed there as a compliment to 
the holiday which all good Americans observe with patri 
onc pride 


A Tribute to Florence Austin. 

Florence Austin, the violinist, played at a concert at 
Ouachita College, in Arkadelphia, Ark., this month. The 
following tribute from the director of the college shows 
that the artist was well received and that her plaving was 
ippreciated 

Under the auspices of the lecture course of the Ouachita and 
Henderson-Brown colleges, Arkadelphia, Ark., Florence Austin, the 
American violinist, was heard in the Ouachita Auditorium January 
3 Miss Austin gave a delightful program, playing the Handel 

nata in A, the Mendelssohn concerto, the “Zigeunerweisen” of 





Sarasate and n bers by Vieuxtemps, Becker and Musin 


Her audience, composed chiefly of students and music lovers. 
was won by the noble and authoritative reading she gave the Handel 





a, and gave her the most earnest attention and delighted ap- 
program. Miss Austin was most gra- 


ious and accorded several encores 


plause till the close of the 


While Miss Austin plays with the dignity and technical security 
f the matured artist, there is no lack of the warmth and en 
thusiasm of youth. She quite played her way into the hearts of 
ver hearers. It is hoped that arrangements can be made for an 
early return engagement for her. 
(Signed) L. H. Mrrewett, 


Director Ouachita College. 





Norman Wills’ New York Recital. 


Norman Wilks, a young Englishman who has been 
brought to America to play a number of piano concertos 
with the Boston Symphony Orchestra, gave a recital in 
Aeolian Hall, New York, on Wednesday afternoon, on 
which occasion it was clear to the audience that one of 
the most interesting and pleasing pianists before the public 
today had made his appearance unheralded and with no 
flourish of trumpets or newspaper renown. 

The Beethoven sonata at once declared the poet rather 
than the showy virtuoso; for the beauty of Norman 
Wilks’ tone, the gradation of nuances, the clearness of 
the phrasing, the contrast between themes and counter- 
themes, and other subtle evidences of musical intelligence 
which can hardly be expressed in words, proved that the 
artist has it in him to command the admiration of the 
musical world if he fulfills the brilliant promise of the 
present. The best that can be said of him is that he 
feels and expresses the undefinable but potent charm of 
Chopin. For as Chopin is the supreme poet of the piano, 
it follows that the interpreter of Chopin is the most engag- 
ing of pianists 

Norman Wilks gave an excellent performance of Bee- 
thoven, it is true. But it is nevertheless undeniable that a 
pianist may be a splendid interpreter of Bach, Beethoven, 
and Brahms, and yet fail as a Chopin player. The young 
Englishman, however, has the lilt, the atmosphere, the 
poetry of Chopin at his fingers’ ends. In the valse he 
exhibited his mastery of the Chopin rubato. The left hand 
played the waltz movement strictly in time while the right 
hand hurried: and halted, dallied and revelled quite inde- 
pendently of the strict tempo of the accompaniment. It is 
seldom one hears such exemplary rubato. The Liszt 
rhapsody allowed the pianist to show his power and bril- 
liancy. His encores were Chopin’s G flat octave study, a 
Schubert-Liszt valse, and the “Erlking” transcription, in 
which Liszt number he very cleverly covered up a slight 
lapse of memory. 

Is it not time to omit Korngold’s biography from pro 
grams? The question is not how young or old the com- 
poser was, but how good or bad the composition is. Korn- 
gold’s work is good enough to play without an apology 
for the youth of the composer. It is much more wonder- 
ful to have composed the Beethoven sonata, which after 
a hundred years still defies competition. 

The pianist’s playing of the “Ball at the Fairy King’s” 
was particularly delightful. It seems to be accepted by the 
world in general that an English artist cannot play this 
kind of music. But Norman Wilks, in addition to the high 
intelligence of the best English artist, has also the con- 
vincing warmth of expression which some of his country 
men lack. ‘ 

The audience remained some time after the close of the 











NORMAN WILKS. 


recital and gathered around the stage. The program 
follows: 


Sonata, op. s3 (Waldstein) ....... 
Six preiudes, op. 2B.............05- ie 
C major, G major, C minor, B flat major, G minor, F major. 
VE ecccccue coccsesenecssoancess .Chopin 
Four etudes, op. ro and op. 25.... . .Chopin 
A flat, F major, E major, G flat. 
The Princess and the Pea, op. 3 ....Erich Wolfgang Korngold 
Ball at the Fairy King’s, op. 3 ..........Erich Wolfgang Korngold 
Epilogue, op. 3 «+ .scecseececseeseesesss+ Erich Wolfgang Korngold 
Au lac de Wallenstadt...... ey as be nkas beenateuneeien 
Rhapsodie Hongroise, No. 6......... saeR Vigeie<ul'san toa uae 


... Beethoven 
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\a ST. PAUL @/: 


St. Paul, Minn., February 15, 1913 

Ruth Rumely, a young Minneapolis pianist and former 
pupil of Marie Meyer Tenbroeck, who made her profes 
sional debut in the former city last week, gave a recital 
here two evenings ago before a large audience composed 
of the musical and social elements of both cities. Miss 
Rumely, who is the daughter of William Rumely, of La 
Porte, Ind., is a very talented and earnest young musician 
Her program opened with the Italian sonata of Bach and 
closed with the Liszt transcription of the Verdi “Rigo- 
letto” quartet. There were numbers also by Schumann, 
Schubert, the rondo from Von Weber’s C major sonata, 
six preludes by Chopin, two etudes by the same composer 
and two of his waltzes, Liszt’s tenth rhapsody, Rachmani 
noff’s prelude, and a romance by Gruenfeld. Miss Rume 
ly, who is in her early twenties, is tall and somewhat slen 
der, with a languorous droop of the shoulders that might 
at first be mistaken for “esthetic fatigue,” but which proved 
to be that which is commen to the student who both thinks 
and works. Miss Rumely plays with a surprising amount 
of finish. Her touch is firm even when subdued in effect, 
and the dominant trait of her playing is definite purpose 
well thought out and pursued with positive execution. Her 
technic is well rounded and she has an excellent sense of 
tempo and rhythm. There is individual) character in het 
style, despite a few conventional traits, and the preponder 
ance of a certain sentimental mood as evinced by her 
Chopin. Doubtless, however, De Pachmann and Paderew 
ski would have approved this quality, which was not over 
exaggerated. Her playing of the Bach and Liszt numbers 
had a moving vigor and rhythmical conformity about them 
which were in marked ccntrast to the rubato of her other 
numbers. Miss Rumely both thinks and feels with a cer 
tain poetical sense that mark her as a musician of more 
than ordinary interest. That she has a future in the con 
cert field there can be little doubt. It will be interesting to 
listen to her work a year hence 


nner 


One of the most charming voices heard here this season 
was that of Bessie Abott, who was here for a week with 
the De Koven Opera Company in “Robin Hood.” Miss 
Abott has lost none of the fascination which marked het 
singing and acting in the Conried days of the Metropoli 
tan, when the De Reszkes, Plancen and others were her 
confreres. She sang to crowded houses here and was ten 
dered each evening an ovation which was highly gratify 
ing. The business of the De Koven company in the Twin 
Cities was one of the largest of the season. Both in St 
Paul and Minneapolis crowded houses were the order of 
the entire engagement. The remainder of the company 
were also counted excellent 


RRR 


Mischa Elman, who played with the orchestra a few 
rights ago, created a sensation, as usual. He has matured 
wonderfully since he was last heard here and his playing 
of the Mendelssohn concerto has gained a hundredfold in 
strength and beauty of interpretation. He did as encores 


wo of Couperin’s charming pieces edited by Kreisler 


nReR 


Godowsky has played here also with the orchestra and 
nade a deep impression by his masterful technic and power 


f expression. He was heard in the Liszt concerto No. 1 


ind two Chopin numbers, a posthumous waltz and the 


A large audience listened to him and 


impromptu in G flat 
accorded him a great ovation. Godowsky, Galston and 
Scharwenka constitute a trio of great pianists which it has 
been our privilege to hear in St. Paul within the past few 
weeks 
Ree 

\lbert Quesnel a former St. Paul tenor, sang here with 
the Choral Arts Society a few evenings ago and was 
greeted by a large audience, in which were many friends 
Quesnel, who sang witly the symphony orchestra the pre- 
vious afternoon and in Minneapolis a week before with the 
wrchestra of that city, was heard in groups of French, Ita! 
ian and English songs 
well deserved. One of the most important concerts in the 
history of the Choral Arts was this second of the season 


ind but once more demonstrated the excellence of this 


His reception was very hearty and 


body of mixed singers and the scholarly leadership of Le 
pold Bruenner, to whom all honor is due. Both leader 
and chorus shared with Mr. Quesnel the laurels of a rea ly 
fine performance 
Rane 

Much anticipation is felt over the appearance here t 
morrow night of Clara Butt and her husband, Kennerley 
Rumford. Night before last their success in Winnipeg is 


said to have been immense. The receipts for the concert 
were over $5,00c Indications point to a large house her« 
nRnre 
rhe joint appearance of Marie Rappold and Louis Per 
singer here on February 27 is an event also of which great 
things are expected. These artists will conclude Mrs. Sny- 
der’s Artist Recital Series, which has been a feature of 
the musical season here 
nner 
Of charming quality and captivating power was the song 
recital given here by Carolina White a few days ago, Miss 
White is without doubt one of the most satisfactory art 
ists on the concert stage today. Her singing and gracious 





personality created a deep impress‘on, an the wenera er 
dict was that she may come back to us as often as sh 
pleases. Her reception was a hearty one 

The opera season the last of April promises to be t 
spring musical events in the Twin Cities. Tetrazzini heads 


© sak t season t 


the list of prima donnas Already tl 
ets is said to be very large 
J. Met re Bs 





Metropolitan Sunday Night Concert. 

Another huge crowd of hungry music lovers filled the 
Metropolitan Opera mouse, Sunday night of this week, f 
the weekly concert Efrem Zimbalist, who played at these 
concerts earlier in the winter, again was a star The 


ers of the night were Olive Fremstad, Lambert Murpl 


and Leon Rothier Adolph Rothmeyer conducted. Zim 
balist played with wonderful beauty of style and lofty 
conception the Bruch G minor concert, accompanied 


the orchestra; after the intermission he followed wit! 
three shorter pieces, accompanied at the piano by Eugene 
Lutszky The group of numbers held the familiar romance 
of Svendsen, Kreisler's charming “Caprice Vennoise,” and 
Hubay's dazzling “Scene de la Czardas.” Of course, the 
great Russian violinist was called back to the footlights 
and forced to play encores 

Madame Fremstad sang with the orchestra, the Brinn 
hilde excerpt from the third act of “Die Walkire,” where 
she pleads with Wotan. Later in the concert the soprar 


sang a group of Scandinavian folksongs, accompanied at 
the piano by Hans Morgenstern. Mr. Rothier delivered 
a sonorous air from Verdi's “Don Carlos,” singing again 
for his encore Schumann's “Two Grenadiers He als 
sang two other songs, “Chant d'Amour.” by Messager, and 
‘Nur wer die Sehnsuch kennt,” by Tschaikowsky, and the 
} rench bass sury rised the listene rs by singing the Ts hai 
kowsky song in excellent German. Mr. Murphy delighte 


by his admirable rendition of the “Prize Song” from “Die 
Meistersinger.” The orchestral numbers included Gold- 
mark's ““Sakuntala” overture, “Danse Maccabre,” by Saint 


Saéns, and “Marche Slav,” by Tschaikowsky. 
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The eleventh concert of the St. Louis Symphony Or- 
estra took place Saturday night preceded by the cus- 


mary Friday afternoon concert. The program was: 


()verture to Benvenuto Cellini (first time) seve obe06eerc mann 
nd Ballad from Hamlet abebeeve sedcavenveved Thomas 
Grace Bonner Williams. 
poem (after Lenau), Don Juan, op. 23..........Strauss 
Depuis le Jour, from Louise. . Charpentier 


Grace Bonner Williams. 

mphony No. 8 in F major .. Beethoven 
Some of the Strauss tone-poems are inferior in musical 
nerit to others. Also there are places in some of the 
nost important of them which are distinctly “dry.” The 
fountain of inspiration is unquestionably at a “low ebb” at 
e times and Strauss relies upon his phenomenal or 
tral technic to “tide over” just such places. No matter 
vhat Strauss has to say there is always interest in his 
cheme of instrumentation, But in “Don Juan” his musi 
al material is of his very best, and there is not a dull 
easure in the entire score. It is vital music, tempera- 
nental in a supreme degree, treading on sure ground and 
hastening toward an overwhelming climax. The themes 
re Wagnerian in their worth and their expressiveness, 
ind the harmonization is intensely rich and varied. It is 
composition as this that entitles Strauss to the 

first place among contemporary musicians. There are 
thers who have written music of great value or of ex 
traordinary effectiveness, but the qualities which character 
the great masters: musical interest, originality, variety, 
fine workmanship, subordination of means to effect, all 
nited to “the grand manner,” seem to be found in Strauss 
lone Max Zach conducted the “Don Juan” with a due 
ppreciation of its manifold beauties and brought out its 
irying moods with artistic sympathy, Also his reading 
f Beethoven’s eighth symphony was highly enjoyable 
The audience received each movement with enthusiasm 
Grace Bonner Williams, the well known coloratura so 
no of Boston, achieved a genuine triumph by her 
rilliant rendition of the Mad Scene from Thomas’ “Ham 
Her voice is of a velvet-like smoothness and her 
technic is equal to all the demands which that scene 


ballad make upon the singer. The aria from “Louise” 
was even still more to the task of the audience, and alto- 
gether she bowed several times in acknowledgment of the 
ipplause. She finally was compelled to sing an encore, 
her selection being Rubinstein’s “Du bist wie eine Blume” 
to Madame Deliedonne’s harp accompaniment 
Rar 

On Wednesday night the Minneapolis Symphony Or 

under the direction of Emil Oberhoffer, made its 


first appearance in St. Louis, presenting the following pro 
ran 

wert ‘ Rien ‘ .. Wagner 

ny N 6, B minor, Pathetique, op j Cschaikowsky 

( erto for \ in, N t, G minor, op. 26 ... Bruel 


Richard Czerwonky 
nphonic Poen N LA Preludes Liszt 
Mr. Oberhoffer richly deserves the many encomiums 
which have been heaped upon him during his career as 
onductor of the Minneapolis Orchestra. He has a strik 
ing personality and his work is full of magnetism. If 
ere is one quality more than another which impresses 
the listener it is the strong sense of rhythm which per- 
des all that he does. Consequently his tempo rubato 
always controlled by sound judgment and he never 
lescends into sentimentalism. Looking back upon the per- 
formance of the Tschaikowsky “Pathetique’ symphony, th« 


‘ lection of the virile third movement stands out the 
trongly Never in St. Louis has this movement 
een better don Mr. Oberhoffer seems particularly fitted 
to conduct it The adagio lamentoso was rendered with 
leep feeling. In Liszt's “Les Preludes” the poetic and 
heroic elements were splendidly contrasted. Mr. Zer- 
yvonky playing of the Bruch concerto was truly of a 
tuoso character. From the standpoint of technical mas 
ry ove! instrument he is indeed a consummate artist 
He has that especial purity of intonation which only the 
front rank” men have, and his musicianship is most solid 
Certain it is that if this orchestra comes here again those 
vho were present will cry its virtues “from the housetops.’ 
nRe 
The St. Louis Orchestra Club gave the first concert of 
its twentieth season Thursday night at the Central High 
School Auditorium The following program was given 
Egypt Ballet (suite f rchestra Luigin 
lew he Madonn Wolf-Ferrar 
In < N troduction ¢ r 1 ac 
I Ne luctior third act 
— 
Lungi dal car n ° Secchi 
lr SEV ETT CO ETT TIEE LTT eee Brahms 
Dat - Chadwick 


Mrs. Franklin H. Knight. 


ST. LOUIS By 


Jena Jugend Symphony sadigweuvescheéahhakebanaeaaee Beethoven 
(First performance in St. Louis.) 
Songs 
To 6 Faded Roee......c02ccrceces ; ..Richard H. Whitcomb 
The Cry of Rachel... Oe rE Mary T. Salter 
Candle Lightin’ Time rer ve ....Coleridge-Taylor 
The Nightingale Has a Lyre of Gold..........-..-.++ Whelpley 


Mrs. Knight 


Overture, Ruy Blas ...Mendelssohn 


[his orchestra consists of about seventy earnest ama- 
teurs, assisted by eight or ten professionals, under the di- 
rection of Frank Gecks. Their work showed careful re- 
hearsing, and the various defails of the numbers were well 
brought out. The so called “Jena” symphony of Bee- 
thoven is only interesting because that great master com- 
posed it in his youth. Intrinsically it has but little value. 
Mr. Gecks deserves great praise for having developed the 
capabilities of his young musicians to such an extent, Mrs. 
Knight sang in her usual effective and artistic manner. 


nner 


The following program was given at an organ recital by 
Carl F, Mueller at the St. John’s Evangelical Church. Four- 
teenth and Madison streets, Sunday evening, assisted by 
the choir of the church and Braune’s String Quartet: 
Fantasia ..... ; pneu Clee an ‘ ; yesaquscatasvas Tours 


eoavneks Kinder 
Rhys-Herbert 


Berceuse ..... snd peavend ie 
Anthem, The Kingdom of God 
(Quartet 


Erlkonig : ; .....-Sehubert 

Largo assai from op. 74 Sen see eee Haydn 
Capriccio ....«Lemaigre 
Prayer .. advan ... Callaerts 
Anthem, © Love Divine .. +. Ashford 
Quartet 

Minuet from op. 78 ... Schubert 

Romance, op. 26 ; .. +. Svendsen 
Andante Cantabile (from fourth symphony) d iwaapyaleeeene 
Chant du Roi Rene. iidvucnanech deride vehabhts tan Guilmant 

nRre 


Mrs. J. A. Gerhard gave an organ recital Friday night 
it the First Christian Church, of which she is organist 
Mrs. Gerhard is one of our most able and intelligent musi- 
cians, and in all her work, whether as organist or choir- 
master, or vocal instructor, she displays her fine qualities 
is a careful, capable, thoughtful and yet enthusiastic. worker 
in her chosen art. 


W. M. Jenkins dedicated a new two manual organ at 
the New Memorial Congregational Church, Thursday with 
the following program: 


Pilgrims’ Chorus (Taanhauser) : Wagner 
In Summer ; 2 &v 00s teen eee 
Festal March, op. 67, No, 8 FE. R. Kroeger 
Minuet in A eve Boccherini 
Priére, Le Cid ; .. Massenet 
George Sheffield. 
The Holy Night bens twee ; Dudley Buck 
Berceuse (Jocelyn) ...... rere péeebeae .....Godard 
Mary of Argyle , Old Scotch 
Love, I Have You Now.. : ‘ ine aeeueuene Ronald 
George Sheffield 
Andante Cantabile (fourth symphony) ................0eeeeees Widor 
March in D major, op. j9, No. 3.........05. scenes pees Guilmant 
Berceuse (dedicated to Mr. Jenkins) .Edward M. Read 
Hallelujeh Chorus (Messiah) .....Handel 
nmr 


The second program of Ernest R. Kroger’s Lenten re- 
citals, Saturday afternoon, was: 


Sonata quasi una Fantasia, op. 27, No. 2......... ... Beethoven 
Etudes, op. 25, Nos. 6 and 7..... ‘ boeeeeee .... Chopin 
Berceuse, op. 57 rehe oakeen .. Chopin 
Fantasie, op. 49 : . son beanoees0) ae 
REE ENNS, GL” Wisccicccscccusdrsecvenecewreeaten .... Schumann 
lraumeswirren, op. 12, No. 7 inctetenaes ...... Schumann 
Gondolicra ina welee bein ooo eKdest 
larantella TTT eT 


nre 
The Apollo Club, under the direction of Charles Gal 
loway, gave its very fine program at its second concert 
Tuesday night: 


Og rT me ee” William Motherwell 


For basso 
Le Cor . wrrrerratcer 


Plaisir d'Amour ouesadecceads 500665 0600 b00n Se EON Martini 
Serenade de Don Juan, op. 38 No, 1.. .... Tschaikowsky 


Leon Rains. 
\t piano, Roland Bocquet. 

Serenade ; bvbccdcatcedvadsceauasete E. Kollner 
Invictus . = .. William Y. Webbe 
Apollo Club 

r violin 
La Chasse Jean Baptiste Cartier 
Menuett Pastorale ..+.+Leclair 
Gitarra .. .Moszkowski 
La Fee du Hallier.. Godard 


Bonarios Grimson 
For basso 


Der Wanderer, op. 4, No. 1 .... Schubert 
Der Doppelganger Schubert 
Zucignung. op. ro. No. 1 . Strauss 


Shepherd, See Thy Horse’s Foaming Mane........Oley Speaks 

The Pauper’s Drive, op. 18, No. 3...-...++.+40 Sidney Home: 
Leon Rains. 

Se TG oo ois vaccvacerecnnbedetiectsdanca ge voscvedal Mark Andrews 


For violin— 


eee OEE id cnc ccnvndcstndvcced¥conbaventgvapseasia Kreisler 
Tambourin Chinois .................. “oer y Kreisler 
LIED > avncces bactsonveksece ‘s .+++.-Kreisler 


Bonarios Grimson. 
Believe Me, If All Those Endearing Young Charms..J. H. Brewer 
Apollo Club. 


nee 
Mr. Rains’ work was of a truly superior character. He 
has a splendid voice, which he uses with great skill. Mr. 
Grimson gave an excellent account of himself, his artistic 
playing being highly acceptable. As for the Apollos, 
their work is constantly improving, as must needs be un- 
der the leadership of such a sincere musician as Mr. Gal- 
loway. 
neRre 
John Towers, the veteran vocal instructor, had a pupiis’ 
recital in Musical Art Hall on Friday night. The pro 
gram follows: 


Short talk on vocal methods 
Mr. Towers. 


Dene TEGO oiiccs ossce ‘ eee receredies ds scse eu bceuanas Mattei 
Margarette M. Delany. 
Oh, Ged, Hawa Mercy. .cecccccsvccccces seeeseceeses «Mendelssohn 
Walter M. Goff. 
Oh, Lovely Night ..........+-.. e ; . Offenbach 


Recitation, The Girl and the Painter 
Stella Sisler. 
5 Would Thet Mig Late. .ccs seecccctecccctsvecess ..»Mendelssohn 
The Misses Delany 
Du fragst mich taglich.............. . Meyer-Helmund 
How Sweet the Calm............. eae te 6 ina eaan Blackburn 

Misses Browning and Bennett and Messrs. Goff and Towers. 
Kerry Dance Sane arie Mawkie ...Molloy 
Fannie Butterfield. 
Il Prologo (Pagliacci) aa Cia oi .. Leoncavallo 
Dr. Osear D. Meyer 


\ngel’s Serenade ON an Wirstate ak ; . Braga 
Emma Lee Browning 
Violin obbligato, Earl Gottschalk. 
Ce RE ee eee Ae ......D'Hardelot 
George J. Trenayne. 
A nn Me ised idan xh see dn aaa - Harper 
Mr. Towers. 
RRR 


Henry V. Stearns, dean of the piano department at 
Christian College, Columbia, and prize winner at the last 
biennial of the Women’s Federation of Musical Clubs, 
gave the following program in the college auditorium, 
Tuesday night, assisted by Emile Gehring, soprano: 


sallade in G minor. ide extiedikss Varco henne naka bas Grieg 
Mr. Stearns. 
O Had I Jubal’s Lyre, from Joshua... sf ; ...- Handel 
Miss Gehring 
Rhapsodie in G minor... cesnds presence on .«.+..DBrahms 
UN I MON Se hs Gs biaselennktdenkaene’es on ..+.+.+Brahms 
Scherzo in C sharp minor. Pahoa ..Chopin 
Mr. Stearns 
Morgenthau peu g Veas Rens Cee ond TONE eeUEWeiLieeeed Canoes Wolf 
PO TR ab haha vats anudevneccacnece .. Schumann 
Du, meines Herzens Kroenelein................-..-0seeeee . Strauss 
ealin; SNS TNR 6 ed dni s oewednenxncedes rae . «++. Strauss 
Miss Gehring 
Sonnetta de Petrarch No. 104. ....ccccccccssscccces sdaca cue 
Play of Waters at the Villa d’Este.......... pawebban . «Liszt 
CHORD. ccusnccs cedphnanal bhirae aan’ ech igs wane - Liszt 
Mr. Stearns. 
RRR 


Mrs. Morris Skrainka was the soloist at the last Sun- 
day “Pop” concert. Mrs. Skrainka possesses a brilliant 
soprano voice of an excellent quality, which has been de- 
veloped to a very high degree of technical efficiency under 
the distinguished vocal instructor, Ethan Allan Taussig. 
The large audience welcomed her most enthusiasticaliy, 
as she has become a strong favorite here on the concert 
platform. 


Alice Pettengill is creating a musical atmosphere in her 
monthly matinee musicales, which elicit warm commenda- 
tion from all whom she invites to attend, In her last 
Wednesday morning program those who took part were 
Adah Black Holt, Mrs. David Kriegshaber, Rosalie Cale, 
Addye Stemmler, Agnes Gray, Mrs. Carl Luyties, Bessie 
Morse, Miss Pettengill, Messrs. Bacon, Lichtenstein, Lee, 
Bohn, Hall and Kroeger. E. R. Krogcer. 





Mozart Society Musicale March 1. 

Saturday afternoon, March 1, the Mozart Society of New 
York, Mrs. Noble McConnell, president, will give the 
monthly musicale at the Hotel Astor. The artists for the 
day are Alice Preston, soprano; Rosa Olitzka, contralto; 
Albert Quesnel, tenor, and Frances Pelton-Jones, harpsi- 
chord soloist. Miss Pelton-Jones will play a group of 
classics; Miss Preston, arias by Bizet, Chadwick, Loewe 
and Leoncavallo. Madame Olitzka will sing arias and 
songs by Bizet, Ponchielli, Franz, Rachmaninoff, Henschel, 
Weckerlin, Mrs. Beach, Hans Sommer and Charles Gilbert 
Spross. Mesdames Olitzka and Preston will close the pro- 
gram with the “Letter Duet’ from “The Marriage of 
Figaro” (Mozart). 
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wa World 
His voice was in the most marvelous condition in which it has 
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st glorious example { singing that New York h ver ard 
vening Ma 
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a 2 . » for the accor Kehment higher nour < he « » the ; . 
ances in Pittsburgh and Cincinnati. The following press me accomplishment cf higher rpose. 5S ing the tw rd street to the Hippodrome corner, and hung 
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Max Pauer’s Triumphs with wt 
st Boston Symphony Orchestra. 








meeting with great success on tour 
Orchestra, playing the Men 





nm G minor, the Schumann and the Liszt E fat 
The following press reviews are from the 

W ngton, Baltimore and Philadelphia papers 
led the National Theater to its limits 


rcert of the season of the 





Pauer, the soloist, with 





ter pian work in Mendelssohn's 


of manner, or eccentricity 





the immediate attention and 





ence from the moment he began to 
from the moment he touched 


finished His hearers honored 


lificult presto 1 ement, the beautifu 
and the lelicate trilis ot 
e yvreatest warmt nd sympathy of tone color 


lered themese fortunate in 


nor concerto Mr. Pauer carried 


ement with the ease of the perfect tech 

nte ft ement, in whi the concerted 

e piano and the ower strings, was 

feeling by Mr. Pauer, Although in 
dividualizing the solo work is 

be evident to all listeners that Mr 

ghest rank His exquisite delicate runs 
Mendelssohn's music abounds—and his varied 
bilities in solo work. He 


W ngton Herald, February 19, 1913 


One , tals of musical rtuosity made his Washington 


ert t soloist with the Boston Symphony Or 
National Theater He 


Mr. Pauer f the expression of his 
erto No n G minor A man of 
bearing, he strode to the solo it 

the fussiness” affected 


ef reliance it ecuring the immediat 


diosynerasy of manner, ol 

nment The explanation of an absence 
Mr. Pauer was manifest with the 

n the br unt allegro Power, 1m 

ut rity were, at once 
nee whick ut in rapt wonder and 
the most impressive interpretations 
er been the privilege of Washington 
of the pianists tone is unsur 


it feeling © e conveys to the listener is that of 


the ¢ t art ce features of the meerto was the per 

he 1 estra companiment. under the direction 

I i Much \ Reethoven, deaf to the harmonies in the 
« found complete musical content in ob 
f t c¢ as reflected in the fact of the sym 
uctor No member of the audience, it may 

enjoyed Mr. Pauer’s playing quite much as Dr 


cause it was the occa 
t, who had never 
Baltimore but about whose successes much had 
ng impression in his number, the 
whic was substituted at the last 


Mende t und he was given a half dozen 


ent es r mannerisms of any 

1 una ming, so that his success 

fact that a player does not 

y t stional appeal or forced, ex 
is audience 

deal pianist for 

reading of it having 

poetry and deep in 

rife He did not, how 

enoug to injure the salient 

fter per when a man is gifted 


w ex Baltimore News, February 


eautiful and extreme 

e last moment was 

Met sohn as one of the most entirely 
n heard in Baltimore for years 

for the more modern days of fiery 
attack, many very unusual qualities 
} 


ng racterized by a noble sentiment 


f the ex site lieder quality of the work 


geest voices singing, 


lovely airs running through it that demand the softest possible 
touch as well as a sustained pianissimo, beautiful episodes on the 
strings and the wood and occasional passages for the horns, above 
which the piano seems to reach out yet complement at the same 
time, and in the playing of this work Mr. Pauer exhibited the 
most exquisite facility. 

His touch is like velvet, but it is always essentially firm and 
ringing. Last evening the player seemed deeply impressed by the 
poetry and telling charm of the composition he was presenting. 
His performance was moving and brilliant, and while his work was 
»o appealing and so filled with sentiment in the broader passages, 
it suggested certain hidden fires that would seem to indicate that 
n other works of a more compelling nature he might have all the 
forcefulness and power that the entirely lyric quality of the Schu- 
mann work offered no opportunity for him to display.—Baltimore 


Evening Sun, February 20, 1913. 


Mr. Pauer’s playing of the work was a great triumph in every 
respect. He has, to begin with, a noble and dignified stage pres 
ence, which captures an audience at his entrance, and even after- 
ward continues to hold it for him. Powerful playing is naturally 
he is as tender, delicate and noncompelling 
as he is noble and powerful. His technic is splendid, but never 


expected from him, but 


forced or pushed forward All he does is easily done and never 
for effect. He is simp!y a giant in music, entirely capable of doing 
any work worthy of such an artist personage. It goes for the 
saying that he was repeatedly and enthusiastically recalled.—Balti 
more American, February 20, 1912. 


The splendid freshness and animation of Max Pauer puts one in 
mind of the best type of amateur oarsman, or some such blithe 
and breezy personality. The rousing, abounding vigor in the per- 
formance lifted the work itself above the plane of plausible medi- 
ocrity to which at times it is dangerously near. Mr. Pauver’s play- 
ng exploited the poctry and the sentiment without lapsing into 
sentimentality. The confident ease with .which he did everything— 
whirling through the runs of the presto-like Kohlemainen at the 
Olympic games—moved universal admiration. When at last the 
herculean frame rose from the piano stool, after the four move 
ments in one, there was a prolonged storm of applause that meant 
many journeys from the wings to the conductor’s dais, but there 
vas not the irritating and mannerless scattering fusillade of hand 
clapping that there used to be. This was partly because the piano 
was promptly shoved away, and chiefly because it is realized that 
the rule of no encores at these concerts is not to be infringed. 
Mr. Pauer after his effort seemed as fresh as a Killarney rosebud; 
he is a physical as well as a pianistic miracle.—Philadelphia Public 
Ledger, February 18, 1913. 


The assisting artist was the distinguished pianist, Max Pauer, 
who had chosen for performance Mendelssohn's concerto for the 
piano in G minor. This was rather a remarkable selection, es 
pecially for a man who, like Mr. Pauer, must stand well over six 
feet tall in his stockings. For a great many years now this particu 
lar concerto has been reserved for the use of conservatory gradu 
ates and probably no concert goer in this city ever heard it played 
by an artist of the first rank. Yet it is a beautiful work, and Mr 
Pauer, by his masterly playing, so brilliant as to execution and so 
eloquent in feeling, was able to show that there is a good deal 
more in this disparaged music than is commonly exhibited. 

He played it with an admirable fluency and force; and by care 
ily refraining from over-emphasizing its sentimental side he in 
vested it with a dignity and significance which it had not been 
supposed to possess. Mr. Paver was enthusiastically applauded, 
but the rule against encores was enforced.—Philadelphia Inquirer, 
February 18, 1913. 

rhe program was attractive and well balanced, and there was 
novelty in its makeup in the first appearance here of a distinguished 
pianist. This virtuoso is Max Pauer, new to America until the 
current season. Reports of Mr. Pauer's fine gifts had preceded 

m here. Judging from last night's performance, the heralding 
was not overfulsome. Mr. Pauer’s art is solid and authoritative. 
His technic is superlatively brilliant. He is by no means deficient 
in poetic imagination and there was keen introspection as well as 

lish and expert proficiency displayed in his handling of the Men- 
delssohn'’s concerto No, 1, which he had selected for his debut here 

The keynote of rich romantic beauty was sounded in his inter 
pretation of the gracious andante, and there was an exhibition of 
dashing digital dexterity in the rondo of the final movement. Mr 
Pauer's art suggests German training and environment. He is, 
however, authough of Teutonic origin, an Englishman, having been 
born in London in 1866.—Philadelphia North American, February 
1% 1993. 

To be unique, and consequently conspicuous, musicians, as well 
as those in other walks of life, are driven to all sorts of extremes 
The playing of Mendelssohn's concerto in G minor has come, in 
his advanced state of musical development, to appear almost an 
nfringement on the artistic rights of the public. Consequently 
when Max Pauer effected his American debut in the Mendelssohn 
work in New York City the innovation was regarded with consid- 
erable surprise That he emerged from a repetition of this daring 
feat with flying colors, when he made his Philadelphia debut with 
the Boston Symphony Orchestra in the Academy of Music last 
night, was due entirely to a musicianly ability that revealed new 
beauty in the hackneyed work. Perhaps, in his ignorance of con- 


d.tions in this country, Pauer may be unaware of the threadbare 
quality of the G minor concerto. At any rate, while he plays with 
a great deal of rhythmical precision, fine technic and an artistic 
appreciation of the possibilities for variety of style and expression 
inherent in this particular example of Mendelssohn’s writing, it 
must be admitted that as an artistic offering the selection was a 
failure. 

Every one knows Mendelssohn's ability and his limitations. There 
is much that is wonderfully beautiful and poetic in his music, but 
it is not of so compelling a character as to induce any public 
c'amor on the subject of hearing it, Pauer is a giant in stature— 
a fact that made his trying with the Mendelssohn concerto all the 
more absurd. Unsatisfactory as the medium for his debut was, 
he displayed such decided ability that we would like to hear him 
in a program of reali music.—Philadelphia Record, February 18, 1913. 





At yesterday afternoon’s concert of the New York Symphony 
Orchestra, Max Pauer, who has been the pianistic sensation of the 
present season, gave one of the most splendidly inspiring perform- 
ances of Liszt's A major concerto that has been heard in this city 
during the past four or five years. Mr. Pauer is the type of pian- 
ist who delights alike the discriminating and exacting musician and 
the public at large. His playing is superb in its commanding 
sweep, its virility, and elemental boldness. Unlike many pianists 
in whom these qualities are strongly marked, Mr. Pauer has also 
a wealth of poetic imagination and an emotional warmth quite 
irresistible in its appeal. And, finally, one can pay him the rare 
compliment of not praising his technic; for while it is quite im 
peccable, it is so ideally subordinated to the higher phases of in 
terpretative art that the hearer completely overlooks it. His hand- 
ling of the concerto showed Mr. Pauer to be an ideal Liszt player. 
It was magnificent in its dash and entrain, and its episodes of 
tenderness were lovingly treated) One longs to hear him in the 
great Liszt sonata. He would do it overpoweringly, no doubt.— 
New York Post, February 17, 1913. 


Nothing and no one—not even in New England—ever lived by 
nicety alone and Mendelssohn's piano concerto has withered away 
in spite of all its prettiness. And Max Pauer played it yesterday— 
Max Pauer, tallest of figure, broadest of shoulder, image of virile 
strength among living pianists. He played it with much deftness 
of finger, especially in even and purling runs, a light touch that 
spun gracefully the pretty arabesques, a small gentle tone that was 
always fluent and sometimes sparkling; a pleasant singing of the 
amiable melodies and a happy faculty of bright tonal color for 
Mendelssohn's neat little fancies. It was all as polished and crys- 
taline as taste, skill and sentiment—in the old Victorian sense— 
could make it. Mr. Pauer assimilated himself perfectly to the 
piece. By these tokens he can differentiate between music; he has 
a sense of style and a rare artistic self-control. No doubt being 
a renowned pianist—he has other attributes too.—Boston Transcript, 
February 15, 1913. (Advertisement.) 





Hein @ Fraemcke Institutions’ Recitals. 

Che two musical institutions under the direction of Carl 
Hein and August Fraemcke, the New York College of 
Music (128-130 East Fifty-eighth street), and the New 
York German Conservatory of Music, 306 Madison avenue, 
gave recitals by pupils on the two last successive Friday 
evenings, in both of which the junior students at these 
schools took part. Both affairs took piace at College Hall, 
128-130 East Fifty-eighth street, and both had audiences 
testing the capacity of the hall. At the College of music 
recital three children under eight years of age made hits; 
they were Alice Degenhardt, Uarda Nieh and Elizabeth 
Kunzer. Four boys under fourteen played four quartets 
for cornets, the “Pilgrims’ Chorus” and “Festmarsch,” by 
Hoch. They were Joseph Kohn, S. LaRoy, William Mo- 
chee and Charles Mochee. This novelty was much en- 
joyed. Elsa Foerster, Eleanor Lanning, Tillie Zimbler, 
Margaret Nolan and Lilly Lefkowitz did especially well. 
Others on the program, playing piano, violin or cello and 
singing were: Henry Kast, Jr., Philip Gates, Harold 
Goodfriend, Benjamin Klein, Albert Thomforde. Last 
night, Tuesday, there was a recital of seniors. “ 

February 21 the juniors of the German Conservatory 
showed what they could do, and this, too, was very enjoy- 
able. Piano, violin, cello ard vocal solos made up a pro- 
gram of eleven numbers which received enthusiastic ap- 
plause from the audience. Worthy of special mention are 
the following: Viola Peters, Elsa Foerster, Tillie Zimbler, 
Bella Zimbler and Consuelo Clark. They played piano, 
violin and cello pieces and sang with excellent- expression 
and understanding. It was quite astonishing to note the 
advanced technical proficiency of some of these young 
musicians, none of whom are over sixteen years of age 
The next students’ concert will take place February 28. 





Carlos Salzedo's Engagements. 

Carlos Salzedo, the harpist of. the Metropolitan Opera 
Company Orchestra, distinguished himself at recent con- 
certs in New York and vicinity. Last Thursday morning 
he played for the Haarlem Philharmonic Society at the 
Waldorf-Astoria and at the concert of the Rubinstein Club 
ori Tuesday evening in the same hotel. Mr. Salzedo has 
been engaged to appear with Edmond Clement. the French 
tenor, at Carnegie Hall, Tuesday afternoon, March 11. 
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Minneapolis Symphony Orchestra Concert in New York. 



































This excellent organization, which is at present under and orchestra alike. the experiment of bring s x 
the conductorship of Emil Oberhoffer, made a second visit pensive an rganization so far was a decided success 
The orchestra, on e whole, represents a | d 
of players and is able to interpret whatever ept 
the conductor may have of the great works { ‘ 
ind Minne ‘ ~ s ft € congratulates 1 g $s 
12 educationa dvantages nus wavy t 
chestra attords 
Emil Oberhoffer is a rn conduct Not only are 
eat and gesture clearly rs j rs 
e carries aut rity wit in € is W nior Y 
and capable musi il mind H eadings a " ‘ ‘ 
vy virilit ind streneth He is n entimentalist 
program consisted of well worn w s Ww 
for n comment Ww 
Tina Lerner, slender a ! 1 but her 
great lience t aen s il s W t ! 
nan 1 the | x \ re! ¢ vot yt 
se to this siren when e played her ¢ arte ! 
lhe f ihar Ischaikowsk neert which i 
nere men h ‘ immered mt New York ear t t 
to n at itler meat ng when | i Lerner t ed 
keys, and her persuasive eloquence mad I \ 
laves than the thunders of the male exponents ha 
inwilling captives And at the end sl ked as tres 
and unconcerned as if the playing of Tschaikowsk t 
certos was a pleasing pastime for gir It look 
the n 1 recalls to the platform wearied er re ¢ 
- 7. the performance had done The prograt f \ 
FMIL OBERE'OFFER 
(vert e t Rie W ag 
to New York last Friday evening, February 21, and drew Symphony N Pat . . . 
an immense e to Carnegie Hall. Judging from the : ‘ = ’ a 
applause which the public lavished on soloist, cond rt be toe , > the G W - 
Dafault’s Annual! Recital. : ' were eat an Wy oe. Cort we 
xDY 
Paul Dutault’s annual recital of French and English He ones on -« the a f \ 
songs, February 18, at Aeolian Hail, New York, attracted, era, “Pique Dame,” w he sang { ‘ , Meme 
is usual, an audience of good size and warm appreciation; sang faultless grace f P ace ‘ 
the much abused wor enthusiasn may be truthfully pie ct nl wg , saa 
: r r Me ( \ € 
applied with respect to the attitude of the Dufault audi ae 
ences. Possessing a warm, colorful voice, allied with mos - - 4 
distinct enunciation, and a pleasing personality, the com ‘ = oe , : ‘ . 
bination at once creates interest and holds it to end f< te f g | 
Another thing—Dutault will not sing to the sound of hur tif é F 
rying feet. He waits until peoy re not only seated, but " ; 
quiet, thus claiming undivided attention. It is a truly dig ws , se 
nified stand, one that s ld be followed by all artists a , . : - 
As a singer of ballads, Dufault stands unexcelled. “Have 


You Seen But a White Lily Grow?” was beautifully sune 
“Sylvelin,” was exquisitely sung Big 


voice and much feeling characterized “My 


a lovely sentime 
Fatherland, 
while “Over the Hills” was a tender thing, as sung by 
Dufault 
fault’s diction was pure and his voice satisfying in every 


Thanks are due t him 


sig applause followed “I Know,” in which Du 


detail for introducing many nove 


ties; indeed, a large porti f the program of twenty-o 


} 


songs was unknown. His singing of French songs is pr 


nounced superior to that of certain operatic stars, such is 
the intensity and finish of expression in his interpretatior 
Following Franck’s “Lied” Mr. Dufault sang a little e 


core song about “gettine a licking for something he neve 


did.” which brought down the house The typical marcl 
song by Holmes was followed by “L’Etitole”: later came a 


Hy couplet from “Eugen Onegin,” acted with appropriate 





facial expression, and all these met with instant appreci 
tion. Godard’s “Chansor English translatian, by th 
singer, closed the program, which contained so much that 


was delightful 





Dimitrieff with Memphis Orchestra. 


Nina Dimitrieff, the Russian soprano, sang recently wit! 
the Memphis (Tenn.) Symphor Orchestra The aj 
pended press criticisms include one about her work witl 
this orchestra, also her successes this winter at concerts 


in other cities 
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ceeded logically to its present artistic maturity—a matur- 





ity which is now indisputable, despite her youthful girlish- 
ness of appearance, which sometimes influences unfairly a 
true judgment of her position as an artist. 
nee 
Arthur Hackett will sing the tenor part in Coleridge- 








Taylor’s “Tale of Old Japan” at Ottawa, Canada, March 
31. An interesting coincidence in this connection is the 


"Eben 4 BB 7 } then he has been studying the piano in Berlin with Ignaz fact that his brother, Charles Hackett, now in Italy, sang 
Boston, Mass., February 22, 191 Friedman and composition with Hugo Kaun. His teach- the tenor role in this work at its first presentation in this 
Edmond Clement and Maggie Teyte united in a joint ers are enthusiastic about his future. On the 18th of last country at the Albany, N. Y., Festival last May. 
| at Symphony Hall, Sunday, February 16, filling the month Mr. Chaloff gave a concert in Bluethner Hall, Ber- nee 
litorium with a large and distinguished audience. The lin, with the Bluethner Orchestra and played these con- The principal numbers in the recital program given by 
iitable art and charming personality of Mr. Clement, certos: Rubinstein’s in D minor, Brahms’ in D minor and = paulo Gruppe, the Dutch cellist, at Jordan Hall, February 
well known to the majority of Bostonians, were once l'schaikowsky’s in B flat minor. The Berlin newspapers 19, were the sonata in C major by Saint-Saéns for cello 
in evident in this concert, and the delight and enthusi published discriminative, but most encouraging criticisms. ang piano, and the Bach suite in C major for solo cello. 
with which each of his numbers were received must Mr. Chaloff also played last month at a symphony concert Following these came a group of miscellaneous pieces by 
een most gratifying to the tenor. The program in Leignitz, Tschaikowsky’s concerto and a group of pieces. Tschaikowsky. Haydn, Saint-Saéns, Herbert and Popper. 
p beside several groups of French songs by Mr A prelude and fugue for organ by him, played in Berlin yr Gruppe had the assistance of Carl Lamson at the 
which, in the course of the concert, were substan last year at the St. Petri Kirche, by A. W. Leupold, was piano. Mr. Gruppe revealed many admirable qualities in 
tially added to by familiar encores, an Italian, French and warmly praised. his playing and displayed increased differentiation and 
'nglish group by Miss Teyte, and two duets—‘‘Nous allons nue style as an interpreter. His tone is a fine one and his tech- 
rtir,” Godard, and “Au clair de la lune,” Lully, the last The second reception of the MacDowell Club, held on — yicat ability is that of a virtuoso. 
med 1 particularly delightful conceit, gracefully the afternoon of February at Copley Hall, had for its j nur 


nd exquisitely rendered by the artist pair, calling forth a guest of honor Olga Samaroff-Stokowski, of Philadelphia 


merited repetition 


From the studio of Clara Tippett comes the information 


sic was f shed by the (¢ ‘us Ladies’ Qu: ‘ j : . . 
Music was furnished by the Orpheus Ladies’ Quartet and that Edith Godbe, one of her pupils from Salt Lake City, 


nly ir the Harvard Mandolin Club took part at a recent studio recital given by Gertrude 

Via Philip Hale’s column in the Sunday Herald come = j Pan ne bad Fogler, and won many compliments for her excellent sing- 
informatior A few years ago Julius Chaloff, of this The ronnacager el Tuesday, February 18, was one for ing and fine poise—a fact all the more creditable since this 

ty, took a prize for piano playing at the New England oung singers. At Steinert Hall, Florence Fisher, soprano, was Miss Geodbe’s first appearance. Another pupil of Miss 
Conservatory of Music, and the technical proficiency and and Barbara Mayer, contralto, gave a recital which afford Tippett’s who is now much in demand is Ethelynde Smith, 
the musical taste of the youth excited surprise. Since ed considerable pleasure, and revealed the young singers of Portland, Me. whose various successes have been re- 





the . 





ram of which comprised operatic excerpts 


e ciation, the progr: 
Anita DAVIS-CHASE SOPRANO and sundry other pieces, among them Mr. Caplet’s “Groen.” 


Particularly enjoyable was the singing of duets from “Lak 


Vocal Studto: Pesidence: 
Pierce Bullding, Boston 





Swartz, 


CLARA TIPPETT iste sine cvesig, st jortn 


TEACHER OF SINGING 





312 Pierce Building 2 . . Boston, Mase* (huh and their friends to an exhibition of thoroughly mu- 

sicianly and artistic violin playing. Miss Seydel played as Ce. 38 Citos, Pentnss. $1.38 
IRMA soloist of this third Apollo Club concert, the “Faust” fan HE text of these songs is by A. E. Housman, the 
taisie of Sarasate, a group of pieces by Massenet, Drdla [¥ ,,,"cTta, being tybiccinly connected in that they se 

nd Zarzucki, and the obbligato to Nevin’s “The Night by the titles: 
SEYDEL Has a Thousand Eyes,” sung by the club. Taken from 1. Youth. 2. Heart Wounds. 3. Exile 
every point of view, technically, emotionally and artistical 4. Home Longing. 5. Grief. 6. Disillusion 
VIOLINIST ly, the playing of this young violinist is extraordinary These songs are of true concert character, varied in 


Soloist Boston Symphony Or- 
chestra, Gurzenich Orchestra, 


Cologne(3times), Boston Opera such a perfect balance of 


New York, San Francisco, St. 
. a Paul and Hartford Symphony 
‘ wef Orchestras. 


For Terms and Dates, “Address T. SEYDEL, 70 Westiand Ave., Boston 
SUTORIUS & RAPP, 1 West 34th Street, Now York 








as possessors of good voices, 
used At the Hotel Somerset, Bernice Fisher, soprano: 


® ® Teacher of Singing Jeska Swartz, contralto, and 
riscl la mee Bullding =p} oston Opera.Company, gave 
TON - MASS. tie Student Aid Fund of the 
Riverbank Court, Cambridge =e” and “Hansel and Gretel” 


Jordan Hall, Irma Seydel, the 
brilliant young violinist, treated the members of the Apollo 


in the so called great artist 
all the violinistic essentials 


Rarely does one find, even 


House(3 times), and Worcester beauty of tone, absclute surety of intonation, clean cut 
Festival, 1912; engaged for technic, fine sense of rhythm and a discriminating musical 
taste How much more unusual then to find all these 
qualifications in a girl of seventeen just at the outset of 
her career And vet. there is nothing whatever of the 


r digy about Miss Seydel, her development having pro- 


well trained and _ skilfully ? 2 : . : 
: corded from time to time in these columns. Miss Smith 








Rafaelo Diaz, tenor, of the 
a concert for the benefit of 
Misses Gilman School Asso- 
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by Miss Fisher and Miss 


















mood, modern in musical thought, spontaneous in melody, 
and will strongly appeal to artistic singers in search of a 
novel recital number. 













“In the music the composer frequently introduces a 
phrase or rhythm that have a passing resemblance to some 
of the old English composers—quaint touches, which 
serve, however, merely as accessories to the modern har- 
monies. The work is devoid of sensationalism, and has 
a great deal of musical interest.”—Musical Courier. 
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still continues her coaching with Mrs. Tippett, coming to 
Boston every two or three weeks for that purpose. 


Charlotte Grosvenor, soprano, assisted by Edith Thomp- 
son, pianist, gave a recital at Jordan Hall, February 20, 
under distinguished patronage. Miss Grosvenor, who was 
known in this city some years ago as a promising pupil 
and debutante, has since spent her time in further study 
in Europe and shows the careful results of this study in 
rer work. And yet she is unconvincing as an interpreter 
Miss Thompson, too, has done better playing here than she 
did on this occasion, 


nner 


Three recitals to be given by artist pupils of Anna Miller 


Wood at the latter's Pierce Building studio are announced 
for these dates: February 26, Edith Bullard; March 5, 
Marie Estelle Milliette, of California; March 12, Maida 
Huff, of Minnesota 
nae 
The Cecilia Society, Dr. Mees conductor, gave its second 


concert of the season at Jordan Hall, February 20, when 


performed many unfamiliar works in a thor 
oughly praiseworthy manner 


the society 
The society had the assist 
ance of Antoinette Szumowska, pianist, who played pieces 
by Couperin, Rameau, Scarlatti, Saint-Saéns and Chopin 
Of the new works in the appended program those particu 
larly worthy were Bantock’s “On Himalaya,” an original 


and effective piece which was redemanded; Mr. Vogt's 
Indian Lullaby,” an exquisite bit abounding in beautiful 
harmonies, and Moussorgsky’s “Joshua” cantata of kin 


dling accent and barbaric color Palestrina, ““Tenebrz 


Facte Sunt”; “Easter Song,” arranged by Plueddemann; 


Chanson Joyeuse de Noel,” arranged by Gevaert; Ban 
tock, “On Himalaya” and “Awake, Awake”; Mackenzie, 
‘Distant Bells”; Vogt, “An Indian Lullaby”; Old Eng 
lish, “Sumer is icemen In,” arranged by Bantock; Irish 
tune from County Derry, arranged by Grainger; Mous 


“Joshua,” for solo voices, chorus, piano and organ 
Rane 


Though withott their regular symphony concert of Fri 


sorgsky, 


day afternoon, the Boston Symphony Orchestra being away 


on a trip, Boston music lovers found ample compensation 


at Symphony Hall, on 
thos« 


in the violin recital of Eugen Ysaye, 


the afternoon of February 21. For the benefit of 


who are always interested in the programs of an artist, this 
one is appended, though it really makes little differenc« 
what Mr. Ysaye plays, since even the most commonplace 
piece of music could be made a thing of beauty in his 
hands. How truly and wonderfully inspiring was the reve 
lation of such music as comprised this program, can b 
better imagined than expressed, since words seem mean 
ingless and futile in the face of such profound artistic 


beauty : 
Brahms 
Mozart 


major, No. 2 
(cadenza by 


Sonata in A 
y saye? 


Concerto in G major 





Poeme 
Albumblatt 
Lointain Passe 


Havanaise 


Chausson 
Wagner-Wilhelmj 
. Ysaye 


Saint-Saéns 


BLANCHE FREEDMAN 
Pennsylvania College for Women Recital. 


The following program was given at the Pennsylvania 
College for Women, Wednesday morning, February 19, by 


Margaret Horne, violinist, with T. Carl Whitmer at the 

piano: 

Concerto (first movement) Beeth 
Cad by Joachim.) 

Hymne au Printemps Kocia 

Air de Ballet Rigo-Auer 

Caprice Kreisler 

Romance Whitme 

Zephyr -Hub 

Suite Schuett 


Miss Horne played brilliantly. The large audience re 
called her six times. Mr. Whitmer’s playing of the accom 
paniments and in the suite was a distinct achievement 
His color sense is keen, his rhythmic effects are remark 


His 


» and arranged by 


ies” is exquisite 


1 
cell 


his appreciation of “val 
r the 
Miss Horne for violin) is a lovely work with great charm 


able and 


romance (written originally f: 


»f melody and breadth of expression 


Three Hulsmanns at Sphinx Club. 


Constance, Helen and Marie Hulsmann appeared before 
the Sphinx Club, on St. Valentine’s Day, at a “Valentin« 


Dinner,” given in the grand ballroom of the Waldorf- 
Astoria Hotel, New York. The children appeared in 


tableaux, and sang, accompanied at the piano by their 
mother. Sometimes this is reversed and Madame Huls 
mann sings, accompanied at the piano by Helen, who is a 
A list of the places where they have 
considerable space, covering large 


precocious pianist 
appeared would take up 
and sma!! halls, clubs, private mansions, apartments, etc 


, s y SS , 
Edith Barnes’ Scores Success at Boston Opera. cic gig tn 
a : ie ‘ ’ 4 ne f the s ( n lt was sur 
Singing the difficult role of Zerlina in Mozart's “Don vy Alice Nielsen g st tw f ces, y Geraldis 
Giovanni” without any rehearsal, at a subscription per Farrar a Mi work seven years 
formance under the direction of Felix Weingartner, which ~ 
: . . : . st jataS for ke - 
included such artists as Emmy Destinn, and John McCor > . Ax y - + 
. 1 8 f ! } ret k, UD la . 
mack, is no slight achievement, particularly when the singe: B art 
is a young American girl with but one sea S stage ex > sclos t g bri y 
perience. That Miss Barnes not only ful require . , pe 
. ' x I 
ments, but won a distinct artistic success beside, is told i: 
2 4 ave ed was s 
the following press excerpts regarding this format! ‘ : . 
while those concerning her appearance as N« irhier 1 as we \ Fet 913 
the season are likewise appended as a matter of interest - 
At the performance of “Don yest I $ Mis x r t 1 he upper 
followed Miss Nielsen as Zerlin eprised even ti a \ arly he upper 
. i i Nielse F rerling ir} « even thos e \ s « rant w sympathy 
cially interested her, for she >, wh shows 1 " s have c " r de 
ely every defect of the v e the singer, with I 1 
€ s¢ thority 
feeling. He: rasing was siseworthy and ea le i n nt 1 " M 
ca thoug t I 1K sias I nt t illed wit 
F 1¢ 19 & { } j 
epee 1 [ he Ne dda 
— Bost ( | " 
Miss Barnes is the second lerstudy t r ence 
the course of the Don G rese " a cs, Ww s be wil g era this season 
ess d success of her impers 1 of eas ‘ us N a Pagha ‘ kabiy difficult 
voc artis atic apl 
\ \ 
Recital by Musin's Pupil-Composer. 
Patrons t series of recitals at which Ovide Musin 
em Belgia ster the viohn, presents his artist 
pupils at | \ S Viol West Seventy 
xth street, New York, were ¢ tertal 1 with a ta 
new positior \ y \ M t alented artis 
puy my Roswell W ast Sunday after 
1} nainstay Mr. WV el's re 1 was the ft at 
empt t rarely t t eT rmed Me delssohn 
’ | \ ; 
ert i M \V « i t rex ed an artisti 
terpretat ng pla vith due attention to musica 
nade a r thr ‘ Mr Weitzel realize 1 to the 
’ } sity? } 
most the autitu va suous tones characteristic 
S$ insti t 1 he ame iy be said of the introduc 
t ind f y aimt-Saens, and Airs Russe,” by 
Wieniawski. Like all sin’s pupils, Weitzel’s Lying 
reveals that fe " tecl a Wi whi has 
ide the Fra B a t which Ovide Musi 
a t ¢ ents pt 
: ya) . i ed ipression n . 
a , up t 
Arg i pre y whom these 
t tals are va with ¢ anticipatiot 
I D Mir W eitze ws considerable 
’ f. 1 
t ] ercena i venir, while not preten 
t $1 ¢ plea to | and his “Slumber Song 
i Ned wit melody n t comparatively « rt ty 
EDITH BARNES f eight mont it has game erable popularity and 
ee Besten and Mentreal One ‘ i featured on tl program { leading violinist 
ta y blore Austin (the celebrated virtu pup 
Mr. Blanchart has made of ut Phe 
f Ov Mus n her 1 tul 
\ } Or ef r } 1 es{ S WW 
new Zerlina won the approva f r ex ot . ; sl ’ | Western « ; 
: : cert te t 
easing tone an t av t we 
Acceptable among her experiet t K Edna R well, pianist, put { Mrs. Tolleffson, made a 
he was ais Impressive as 1¢ tre > « 
f as a very f rable impre n her re oO i 
ag i nip rocingta ty oe ia . ' { dition of Moszkow 
( pr C ole | ' ‘ . ‘ ‘ . 
coal: hud te Chatham cease: of te sal KI § p J i | i resp ‘ an encore sh 
village. But her “Batti” and “Ved as t ‘ piaye a ( I romptu 
Mozartean charm as she read ther th her cle 
n 1 kisie Schw Kar recitati r the iz y ¢ 
ee hag : SN eagoul oe ‘ Hazing of Valiant 
wi t wi ceive | 
f the composer, and th was th ne : ( t Vang seen ae woe by tm . 
Science Monitor, February 16, 1913. Phe program was as f 
_—— Mende 
Edith Ba wh ok the part of Zer a = } < ‘ 
s shown marked ddvancement at each op gry e Her . , Ha . \ 
vice is essentially lyric, fresh and n qua ever texture , I 
throu it a wide compass, and flexible . 
Miss Barnes has learned that st requisite T's these a . . 
f Mozart—the contro] of the breath; so that e ar : 
sustain the line of Mozartian elody w tr er I i} 
re has acquired also a pure legat at the w f a ph F. Weitz 
re made to seem 1 foes I Fr. Weitze 
Added to these re is a taste of refinement - 
Yesterday there were bits of arie 1 phrasing at hike en . . Le 
hasis and color Greater mastery at res rees yi ete Ww 
e, for Miss Barnes obvi s le sh " e f . 
hythm—but there were moments, as in a 5 amen acing ¢t . . 
return of the subject in “Batti, batti,” whe he g le 
ntour of her phrase wit uuthority and g w k 
n audience a confidant Edna MacDonald a Pupil of Sterner. 
It was a pleasure to see Ze sa i annered gir , : 
nnocent of artifice, s tane e in walk gest Last week Tue Mt AL ( k published an extract 
The role be further develope ta but th f rom the fon le is r’ost wi i ncluded pir 
appear ei and it was laid n afe j d . w~ 
emotionally Miss Barne ese he eceive , 
notiona iss Barn i n New York winter The inte ew in part re 
Roston Globe, February 16, 19 
’ " 
: ’ t 
) I W he | too 
Miss Barne e fe ¢ he e ; 
th on and ag She t g int j “ 
rst act most ch le good e of “ os Ts . 
bilities of t " 51 
oe Wi } | f nald ( the ‘ 
Edith Barnes, a Boston gir grad > : Y ork > l Mu and Arts 56-55 West 
e New England Conserva eppe f eventh stre« lying , th Ralfe ] , 
» I i Lee t t 
singers at the Boston Opera yesterday afte : ‘ 
, ul " tl al departme 
rmance of Zerlina in D G anni P . Ms 
atts, Sateen: Gene Seek: a: eeceetie P . ; , Via ‘ er wit er { 
nd has sung fair parts 4 ’ ‘ as he ebut M t ‘ te y 
one of the greatest a ff . t Y W ‘ t ft he 
ver success was undoubted —— 
. ‘ reg ‘ 4 
The mus f Moz “ I be faked . a i hursday ning 
. ‘ : : sicales 
} fied tt g j 1¢ f gZ hme vowe are 
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n neerts go on undiminished and yet well 


ernoon five concerts or recitals 
only the three 


Nielsen 


How er, the reviewer heard 


Alice and 


thusiastic audience 
follows 

lor Schubert 
Schubert 
Schubert 
Schubert 


Schubert 
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of 
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Boarding Department. 








As special catalogues are issued for each department, please 
mention the course in whi h you are intereste d Fall term 
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Mary Wood Chase, Ruth M. Burton, Grace 
Seiberling, Kathrine M. Howe, and Assistants. 
Voice, Choir Training— George Ashley Brewster, Zoe 

Pearl Park. 
Violin, Professional 

Assistant. 
Theory, Musical History, Organ-—Rossetter G. Cole. 
Public Schoo! Music —Zoe Pearl Park, H. Augustin Smith. 
Public Recitals third Saturday of every month at 3.00 
P. M. in the Little Theatre, Fourth Floor, Fine 
Arts Building. 
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Orchestra— Isidore Berger, and 
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LUELLA 


CHILSON-OHRMAN 


CHICAGO {f/ 


Rie EMO oa. cxswe tuxrdensed aedess bhentd aera uneneeiaee Schumann 
Wer Sandmar -eeeees SChumann 
In's Freie .... Schumann 
NE ie nc ops nnd cdhoccuves 20 then dvnde senkbetee Schumann 
Die Kartenlegerin .... Schumann 
Frihlingsnacht .. Schumann 


Ce Wa oo. coves bt0bg.osc0ved sn edatbvckaseeonensees Hugo Wolf 


Die ihr schwebet um diese Palmen ....Hugo Wolf 
Kegegnung . ...-Hugo Wolf 
Nc hcccdabskewacens b>50h0b dbase Veseendsnennee Richard Strauss 
Standchen .Richard Strauss 
Meimems Kimde occ scces sccesccccccceccovesdonsscccs Richard Strauss 
Caecilie ..Richard Strauss 

Last season we were, on several occasions, fortunate in 


hearing the beautiful and the welcome tendered 
Miss Gerhardt must have been most gratifying and prob- 
bly due to the the 
appeared to the very best advantage and in the 
most charming mood. Elena Gerhardt has a captivating 
smile that gets over the footlights, and it made many new 
Chic her. «Her singing of each number 


and she richly deserved her suc 


soprano, 
marked approbation of her auditors, 


singer 


‘ago admirers ‘or 
was refined and artistic, 


cess. Her recital ranks among the best heard here in 
many seasons and was one that will long be remembered 
for its excellency. 
nner 

At Orchestra Hall Alice Nielsen, looking even younger 
than on her last visit, sang the following program: 
Deh vieni non tardar (from opera Nozze di Figaro) . Mozart 
Song of Lehl. 
Jiown in the Forest Cutie cae ae ..... Ronald 
Lullaby ‘ ..Cyril Scott 
Will-o’-the-Wisp .Charles G. Spross 
a er. ree reer: Cope Tet .. Brahms 
Vergebliches Standchen Brahms 
Im Kahn .Grieg 
CR cn sive cand a bonus aus «3 bch be udukes saleable . Grieg 
Pourquoi . Saint-Saéns 
Mandolin - .. Debussy 
Fileuse (opera Gwendoline) 2... ccc ccssccencccvcnsscvccees Chabrier 
A toi ... Bemberg 
Oh! Haunting Memory Carrie Jacobs-Bond 
The Lass with the Delicate Air Dr. Thomas Arne 
But Lately in Dance Arensky 
Love Has Wings .. Rogers 
\ria Vissi d’arte (La Tosca) .. Puccini 


Miss Neilsen is one of the most popular operatic song- 


stresses and she, too, was greeted by a very friendly audi- 


ence. The Mozart aria, “Deh vieni non tardar,” from 
“Nozze di Figaro,” opened the recital most auspiciously. 
It was accorded a fine reading and showed the singer to 


The second group, made up of 
yoy to the 


be in splendid vocal fettle 


English brought much ear and success 


songs, 


to the recitalist 
nrmre*e 
lhe Beethoven Trio is another organization of which 
Chicago may be justly proud. Its ensemble is excellent 
and, indeed, if the balance of last Sunday afternoon's pro- 


reading of the finale of the 
better than some 


gram was on a par with the 
our local trio is a shade 
The 


reason to be pleased with the success of the concert, which 


Beethoven Trio, 


other similar organizations three artists have ample 
ought to be repeated on a less busy afternoon 
nre 

The S afternoon recitals given under the auspices 
of the American Conservatory are among the features of 
being arranged with a definite pur- 
pose and covering a wide field. They are given either by 
advanced students. This season 
lectures on the opera by 
with musical illustrations by some of his 


aturday 
its educational plan, 


members of the faculty or 


they included a series of three 
Karleton Hackett, 
artist-pupils, and six lecture-recitals on the art of song by 
Edward Clarke, the program given by himself. That these 
recitals were of high order goes without saying and the 
attendance taxed the capacity of the hall. Among the re- 
joint recital by Clarence 


Read, the well known basso; a 


cent events Loomis, a 
talented pianist, and John T. 
concert by the American Conservatory 


Herbert Butler, 


SOPRAN O 

Soloist at Worcester Festival 1911-12 

Personal Address: 4603 Sheridan Read, CHICAGO 
EXCLUSIVE MANAGEMENT: GERTRUDE O° HANLON 


were a 


student's orchestra, 


under the direction of and a most inter- 
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esting recital by the children’s class under the direction of 
Louise Robyn. 
nRre 
Katherine Burritt, Indian song interpreter, appeared at 
the Whitney Opera House last Friday evening, February 
21, and will appear on Sunday afternoon, February 23. 
nnre 
The Mendelssohn Trio will give a program at the Fine 
Arts Theater on Sunday afternoon, March 2. 
nRne 
Silvio Scionti, piano instructor at the American Con- 
servatory of Music, was the soloist at the regular Friday 
afternoon and Saturday evening concerts of the Theodore 
Thomas Orchestra at Orchestra Hall on February 21 and 
22. On account of the absence of the writer from the city 
the concert was not heard and therefore cannot be re- 
viewed. 
nner 
Madame Birdice Blye is winning continued success, the 
critics everywhere she plays, resulting 
The following notice is taken from 


unstinted praise of 
in return engagements. 


‘the Macomb (ill.) Bystander of January 8: 


The program given last evening for the third number of the artist 
of the Madame 
pianist, and 
and her playing was more 


course, was one most delightful given this year. 
Blye, the 


such favor, 


noted who appeared here last year, won 


was enthusiasticaliy received 
As her first number, Madame Blye gave the 
of MacDowell, which is seldom played on 
difficulty, but her virtuosity 
demands of the number, Her second group 
opening with the brilliant ballade in A 
was given and was followed by a prelude 
the latter being particularly brilliant. As her closing 
Blye played a series of modern things, “On- 
dine” by Ravel of impressionistic French schools and the “Fairy 
King's Ball’ by Korngold, a youthful composer who has achieved 
great notoriety; both were extremely novel and were given with a 
fine Two dedicated to Madame Blye 
closed the group. Madame Blye is certainly an artist of the highest 
rank and her playing met with the appreciation that it deserved 
The concert was a great musical treat and the audience was appre 
and enthusiastic.” 


than ever enjoyed. 
difficult 
account of its 


“Sonata Eroica”™ 


extreme technic and 


were equal to the 
was entirely from Chopin, 
flat, which splendidly 
and scherzo, 


selections Madame 


interpretation. selections 


ciative 
RRR, 

Arthur Kraft, tenor, a very promising pupil of Arthur 
Burton, has successfully filled the following recent en- 
Recital, Rogers Park Woman's Club, January 
Moline, Ill, February 4; “Swan and Sky- 


gagements: 
30; “Elijah,” 


lark,” Wheaton, Ill., February 13; Players’ Club, La Salle 
Hotel, February 23. 
nee 
Della Thal, pianist, has been engaged to play at a re- 


ception for Governor and Mrs. Dunne at the residence of 
Mr. and Mrs. Edwin Romberg on Monday, February 24. 
Madame Rosa Olitzka, contralto, and Alexander Zukowsky, 
violinist, will appear on the program. Miss Thal 
leaves the same night for Toledo, where she plays with the 
Minneapolis Orchestra on Tuesday, February 25. The con- 
cert will be given under the auspices of the Eurydice Club. 
From Toledo Miss Thal will go on to New York City, 
where she gives a program at a private musicale on 


ici de 
March 2. Rae 
Marion Green, baritone, will be the soloist at the nine- 
teenth orchestral concert to be given next Sunday evening, 
at a Chicago synagogue. The concert will 
be under the conductorship of Arthur Dunham 
nee 
Elsa Fern Smith-MacBurney, 
Harter, contralto, and William 
be heard in a program of duets and solos Tuesday even- 
ing, February 25, in the MacBurney stucios. The program 


also 


February 23, 


Henschal 
will 


Agnes 
accompanist, 


soprano ,; 
Lester, 


will be as follows: 
Gypsies ‘ .. Brahms 
The Rirdling ... Dvorak 
The Parting , .. Dvorak 
Lightly Borne on Seaside Wing cewsebsencnatbeses .. Gade 
Mrs. MacBurney and Mrs. Harter. 
An der Wesser TT 
DUNNE | Ding dneenbd age a setGsab accedseoscadkeassestunevncweeed Castello 
re Se I i os bs cv dd 000k 4 ap 8 5 bared 84 08e EC pea babeues Mehrkens 
Today and Tomorrow ....... . .. Bartlett 
Mrs. Harter 
Six Tuscan Folksongs 
A Streamlet Full of Flowers ............. .ssseeL. Caracciolo 
From Far Away ..........- STATO Te 
fe Oe RD AGG hy skeelbekey cenusé deeb tncacia L. Caracciolo 
CD Fa CG TRO BG nn bie vi veodaccecdvsccavess L. Caracciolo 
Nearest and Dearest ... 4:actaew €90060e4 cuseues Gee 
Mrs. MacBurney and Mrs. Harter 
Ne CUO SE ocak nbs hanes ctgss a evbpeaws scent enaaeeenebin Moir 
Sing Me a Song Homer 
Damon vane .. Stange 
\ Birthday absene ‘ ..Woodman 
Mrs. MacBurney 
Echoes - . Cowen 
Cleansing Fires aint de aes . Cowen 
A Thought of Home At Sea . Cowen 
Linger, O Gentle Time pokes Sobldbedes bhauteces .. Cowen 
Mrs. MacBurney and Mrs. Harter. 
RRR 


The Paulist Choristers, of Chicago, will give their sec- 
ond concert at the Studebaker Theater, Sunday afternoon, 
March 9, under the direction of F. Wight Neumann. The 
choristers will be assisted by a string quartet made up of 
members of the Theodore Thomas Orchestra. The pro- 
ceeds of the concerts of the Paulist Choristers are con- 
tributed to an endowment fund by which the ideals of the 
golden age of choral music are perpetuated. Hundreds of 
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of ree ne name - Se —————__— an 
people were turned away unable to secure tickets at th« as Grete tribute s as fu i na : 
I a S i ° 
; x : 2 gr : H “ Wilts’ New York Criticisms. 
concert given by the Choristers on November 17. Seats 8 ging . es ¢ 
‘ . wing xtracts trot ‘ tly ) 
at can be procured now at the Studebaker box office. The NSEL AND GRETI! New Yor a | 
o = HANS : GN Ea eter t t t ! Wilks knelis 
ry program is as follows: ee : ; is a ; the a \ \\ the Enel 
- ‘ < ; . nist Rave \ ! l \ \ t Vednesda t 
Gloria in Excelsis (Sacre Cceur) Gouno av H ‘ Tag att . \ York, Wedne ly a 
Tenebra Factz Sunt M. Hayd tf last weet 
Neath Our Earth in G y Hades Konema RFLOTI 
ne Ave Maria (trebles and altos Brahms hilly y re ( S & , 
Cantus Sancti Antoni leffers wy 
Fra s Cas P « ~ \ 
oe La Nuite Saint-Saér 7 
Walter Curran, s st . H a . . \\ 
a) The De'il’s Awa DeLamarter ine. I 
] © Salutaris Coordan I 
} Thou Today Dubo 1 : : : 
' Walter Curran and Frank | . sts 
Ave Maris Stella Far 
Vesper Song Franz 
Memorare ( 
George Stidhar Messrs, ( ‘ 
he neue 
ng Emil Liebling plays at Williamsport, Pa. on Wednes . 
m ‘ day, February 26; Lock Haven, Pa. February 27; Altoo ~ 
Pa, February 28; Mont Carol, Ill, March 5, and Milwau 
: kee, Wis., March 8. Mr. Licbling has been very busy co 
me certizing all over the country and teaching large class : 
on in his studios in Kimball Hall é 
“o Sy Fs 
the : : 
Ihe Mendelssohn Club was heard in the second concert ‘ 
Jey of its season at Orchestra Hall last Thursday evening 
up february 20, before an audience that left no vacant sea : ‘ . NOEN 
FR¢ ~ ‘ - UPI! . 
A in the large auditorium. Harrison M. Wild, the condu 
ide Pe ' . . ed . . : s , 3 
ine tor, is to be highly congratulated for the splendid results 
me ybtained by his male chorus The main feature on t \ 
iry program was the rendition of Felicien David's “Le Des a 
red art” The » ] s} ol 1s} nd t 
ert The Mendelssohn Club sang gloriously d wa , “ 
ie : Paulo Gruppe Delights Bosten. . ; 
; ably assisted by the Theodore Thomas Orchestra, Day : : 
lye ate ee : on - Paulo Gruppe, tl Dutch-American cellist. w s fill iw 
‘ia Bispham and John B. Miller. Mr. Bispham, the accor ; : . 
: ' ng engagement t >» th this wee Bost 
ed plished artist that he is, gave real pleasure by a super ; ‘ t He w . \ 
» ‘ . . ist wee wit! xcellent ess. Press hor “A , 
re rendition of his part The tenor’s opportunities are 1 : ' a 
numerous, only two small solos being allotted to the part * 
) ( \ \ « W 
yet Mr. Miller delivered those with his customary artistry , . 
sur : , 
and shared with his colleague in the success of the even Cys 
n " - 1 ~ 
ing. After the intermission, Christine Miller was ( 
ivy a ‘D ; ' Harle ‘ 
the solo part in Brahm’s “Rhapsody rh o ; 
.* . ! ‘ 
contralto, aS ever, worn the hearts o ner auqdien 
| tralt the } t f } : 
e ¥ 
tonal beauty, exquisite delivery and impeccal n 
As to the chorus s said above. its work was meritori 
in every respect 
re 
; znere*e 
of , : Tu , , -— 
Edward Clarke will give the ast of Ms song recitals 
24 . 
| Saturday afternoc March 1, at Kimball Ha The p Pa ‘ , 
Ky " 
“t gram will be as follows ( I 
ial 
SONGS OF VARIOUS NATIONS ‘ sint-S 
he Du Bist Wie Eine Blum Liszt ( i 
nm The Loreley I — - 
ib Der Asra R te 4 
= Song of the Flea (Fa Mourssorgsk L 
oy None But Lone H I'schaikovsk 
on Serenade Ts sikovsk 
I Heard the G Sinding 
Iwo songs fro re ig D ub 
1 My Old Mother Grieg 
ig, What I Saw Grieg 1 1 
ill I Love Thee Grieg ' . 
At ’ } er H berg y 
a fs 
, Arthur Kraft, tenor, a very promising pupil of Arthur 
ial , g 
; Burton, has successfully filled the following recent « 
r . , ; - 
gagements: Recital, Rogers Park Woman's Club, January 
1a 30; “Elijah,” Moline ll.. February 4; “Swan and Sky 
t ” . 
- lark,”” Wheaton, Ill., February 13. Mr. Kraft will also ap Vill 
pear at the La Salle Hotel on Sunday, February 23, und 
ik the auspices of the Players’ Club 
ra 
ik nme 
ade Many vocal and piano st dents { the Bergey Chicag 
Opera School gave a recital last Sunday afternoon, Fe Butt-Rumford Receipts, $5,000. 
— ruary 16, in the studi f the school in the Fine Arts 
ve tuilding. Each howed the result of good tra ( ; 
lett ing and reflected credit on their mentors. Speaking about ; 
the Bergey School, it n ht be said that Flore nce Benso , 
one of the piano assistants of Mrs. Bergey, played last 
ol« » 
*g Saturday evening, February 22, at a concert given at the 
olo ) 
olo Whitney Opera House Reneé Devries 
olo 
' 
= Klibansiy Pupil for Hamburg Opera. 
Tilly Jansen who studied with Sergei Klibansky in Bet PAULO GRUPP} 
oir a i Z : Yt i ! 
ner lin three years, and has been on the operatic stage only 
ge two years, recently closed an engagement with the Wi { 
one baden Opera, but was released, et abling her to accept the { ‘ 
more important engagement at the Hamburg Stadt-The ellist of an ¢ ' 
ren s a ints ‘ ’ R ‘ ‘ ‘ ‘ , p " . P : 
on ater, where Schumann-Heink hegan her career. She sing 
ren first soubrette roles, and this engagement followed her ap : 
ren pearance there as guest in repertory operas Robert H f ; F 
Perkins, the baritone, another Klibansky pupil, is in Europe : 
on engagement wit! ead pera house pending the --——- ---— 
Cc ' _ 1 ' S ooe , had +} {oll imo ¢ aaa lS i ee 
etthing Of detatis Han @ papers hac C olowing Pil 
zer-Spooner Recitals. 
Qn, say of Miss Jansen Ysaye-Ganz in Recital. Spooner tal 
he MADAMA BUTTERFLY Eugen Ysaye, the Belgian n Gar , 
ot The title role in “Madan Rutterfl d not have been en the Swiss pianist, will give nt t Carnevi roving f ent ! nat ‘ 
“O- trusted to better hands Fr | " ing wit nvincing Hall New York 14 lay Seer: Mia ‘ The yer tl the + ‘ ‘ ¢ 
» Samat . adan actir +} o wit force embure Dail ‘ " s " * s ¢ 
ni assionate al , . = . gram will open with Brahms’ sonata ar will e witl ‘ ‘ 
> the "eonteer eonat Mr % — ar ( ‘ ¢ the 11 ‘ ‘ te ¢ 
he HANSEI AND GRETFEI K i ¥sa i y ’ 
of The performance had real childlike mor, to wi Tilly Jansen play § s ‘ 
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First American Photograph of Mr. Pauer 
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Finale, Act 





\borhood | 
an H. |Max Pauer Makes Boston| Lina cay 





onna, far 
| Debut at Symphony [as one of tn 
| a | day, haa de 
Matinees. lopera fold 
a | stage. 
AR. en The tou 
terday af-| a a) 4 . 
stay at-| ACCORDED OVATION’ |n0°". F 
"%. founders | ————$—$—__— | most te 
bscription | . , | Aline va 
his after.| Lendvai's Symphony in D Major| pianist w 
| 
- — | Proves a Disappointment. lean a 
mm ittee s | nteres' 
Muck Conducts. | Sunday n 
| ee eS politan ¢ 
of the heard. Ti 
took By E. F. Harkins ton Opera 
— Paderewski's successor Max) “on of An 
which chestral n 


Pauer, made his Boston debut yes- 


nt 
Of! terday at the Symphony matinee,| Anthony 


Sratu-| winning a well-earned ovation and| Miss van 
were prompting the question why this | Tournon, . 
must-| creat, mature, almost middle-aged |¢t® House 
cially! artist was not introduced to Bos- | Mr. Mura’ 
utINg | tonians long ago. And the most re-| Sram fol) 
reno.) markable thing of all ts that this) Symphon 

WhO | most polished of the German pianists| 

SAC) scored a brilliant and popular cussess p Aria, 

'y | mer 


~ With a Mendelssohn concerto (No. 1)} 
that was never before thought worthy) , . 
. mt 


slere an @ Beem nhkae 
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Albert Huberty’s Operatic Successes. 

Albert Huberty, the famous basso of the Montreal 
Opera Company, has recently scored new successes in To- 
ronto as Mephistopheles in “Faust” and the Father in 
The following criticisms are quoted from the 
Toronto papers: 


The Mephisto of M. Huberty is a study that leaves little to be 
desired, both on account of his excellent vocalism and his sinister 
He continues to add effective detail, while his singing of 
such numbers as the serenade gives entire satisfaction.—Toronto 


“Louise.” 


acting. 


Mail and Empire, rebruary 19, 1913. 

Huberty’s fine sonorous voice was heard to advantage in the 
song of “The Calf of Gold” in the second act, as also in the sar 
castic serenade, which leads to the fatal duel between Valentine 
and Faust.—Toronto Globe, February 19, 1913. 


M. Huberty, of course, was superb. He is the ideal Mephisto. 
His acting couldn’t be surpassed in naturalness and psychological 
revealment, and he sang with dramatic expression and lyrical elo 
quence. His singing of the serenade in Act Five was a notable 
piece of fine art. The orchestra played with beauty and distinction. 
The whole production was superb.—Toronto News, February 19, 
1913. 

From the beginning of Gounod’s “Faust” last night M. Huberty, 
as Mephisto, was a convincing personality. His fine voice was per- 
haps heard at its best in the “Calf of Gold,” sung in the second 
act, but all through the opera his interpretations were heartily ap- 
plauded. And the applause counted, as well, from point of num 
bers, for the well-known opera had brought out almost a capacity 


house.—Toronto Evening Telegram, February 19, 1913. 


M. Huberty gave his fine study of the father. He was at once 
splendid and pathetic in the great last act. Nothing could have 
been finer than that climax. The broken man had rallied his 
strength for one passionate outburst when he discovered his daugh 
ter’s*intention to live out her life, and she was ordered forth into 
the night. The ecstatic orchestra, sending forth the songs of Paris, 
had snapped in a sharp dissonance, and then M. Huberty turned 
with a quick gesture that was more eloquent than words of the 

















ALBERT HUBERTY 


desolation of the father whose child would not return.—Toronto 
Mail and Empire, February 15, 1913 

Huberty, as the father, who at the close curses the allurement 
f Paris, because it takes his daughter away from him, was again 
glorious in senority of voice and remarkably natural in his denote 
ment of the character of the workingman, who had deep love for 
is daughter, but could not understand her aspirations.—-Toronto 
Globe, February 15, 1913 


Huberty as the father of Louise did some of the best work of 
the evening in this act His magnificent and sympathetic baritone 
voice rose in a perfect paéan of entreaty, or sank to the merest 
whisperings of affection as he tried to soothe his daughter by 
intecedents of her tover with a view 
Toronto 


promising to investigate the 
) Satisfying his wife World, February 15, 1013 

\lbert Huberty in the role of La Pere also was popularly ac- 
imed, both for his acting and his resonant basse chantante 


Toronto News, February 15, 1013. (Advertisement.) 





Adele Krger’s Brilliant Prospects. 

Adele Kriiger’s prospects are brilliant. Elsa, Elizabeth 
and Sieglinde will be sung by her on one of the promi- 
nent opera stages before long. Her teachers and coachers 
are Victor Maurel, Isadore Luckstone and Oscar Saenger. 

Madame Kriger has filled many engagements in the 
South this winter, also in the West, where she enjoys an 
excellent reputation. She was introduced there by Mrs. 
Herman Lewis, of the Concert Direction M. H. Hanson, 
of New York, and the Kansas City manager, Myrtle Irene 








Mitchell, used her influence and helped her to well de- 


served recognition. Before going to Indianapolis, where 
Madame Kriger will sing six recitals, she appears with va- 
rious important New York musical organizations. Tuesday 
of last week she sang with the Tonkiinstler Verein, of New 
York, the following program: 

+... +Wagner 
. Tschaikowsky 
. Weingartner 
Marion Bauer 


Traume ia one 
Weil ich wie einstmals allein.... 
Liebesfeier ... 
Over the Hills Ricwtaus 
Look into My Eye........... ...F, Korbay 
A Spirit Flower ...... Se aid sien da onevace’s HD Campbell-Tipton 
At the German Press Club (ladies’ afternoon) last Sat- 
urday, her program included: 


Cornelius 
.. Brahms 


Kann wir wandeln zusammen 


Auf dem Kirchhof 


Sandmannchen .. Brahms 
Zueignung sath b, ban te ae wa ennes ss KON deg Reems eer Strauss 
AO SO obseer Pes isaecappataN basa dtabaecaseeaa dae Speaks 


. Carpenter 
. Sanderson 


coupes uo ee 


When the Night Comes 
Since You Loved Me. 
Spring 


Karl Schneider's Philadelphia Musicale. 

Karl Schneider presented Elsa Lyons Cook, soprano, at 
a musicale in his Philadelphia studio, 1705 Chestnut street, 
Friday evening of last week. The singer, who appeared 
before an elite audience, was assisted by the Philadelphia 


String Quartet. The program follows: 


%ee. Seema ‘Bod Cie FeeG! wince esgic beens tpscennagndeendsies Pergolesi 
ee ee ere eee ere Treen Monteverde 
Be OE WE |p wdnnk Ueknd chokes bend<d oveeh ep vescabant ditnas Pergolesi 


Andante Cantabile, from string quartet, op. 18, No. 5....Beethoven 

Aria from La Forza del Destino .............cceeseesssees .. Verdi 

My Heart Ever Faithful Keawdeniass ane .. Bach 
(Cello obbligato, Alfred Lennartz.) 

Ave Maria ER I ET OEE Poe PCR ye . Bach-Gounod 

(Violin obbligato, F. Wilson Cook.) 


I Send My Heart Up to Thee . -Mrs, H. H. A. Beach 
By the Murmuring Stream - Tschaikowsky 
The Children’s Prayer cade aweess Reger 
Song of the Ghawazee paen wa .. Weingartner 
The Firefly (from tne Songs of India) .. Bantock 


Mrs. Cook, formerly well known as a prima donna of 
The Bostonians, has devoted the last two years to pre- 
pare for serious work—grand opera, oratorio and concert 
How well she succeeded under Mr. Schneider’s experienced 
guidance, was proven by her rendition of a most ambi- 
tious program that would tax the powers of any artist 
Elsa Lye ns Cook is the possessor of a well schooled 
voice, of sweet, yet far carrying quality, ranging from 
lower C to F above high C. At the close of the program, 
Mrs. Cook responded to the enthusiastic applause by sing- 
ing an aria from Puccini's “Manon Lescaut.” Karl 
Schneider, who played the accompaniments in his mas- 
terly way, may be proud of his pupil’s success. 

Karl Schneider was chosen conductor of the Treble 
Clef Club, Philadelphia’s oldest choral society for ladies, 
there being ninety active The club rehearses 
every Wednesday morning and will give a concert under 
its new conductor in April. Mr. Schneider will sail May 
10, on the S. S. Prinz Friedrich Wilhelm, for Munich, 
Germany, to open his vocal and opera school. 


singers. 





Tina Lerner in Pittsburgh and Philadelphia. 

Two appreciative criticisms, which follow, tell of the 
Russian pianist’s successes last week in Pittsburgh and 
Philadelphia : 

When Miss Lerner came forward to take her place at the piano 
she was greeted with rounds of applause, which showed that the 
little artist on her previous appearance here had won a warm 
place in the hearts of Pittsburgh's music lovers. Many of them 
recalied the first time she played here with the Pittsburgh Orchestra 
under Emil Paur. She was a marvel then. She is a wonderful 
artist now. Her performance last night was a memorable one. 
Apart from a remarkable pyrotechnic skill she imparted to her 
instrument a certain silvery quality and employed a range of dis 
creet tints, such as the composer himself might have infused into 
the work. Brilliancy is the keynote of this_young artist's playing 
and her art must be judged also by its intrinsically individual 
value. A mistress of technic in its most brilliant form, she em- 
ploys it as a servant to watch over intellectual and emotional wel 
fare. It is never brilliant for the sake of brilliancy alone. When 
ever she employs it in its most brilliant form there is sure to be 
well defined purpose and sound logic for it as she demonstrated in 
the concerto. At the finish Miss Lerner was greeted with salvos 
of applause such as has seldom been heard in Pittsburgh.—Pitts 
burgh Dispatch, February 19, 1913. 


The playing of Tina Lerner gave a great deal of pleasure. She 
has added not a few cubits to her artistic stature here since her 
first appearance The little white clad figure with black hair de 
murely parted to frame the pensive face, translated the score into 
a poetry of motion with fingers and forearms that were the in- 
carnation of lissome grace. The last movement was a phenomenal 
combination of fleetness and accuracy. It was a performance of 
fine intelligence and inspiration that deserved the hearty acclaim it 
received, and the many recalls.—Philadelphia Public Ledger, Feb 


ruary 20, 1913 (Advertisement.) 








Nuremberg Festival. 

Old Niiremberg or Niirnberg, as they spell it at home, 
is to have a Whitsuntide music festival beginning May 11 
First a choral concert is to be given; then an orchestral 
concert and on the following day Handel's “Jephtha” is to 
be produced, the arrangement made by Stephani to be 
used. 





the 





the Astor Gallery of the Waldorf-Astoria. Florence Hinkle 
sopran Reinald Werrenrath, baritone, and Carlos Sal 
edo, harpist, united in the following program 
Standche Ries 
Neue Liehe eues Lebe Ries 
Miss Hink M We 
\rabesque DD 
King Da s M I Godef 
Mr. Se 
O wiisst < < sex ~ B 
S * Bra 
Von ewige che Bra 
M W 
} pleuré ¢ re H 
Chanson Prov M asse 
Chere N Bache 
! Hink 
\ } ] | ] ] 
R ( 
Miss H M We 
¥ t i 
M Ss 
To ¥ Dear He I Ml ( 
Ope My Window r 5. J ‘ 
rhe Ringer ’ Lol 
M Werre 
Her Love Song M l er Salte 
The Norse Maids Cele lieck 
Love Is the Wir Alexande Macl 
Miss Hinkle 
Photo by The Dover Street St s, Ltd. I 1 —_ . 
F eH H ERMAN WASSERMAND 
MARIO SAMMARCO Mise Hinkle « M We 
l exe Ww < I 
wtraval of the most ter character of the operatic stage The singers of the morning were in excellent voice. Mr Godowsky, now re M 
! Y f ‘ I 5 
Vhiladelphia Public Ledger, February 13 ; Salzedo’s number were marked features of the progran 
Encores were added on demand end hin roa t t ! ie* nm Mr i” 
Ihe Scarpia of Mar Samn 1 brilliant and complete ea Oey er when the — played f Ts Mr. Pulit 
ece of rior work He ga a thoroug aracterization, mak . , : 
: er W mpre wit } rem aby ‘ 
ng the police head the extreme but yet a gen Godowsly and Walter Pulitzer’s Protege. : ‘ ' 
: lecided to gi | ‘ 
eman in the sense of ’ tomed the refinements of life. : y ; 5 decided to give the ' 1 , y 
: Leopold Godowsky’s tour in the United States recalls t 
He, too, acted with uncor ramat irity and effectiveness. . The bov vw ' hee ‘ ' 
In the sensational sc¢ f f Tosca he met fully the Mind an interesting incident in connection with the great 
con . oie 1 hi riend eT ' ‘ iter nn 
demands of the Garden 1 " the realistic ideas she has of the pianist’s duties at the Roy 1 Conservator f Music in uh his friend W : . } 
way this should be pla It may have seemed a bit brutal but Vienna t effect that Walter P had t aside $5.00 t 
t cannot be denied that ! tic | lediy effective > which to educate Het \ ’ for that w t 
by : — About two vears ag said that a young Polish boy , : : “ 
well and forcef ¥Y presenting ene that w to be enacted howe name) ¢t +} P ‘ . elf f 
t YT 1, 1 j >» mer jetence r , , ' \ ey ‘ f 
Sammarco sang th wit ¢ most polished ! art and his I nd cu ide a mere existe in New Yort H | ' | 
. ' € also tou t now ft t 4 he 
plendid voice never w howr better advantage There were giving music lessor cents an hour. Whenever he : . ‘ 
. 1 al f ry rned 
time he ne rose = . g! 1 wher e had saved $s he would go to Rafael Joseff und take an fused all ; . “ . turned w 
fair 4 ; work It wa tr ‘ . i ‘ th \ det t \ ‘ ten 
¢ : efianae ; , hour’s tuition. Often he had to go hungry in order to do ¢ eve of ox . . Wa 
mpl no ie n f Garden and it will t : ng time + : : - vr at the Holland House 
bef we eee the encnes of these two roles better acted on the te this His family consisted of a father, mother and sister "I . 
. ; on . i ' 
tag Tt Evening Sta Philadelphia, February 13, 1913. all of whom idolized hi but could give him little hel Herman V ‘ n’s star | 1 “ n 
eed wing to their poverty ' were good, thrifty px ner in Vienna than he nlic ‘ j ) ' t 
Sammar< acer 4 ; a . His voice le (the ther a lmist in an orchestra), and they man Meistersc hule f wi ‘ head ! 
4s resonant, true ectly 1 ed H ew . ; “ ; 
vid and na thé treme He ail ‘ . ged to keep a roof over the boy's head ccepted, together with é : 
tation as a t ar th in g and | nging.—The One day he announced he was going abroad to study dred appheant He |} P ! td t 
Evening Time PI ae Fe ary 3 music, even if he had to take passage as a deckhand, and nation in Europe l t { 
: row himself on the arity of me European master pupis 
As Scarpia, Mr. Sa ted kr t ; ; 1 } ; ‘ 
terpretation of this role He g r F He had heard ios VSKY n tact, it was the dream of! . the ! unce ent t ng \ 
tinguished sensualist | i ts g f his life to stu nile im But without funds what vil t tt mtr f te ‘ 
is luscious rich v P ( tt Tra ation uld he « | ‘ predict 2 ‘ ‘ f 
Signor Sammarc , : ; e It so happened that the boy was asked to play at a bene it \fr. Godows! ll t t ! n , 
und sinister power, and g ! In t ‘ fit perf el t the Hudson Theater. Those wil pianist 
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Sammarco’s Wonderful Scarpia. ne might with equal truth characterize it as the notorious—second he ard him that afte rm n pt licted a great future f or th 
, é ? f act, Signor Sammarco’s was sensational in its tempestuous lad But with one SBR a EP ea 
[he appended press notices tell their own story about ness.—The Washington Post, February 8, 1913 , with one exception nobody present offered 
Mario Sammarco’s great portrayal of Scarpia in “Tosca” ie - mesial - ‘ promote the young prodigy's welfare. This exception was 
1 portrayal th ul yrefec ) »olice 33 carp lee 7erT ner T Pp, ar . 
Sammarco, in the dominant malignity of the tremendous role of rt = Bc robin i ‘a arog a ee : a ¢ a W alter Pulitzer (nephew ' : Pulitze who ga\ 
, ; oe : : } io Ss a g a vivid portrait in the first act of the hypo $y > ; he Philharmonic Soc f Ne Yor! 
chief of police, was a worthy foil for the efforts of the prima critical tyrant, who became, in the second act, a veritable demon [,000,000 to the MN ATOR ociety ! cw K 
nna Sammarco is a great artist, and a great actor, and he consumed by his unquenchable passion for the charm Tosca Mr. Pulitzer is a great lover of music and ac mposer hin 
men 00 we Seuss WES Mp etouet ond beautiful balanced Sensuous, brutal, a fiend incarnate, Sammarc covers s baser selt He told the boy that if he would « 1 Tt ima ve 
brt held hrs iditors spellbound with the vividness of his nature inter n second act, with a veneer which is later and could show his ' \ ent that he had nev 
in the end, rubbed away by the ssness of the man, displaying swerved during that time { +} : ce : 
his uncontrollable desires the ience, in all eir naked hid« ; ™ 
ousness His portrait of the prefect of police was drawn wit 
vigor and intensity, and the role was sung wit great distinctior 
by the famous Italian baritone faltimore Herald, Febr y 2 
13 (Advertisement 































































Haarlem Philharmonic Musicale. 
o! 
monic Society of New York gave its February musicale 


rhursday morning last week the Haarlem Philhar 


in 

























ween of 
the Night 


The 
Magic 
Flute 








Metropolitan 


Opera 


House 

Nov. 27th, 
Dec. 2nd, 
(2th, 28th, 
Jan. 14th. 








THEL PARKS 


The American Colorature Soprano 
METROPOLITAN OPERA HOUSE 


NEW YORK 


1913 1914 
Now Booking 


HAENSEL & JONES 


















OCTOBER, APRIL AND MAY, FREE. 
OTHER DATES SUBJECT TO AP- 
PROVAL METROPOLITAN OPERA CO. 





















Aeolian Hall 
New York 





Concert 
Management 








Stu 





New Y 





tho, 


Mishkin 








THE MUSICAL COURIER 


both musical and dramatic 
journalist at the 


Chattanooga, Tenn 





Hester Higbee Geppert. 


Gennert ife of William Geppert, ma first w in who sang t Shepherd in “Tannhauser,” 
The Musical Courier Extra, died at Scar Frau Professor Furster eighty-seven years of age 
York. Wednesday nicht It was in 1845—sixty-eight years ago—that she studied and 
fift Mrs. Geppert Sis wide! ig the 1 quest of Wagner. Many years ago bad 33. 
thor and formerly wrot e Ww i er of the Dresden Court Opera 
IE} She began her literary ‘ie: ARIAT A 
the Le ile (Ky.) Courier Journal after som rTEACHERS'’ 
| late Mrs, Geppert’s Three Choirs Festival. Rostun Vshosde 
(Gs ( ur dramatized The prograt e4 Three Choirs Festival at Glouces Delna) said: 
- ter, which opens September 7, has be fixed to contain art of developing voices.” 
" \ the | ille Courier Jour al the * Eliy ah,’ ; The Me ss ‘The Dream of Gerontius,” negie Hall, 


DUNNING SYSTEM 9)... oe Gecrnvens 


Send for information and booklets of indorse 
ments Mrs Carrie Louise Dunning, 11 West 
36th St., New York City Western address 
Portland, Ore 


| 


Phe eath is announced 








TEACHING IN Sy IN 
(Steinway Hall 


E © CONRADI PIANIST 


June to October 


Mrs. Geppert, when she was known as Dolly Higbee, wrote 
criticisms. It was while en- 
World's Fair in C 
she met William Geppert, whom sh 


Frau Furstenau. 








Bach's “St. 


hicago that 
married in 1895 at Land,” 


Matthew Passion,” 
is also on the 


not performed since 1877, 


list and Verdi's “Requiem.” An oratorio 


promised by M. Saint-Saens, to be called “The Promised 
is promised to land. 








WANTED 





Dresden, Germany, of the 


YOUNG CONDUCTOR, approved and efficient artist, 
experienced concert conductor, ready to accept suitable 
engagement with large concert organization. 


Address 


offers to Concert Direction Gutmann, Berlin W_ Karls- 





New York. 


SUMMER COURSE for TEACHERS and STUDENTS’ 


COURSE. Opera, Oratorio, Lieder 
(teacher of Emma Calve and Marie 

“Nothing less than genius in the difficult 
HELENE MAIGILLE, Car 

(Special summer rates.) 








‘Geraldine DAMON 


VOCAL INSTRUCTION 
Wallace Building. Pittebargh 





“BANKS 222: 
HARRY LEVY 


STRING QUARTET 


Address: Harry Levy, Violinist 
163 Fairmont Ave., Newark, N. J. 


THE BEETHOVEN TRIO 


M. lennette Loudon Otte B Roehrborn Carl Broeckner 
lane Vielin 


For Date Address, M. J. LOUDON, M 
629 Fine Arte Building, CHICAGO, ILL. 


Walther KIRSCHBAUM 


Director Piano Department 
Columbian Conservatory, Toronto 


Ni ICG GOL 
CHICAGO GRAND OPERA COMPANY 


BASSO 


Mme, E, B, de SERRANO 


Teacher of Olive Premstad, Mme. Charlotte Maconde, 
Lucille Marcel, Caroline Mibr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West STth St.. Ta. 604) Csiomdes 


Robert Stuart 


Pigott 


Reader and Singer; Teacher 
of Speaking and Singing 
133 Glest 56th Street 
New York City 


Telephone, Columbus 6253 


HELEN WARRUM 


SOPRANO 


CHICAGO OPERA COMPANY 


b Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 








New York 




















Management: 
WALTER ANDERSON 
171 wa 57th Street, New York 
Phone 268 Columbus 


MASON QUARTET | 


oF 


CHARLESTON-ON-KANAWHA 
HARRY BEKENSTEIN 
2¢ Violin 





WILLIAM MASON 
let Viela 


RICHMOND HOUSTON WALTER BRAUER 
Viola "Celle 


Address: VVILLIAM MASON 
Wome Office: CHARLESTON-ON-KANAWBA, W.Va, 
Eastere Office, care of ED. SCHUSERTH & CO. 
11 Bast 224 Street - New York City 


LEXANDE 


"\ZUKOWSKY 


Asst. Conoert Master and Soloist Thomes Orchestra 
Puolis Accepted. 627 FINE ARTS BL08.. CHICAGO, itt 


ABBIE KEELY 


DRAMATIC SOPRANO 
1914 DIAMOND ST., PHILADELPHIA, PA. 
606 West 116th St., New York City 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fine Arts Building CHICAGO, ILL. 


AUBREY W. MARTIN 
BASS— BARITONE. Concert—Oratorio—Recital 


Address, Care of Musical Courier, 437 Sth Ave. 
or Box 416, Fairmont, W. Va. 


ELISE CONRAD 


PIANIST AND TEACHER 
Address: 508 West 178th Street, New York 


RUSSELL BLISS 


BARITONE 
Aeolian Hall, New York, Suite 1122-1123 


" BIRDICE BLYE %" | =: 


5424 Washington Avenue, Chicago 
é. STEINWAY PIANO USED 


s RIEGELMAN 


Ee SOPRANO 
Be Chicago Grand Opera Co. 














MME: DUTTON SCOTT 


“CONTRALTO” 
615 Orchestra Hall, Chicago, Ill. 


THE TOLLEFSEN TRIO 
Mime. Schnabel [ollefsen, pianiste; Carl H. Tol- 
fser linist Kefer, ‘cellist. Address 
Tollefsen, 1166 45th 
) 4343-M Sunset. Mme. 
accepts pupils at her studio in Steinway 
y 


CARL 


BERNTHALER 


ORCHESTRA CONDUCTOR 


Halleschestr. No. 10"! Berlin Season 1912-1913 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pierce Bullding - 


BERR CHICAGO GRAND OPERA CO. 


AUDITORIUM THEATRE 
ELLIS 


curk HAMMANN 


PIANIST 
1716 Chestnut St., 


* OGDEN CRANE ss. 


Only Toneher 2 of Wilda Bonsett vie Belasco 
EGIE HALL, NEW YO 
















Boston 


SOPRANO 





@m2ZO> 





Philadelphia 








LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
mauniTs LEEFSON } PHILADELPHIA, PA. 


irector 








Master The Blind Pianist 
mot JA WELAK =" 
Pittsburg. Pa. 
GAMBLE CONCERT PART “Sola 
CHARLES WILSON GAMBLE, Pilot - East End, Pittsburg, Pa 





CON TRALTO 
ALICE Management: WALTER ANDERSON 
171 West 57th St. New York 








New Editions of Richard a Wagner’ s Works 


Wagner's works before the musical world, a 
capacity of the most slender purse 


art and music 


The gradual expiration of the i. gard enables us to place new editions of 


No effort and no expense have been spared to make these editions the best of 
their kind; only the ost well known +itsicians 
men like Otto Singer, Ferd. Rebay, Ludwig Klee, and others just as prominent, 
have been entrusted with the diflerent arrangements. 

The English translations of the text by Ernest Newman are undoubtedly the 
very best and have been highly pramsed Ly the American Press 
has been revised by Prof. W. Golther, an authority in the field of Wagnerian 


ices that will bring them within the 


and scholars of Wagnerian art, 


The German text 


Ask your dealer for these splendid new editions 


If he cannot supply you, 


BREITKOPF 


& HARTEL 
24W. 20th St 


write directly to 


us for special catalogues—they are mailed free. 


Address Depart. 


ment D. 











New York 








Carolyn WILLARD 


PIANIST 
In America Season 1912-13 
Fine Arts Building Chicago 


LEV Pianist 


Kimball Hall, Chicago 








4O0=Z2mr 








Connected with Mr. 
Charles Frohman’s 
Empire Theatre and 
Companies 
FRANKLIN B.JSARGENT, President 


For Catalogue and Information, apply to 
THE SECRETARY, Room 145, Carnegie Hall, New York 


AMERICAN 
ACADEMY 


, 
DRAMATIC ARTS 

















CAROLYN 


ORTMANN 


Dramatic Soprano 
Concert—Oratorio— Opera 


Direction: Mrs. Babcock, 810 Carnegie Hall, New York 















WILD gnc 


KIMBALL MALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 
PIANO ORGAN 


CONDUCTOR—Apolls Musical Club Mendelesehs Clad 


Mme. VET TA- “KARST 


The Pree “Porward"’ 
— Tecabe bs by y Prectioal Demonstration 
i abroad with the world’s pomen 
Nine years r w Karst’s 





pono A + a alll B singers of r 
t ‘orem a 
cornealonal fame seck her inst ion and advice. 


The “aa School of Music Wesica! art Balielag 
. LOUIS, MO. 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Da, F. Ziecretp, President 


46th YEAR 
All Branches of Stent of 








“It w@ a per dueationa) institution, 
holding the same prominent position in music 
* he University of Chicago, the Art Insti- 

Academy of Sciences and the Field 
Columbise Museum in their — — 
ments of —_ = = labor.” P. Upton 


of the Chicege Tribune. 
Catalog MAILep Fart on request te 


scartany, Chicago Musical College, 
Somnus Sitie Ave, Chlmamn. 











Consress Hotel and Annex 


CHICAGO, ILLS. 


Largest floor space devoted te 
public use of any hotel in the world. 
Magnificent Restaurant, Unsur- 
passed Cuisine. 
N. Ms KAUPMAN, Pres. 
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THE 


Paldwin 


PIANO 













“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 










“A great Piano! It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.”-—Sembrich 





THE BALDWIN COMPANY 


MANUFACTURERS 
214 WV. Fourth Street 





Cincinnati 











N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORE 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hern, Aucust FRAgEMCKE. 


imstruction in al] branches of music from first Free advantages to students: Harmeny iectures, 
ming to highest perfection oncerts, ensemble playing, veal, & - reading 


o END FOR CATALOG 
Curepaiate of the best teen and expectonsed TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC 
John B. Calvert, D.ID., President 212 West 59th St., New York City 
The Paculty and Examiners 


john Cornelius Griggs Paul Savage — 
Leslie J}. Hodgson Henry Schradieck 





H. Rawlins Baker 
Mary Fidelia Burt 


Kate S. Chittenden Gustav O. Hornberger Harry Rowe Shelley 
Mary I. Ditto Sara Jernigan Wm. F. Sherman 

Geo. Coleman Gew McCall Lanham Katharine L. Taylor 
Fannie O. Greene Dan'l Gregory Mason R. Huntington Woodman 


27th SEASON 
Send for circulars and catalogues KATE 8S. CHITTENDEN, Dean 


OL NDIANAPOLIS CONSERVATORY % MUSIC 


Movers Lanquaees 
“Ella 








Inrerrretive DANCING, 


VIOLIN — - Gaylord i Yost, 
Schroeder-Yost, Sara C awley 


Music, Sreecu Arts, 






PIANO—Edgar M. Cawley, Car! 


Mildred Barnhill 


Reutel, SPEECH ARTS—Mayme English 
SINGING, OPERA — Frederick Hensel 

Mortimer Marston, Wesley Wil RHYTHMICAL GYMNASTICS 

liam Howard, May Evelyn Dor FOR TIME VALUES — Car! 

sey Beutel and Assistants 


The largest Con 


In addition to the above are twenty-five special Teachers 
Ideal Residence 


servatory with the University Idea in the Middle West 
Department for Seanin Ladies 
EDCAR M. CAWLEY Director, 430 North Meridian Street 


NEW YORK SCHOOL OF MUSIC AND ARTS 


S6-S8 West 97th Street 


RALFE LEECH STERNER, Director 


All branches of Music and the Arts taught by « celebrated faculty 


DORMITORY IN THE SCHOOL 
(With proper chaperonage for young ladies) 


CGoncert=-Bureatt 


EMIL GUTMANN 


BERLIN—MUNICH 


Letters: Berlin W. 35, Carlsbad 
agents of nearly all known artists 
kinds of concerts in all important towns of Europe. 


INDIANAPOLIS, IND. 








Telegrams: Konzertgutmann Berlin. Chief 
Management of great music-festivals and of all 
Organizing of concert tours in 





all European countries 
REINDAHL VIOLINS 


CONCERT DIRECTION 
and BOWS |. 


HERMANN WOLFF 


The World's Greatest Musical Bureau | 





GERMANY: BERLIN and FLOTTWELLSTRASSE Viclas and "Cellos 
Cable Address: Musikwolff, Berlin 
Proprictor and Manager of the Philharmonik 
Concerts terlin: the new Subs ion Concerts 
Hamburg; n 
Representative of more than «4 tists, includ ve 
ing d’ resco Ysaye, gol ge, Thibaud, Kreisler 
Sembrich, Risler Van Rooy Hekking, Carrefie 
and many other celebrities Als nager of the 
Berlin Philharmonic Orchestra and f Arthur 
Nikisch. 


Principal Agency tor Music Teachers 


VON STEIN 


Academy of Music 


953 S. Hill Street, Los Angeles, Calltt. 
lacorp. November, 1907 
HEINRICH VON STEIN, President 


Cranberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY., Director Paine 


Violins seat to respes 
sible persons on trie} 
fer comperisen wit 
other new of famous 
old violins. If desired 
sredeel charge ac 
counts epened 





$750.00 


Reisdah! Crand Model 


A} NS 
) AND ENDORSED BY 





mann Koctan 
Practical Traieiag Courses for Teachers “ Skee i: <n _- KNUTE REINDAHL 
Artistic Plane Plaviag , Meaheskern Pritg Krealer Atetler, 318 Athenseum Bidg. 
THE FAELTEN SYSTEM 4 | cobenhe Hage Heermann 58 East Fan Boren Shroot 
Booklets—Carnegie Hall—New York Arhur Hartreame CHICAGO, ALINOE 4 6.4. 





A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 
NORWALK, OHIO 


Reference: The Editor-in-Chief of Tue M AL 





BUSH & LANE PIANOS 


A Quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test of 
Years of Usage 

Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERLING PIANos 


High Standard of Construction DERBY, CONN. 


STERN'S CONSERVATORY of MUSIC 


BERLIN S. VW. 22a Bernburger Street 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,350 PUPILS 130 TEACHER* 
Roy al Protessor GUSTAV HOLLAENDER, Director 
Conservatory Development in all branches of mus d Dramatic Sec 901 Complete training 
for the stage Orchestra Schoo! (comprising all « heatra instrumenta Seminary: Speci 
training fer teachers 














(Philharmonie 


Opera a 
snd 


Private and Ensemble Classes 


Principal Teachers Professor MARTIN KRAUSE, I’rofessor JAMES KWAST. EMMA KOOS 
GECRG BERTRAM. “THEODOR Ho gp 

Bingiag—Fraa Professor NICKLASS-KEMPN ‘ ssor MATHILDE MALLINGER (Roya has 
ber Ringer), Frau EMMY RAABE. BURG. FRANZEBCHINA PREVOSTI. NIKOLAUS ROTHMUEI 
Royal ¢ aasber Singer (Opera School), KARL MAYER, Reyes! Chamber Singer, EUGEN PRIEGES 
ete 

Violin—Profeasor GUSTAV HOLLAENDER,. ALEXANDER FIEDEMANN. SAM FRANKO 

Theory and Composition—WILHELM KLATTE, ALEXANDER VON FIELITZ, «t 


Bend for illustrated catalogue 


Royal Conservatory of Music and Theatre 


DRESDEN 
Fifty-eighth Year, 1912-1913. 


Ed 4 nf m beginning t 


and prospectus Pupils received at any time 


. GERMANY 
1,505 Pupils, $2 Recitals, 116 Instructors 


Prospectus and List of Teachers trom the Directortum 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


TO THE HIGHEST MUSICAL TASTE 








APPEAL 


| dos. 36 and 68 University Place . 





NEW YORK 











THE MUSICAL 


COURIER 








THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT) 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES: 
Ditmars Avenue 
NEW YORK 


AND 
' St. Pauli, Schanzenstrasse, 20-24 


Riker Avenue 


HAMBURG 


Steinway Hall, 107-109 East 14th Street. New York 

Steinway Hall, 15-17 Lower Seymour St., Portman Sq.,W.. London 
} Jungternstieg 34, Hamburg, and 
\ Koeniggractzerstrasse 6, Berlin 


Warerooms: 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 











Mason & Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


© @ 





PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














ESTABLISHED 1864 


GRAND 
AND UPRIGHT 
PIANOS 


i 


Kranich & Bach 


NEW YORK. 


THE MOST 
HUMAN OF 
ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 


in musical circles everywhere. 


In clearness and sustained resonance, the 


JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


——<§ Manufactured by : 


JEWETT PIANO CO., 





Boston, Mass. | 


FACTORIES: Leominster, Mass. 

















The many points of superiority 
were never better emphasized 
than in the SOHMER PIANO of 
today. 


THE WORLD RENOWNED 





It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO. 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 324 Street 














&. 
is known throughout America and Europe for its 


artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to S2d Street, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 








BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 














